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wee Asilomar presents 
+t =} a Who's Who of square dancing 






pe ¢ al ee If you re looking for a vacation of blended fun, you'll have to 
—_— YS go a long way before you will ever find a lineup like the one 
~ |  » #- * * — sponsored by the American Square Dance Society at Asilomar 
rae wa this summer. For starters, take Manning and Nita Smith, 
“Rounds” The round dance leaders extraordinaire from College Station, 
SMITHS Texas. Sessions in the morning and afternoon each day anda 
ofthe round dance party during the week will all bear the Smith 
trademark of excellence. Bob Van Antwerp, veteran caller of 
many of the top festivals and conventions in the nation, record- 
ing artist and old-timer at Asilomar, will be on hand with the 
squares. Along with Van will be the one and only Bruce John- 
son from Santa Barbara, California, and Arnie Kronenberger, 
2 So who will be celebrating his 21st year of calling on the Asilomar 
“Yy ft staff in July. Don Armstrong, who has written many of your 
<< . favorite singing calls going way back, will handle the daily 
~~ programs on ‘‘variety through the unusual"’ each morning. 


ees) 





“ Along with the daytime workshop sessions and the evening 
“Your Hosts” party dances, there'll be many ‘‘specials”’ including an annual 
The OSGOODS picnic, evening town halls and after parties and much, much 
BECKY and BOB nore. Your accommodations will be extremely comfortable, 
your meals out of this world and your dancing companions 

from many states and Canada will be your ‘‘extra bonus.”’ 


Your hosts, Bob and Becky Osgood, invite you to share this 
square dancing fun at Asilomar with us all this summer. 


Send for the free, illustrated 


brochure and application form. JULY 23-28, 977 


ASILOMAR 
THE AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard * Los Angeles, California 90048 
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Letters of interest to readers appear in this 
section. Send your comments to the editor 


giving full name and address. Unsigned Jetters 
disregarded. 





Dear Editor: | 
What could be more helpful than our favor- 

ite (SQUARE DANCING, the official) maga- 
zine? You guessed it—“The Extended Basics 
Program of American Square Dancing.” An ex- 
cellent manual in all aspects. You did it again 
.,. First Class. Thanks. 

Ernie Dempster 

Trenton, Ontario, Canada 


Dear Editor: 

We know you are always interested in 
square dancing on the national scene and we 
feel that we are a part of that. We graduated 
14 squares of new dancers in January and on 
the 23rd we started our new class. What a 
thrill! We had 30 squares of dancers . . . the 
thrilling part was that 11 squares of dancers 
brought out 19 squares of their friends to start 
the new class. This is the secret of success— 


SOUR DANE 


Printed in U.S.A. 


Copyright 1972, Sets in Order, Incorporated 


All rights Reserved. Written permission to 
reproduce articles and artwork with credit to 
The Sets in Order American Square Dance Society 
will gladly be given to clubs, associations 
and area publicafions. 


Membership $5.00 per year includes 
12 issues of the Official Magazine. 


PIEASE NOTE: Allow at least six weeks’ notice on 
changes of address and be sure to give the old 
address as well as the new one. 
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turn out happy dancers and they are eager to 
have their friends share in this new found joy. 
Were doing something right and our beginner 
classes are the frosting on our square dance 
cake. The ingredients have been the same 
since our first year at the Shaw Fellowships. 

(Please turn to page 47) 
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MILLER HIGH LIFE DECIDES AGAINST BEER /SQUARE DANCE 
COMMERCIAL: A concerted effort on the part of many square 
dancers evidently paid off recently when a proposed film to be 
used on television was scrapped by the Miller Brewing Company. 
A letter from the company said in part:''.... Because of the fact- 
ual information we were able to obtain from square dancing org- 
anizations throughout America, we decided against the showing 
of square dancing in the Miller Malt Liquor commercial,....,. "' 
National Convention Executive Committee members, publication 
editors, association officers, and a great number of individually 
interested dancers wrote letters, sent wires, and phoned to help 
bring in the successful results, Bill Patton, public relations ex- 
pert from Massachusetts, was particularly effective with person- 
al phone calls to Milwaukee. In addition, he helped to pave the 
way toward permanent protection against future exploitation of 
this type by a direct appeal to the United States Brewers Assoc- 
iation in Washington, D.C. A warm ''well done'' to all those who 
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SQUARE DANCE NEWS NOTES: oe cof. ‘Sam Mitchell were 
pleased to note a steady improvement last month in Sam's physi- 
cal condition following a heart attack while on a_ calling tour. 
Flown home to Lansing, Michigan, in an ambulance plane, he 
was reported resting comfortably... ,. A motion picture tracing 
the past and a lead-in to the future of American Square Dancing 
is being readied for shooting this summer by the Lloyd Shaw 
Foundation in Colorado Springs. When completed the sound and 
color documentary will be made available to square dancers and 
others interested a, Agetaime: more about the history of this 


TWENTY-FIRST NATIONAL COMES DOWN TO THE WIRE: The 
latest reports from Des Moines, Iowa, bring us the following two 
"Trail In'' dances to add to the list already published: The date 


is Tuesday, June 20;the dances will be held at the Starlite Roller 


Rink in Williamsburg, Iowa, and Fort Madison. For the latter 
dance you may contact Dave and Shirley Aeschliman, R.D. #1, 
Montrose, Iowa 52639..... Area publication editors invited to the 
Convention Press Breakfast on the first day of the convention are 
asked to send their RSVP 's to Chet Elson, publicity chairman. 
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GR 301 P.O. BOX 216 
PLASTIC BATH, OHIO 44210 
SLEEVES 


List Price 10¢ ea. 


GRENN 


“CHARISMA” waltz by Roy and Phyllis Stier 





NEWEST 
ROUNDS GR 14159 ‘“HIGHBALLIN’ ” two-step by George and 
Eileen Eberhart 
NEWEST 
FLIP | GR 12135 “MACK THE KNIFE” by Earl Johnston 
SQUARE 
NEWEST GR 15014 ‘“3/, TIME MIXER” by John and Mona Kronholm 
MIXERS “UP COUNTRY QUICKSTEP MIXER” by Al Rowland 
a TOP 25258 “SUNFLOWER” by Chip Hendrickson, 
SQUARE Newtown, Conn. 


TWELGRENN 


(dealers only) 





We stock PACKAGING materials for shipping records: 


DJ envelopes (self-sealing, brown paper} Boxes for 25 of 45 rpm 
for shipping | to 5 of 45 rpm Boxes for 50 of 45 rpm 


7’’x7” cardboard pads 
12”x12” cardboard pads 


Boxes for 75 of 45 rpm 
Boxes for 6 of LP’s 


Glass filament tape (to seal boxes) 


Envelopes for mailing 45 rpm records 5¢ each. 
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MIKE CARRYING CASE... List Price $21.50 





What It’s All About 

@ |f you've never heard of us before, may 
we introduce ourselves: We're The Ameri- 
can Square Dance Workshop (not to be con- 
fused with The American Square Dance So- 
ciety which publishes this magazine you 
are reading). We're certainly a part of the 
square dance world, too, but our main in- 
terest centers around square dancers who 
enjoy that extracurricular activity of travel- 
ing together. We've been putting tours to- 
gether since 1961 and to date have com- 
pleted 21 tours to 42 countries with 1307 
square dance participants. We're particu- 
larly proud of that record because so many 
people have come back for a second trip, 
or a third one, or (as is one case) their sev- 
enth one! We feel that's the best recom- 
mendation we can be given. 


Our Philosophy of Travel 

Years ago we learned that square danc- 
ers bring with them their own. special 
brand of fun—wherever they are. So we 
decided to plan some trips where this spe- 
cial fun could be shared together as well 
as with people of different countries. Over 
the years we've had opportunities to do 
this in a private garden in London, a castle 
in Germany, with the American military at 
bases in Spain, France, Greece, Taiwan, 
Thailand, Panama, etc., with natives in a 
Fijian village, and the local populace of 
Japan, Denmark, South Africa and Austria 
to mention just a few spots. It's always 
been a two-way sharing of giving and re- 
ceiving and frankly we're not sure who's 
enjoyed it the most, our friends overseas or 
our traveling square dancers. 

Our travel is always scheduled in a com- 
fortable manner on top recognized IATA 
airlines, in modern, air-conditioned motor 
coaches and on first-class trains and ships. 
We eacn urea and 
sighteeing tours which cover the ‘must- 
see’ sights of each city. We leave free time 
in each locale for people to do what in- 
terests them the most. And we always 
include ‘specials’ that defy description. 
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Join the Fun 

If you'd like to be an official part of the 
family, just send your name and address 
to ASDW, 462 No. Robertson Blvd., Los 
Angeles, Ca. 90048 and we'll mail you 
your free membership card, Bulletins will 
appear from time to time in these pages. 
Itineraries for tours also will be included 
within these covers. We'd enjoy having you 
as part of the ASDW holiday world. 


To Come 

An ASDW first will depart September 14 
when 80 square dancers travel to Italy, 
Belgium, England AND Yugoslavia and 
Hungary for a first view of these latter two 
countries. Escorts for this tour are Bob and 
Roberta Van Antwerp and Bob and Becky 
Osgood, both couples from the Southern 
California area. This tour is sold out and 
applications are being accepted on a wait- 
ing-list basis only, 

March 1973 will see a large contingent 
head for the South Pacific to visit Tahiti, 
Fiji, Australia and New Zealand. Wally 
and Maxine Schultz of Janesville, Wiscon- 
sin, and Don Armstrong of Port Richey, 
Florida, will lead this trip. Itineraries for 
this tour are available from ASDW. 


In the Future 

If you like to plan ahead, why not set 
your vacation sights on such interesting 
spots as Germany, Switzerland, France, Hol- 
land and England in September 1973. 
Jerry and Kathy Helt of Cincinnati, Ohio, 
will headline a two-week sampler of these 
European capitols. Included will be a visit 
to the annual European Round-Up held 
each Labor Day in Germany. Itineraries will 
be available soon. Send us your name if 
you re interested and we'll mail you a bro- 
chure as soon as they are ready. 


There's always more to come and we'll 
tell you all about it at a later date. Watch 
the pages of SQUARE DANCING for more 


ASDW Travel News. 


Z21lsr NATIONAL 
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H™ WHAT ARE YOU WAITING FoR? It’s time 
to start packing. Got the road maps? 
Plenty of things to see enroute to Des Moines 
—dont forget the camera. Oh, yes, by all 
means remember to bring along your hotel 
confirmation slip. Let’s see, you'll need day- 
time square dance clothes for Thursday, Fri- 
day and Saturday; there will be all the work- 
shops, plus the sit-down sessions. Then there'll 
be the party clothes for the same nights, and 
what a party! 

No doubt in 6,000 or 7,000 homes of square 
dancers, 12,000 to 14,000 enthusiasts are get- 
ting ready for the big one. This year, the Na- 
tional Square Dance Convention comes of age. 
On Thursday, June 22nd, the curtain rises on 
the 21st Birthday Party of this yearly ritual. 
An early release indicates that Illinois, with 
1,370 registered, leads in the pre-registrations. 
Towa, the host state, comes in a close second 
with 1,263, then it’s Indiana, 790; and Michi- 
gan with 614, 

Fashion Show Feature 

As always there will be a style show to en- 
joy and this year it will be held both on 
Thursday and Friday afternoons in a theatre 
right next door to the Veterans Auditorium. 
Theme of this year’s style show is “Every- 
things Coming Up Roses.” Models are com- 
ing from all over the United States and the 
two identical shows promise to be good ones. 

Late bulletins describe the dancing fun in 
store for conventioners. In addition to all phas- 
es of the squares to fit every pace, there'll be 
contras and almost continuous round dancing 
scheduled. 

Those handy with the needle and thread 
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will be intrigued with the “Sew and Save 
Seminar’ being held both Thursday and Fri- 
day. Some of the highlights of these sessions 
will include a fashion special, a sewing ma- 
chine demonstration and some demonstrations 
on making accessories to match the square 
dance outiit. 

An unusual presentation of interest to all 
square dancers will feature Bob Ruff, Art 
Matthews and others who will demonstrate 
how to teach square dancing to youngsters, 
golden agers, youth and the mentally retard- 
ed. This special session is scheduled for Satur- 
day morning in the theatre just adjacent to the 
main auditorium. The purpose of this special 
seminar is to acquaint educators, recreation 
supervisors, directors of senior citizens activi- 
ties, youth leaders and others with the possi- 
bilities of including square dancing in their 
programming. There is no advance registra- 
tion necessary and no charge will be made. 

Bob Ruff, Whittier, Calif., whose teaching al- 
bums have brought square dancing enjoyment 
ment to school students and adults all over the 
world, will show how easy it is for children to 
learn to square dance. Bob will demonstrate 
with a square of elementary school pupils on 
the theatre stage. Callers, whether they are 
working with the young people or not, will ap- 
preciate this opportunity to see a successful 
teaching system at work. Art Matthews, Chi- 
cago, Illinois, will demonstrate with a square of 
retarded children that square dancing indeed 
knows no bounds. All who are interested in 
working with youth or those who work with 
the handicapped will gain much from these 
sessions. 
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Special Tours Provided 


Those attending the National Convention 
in Des Moines are encouraged to see some of 
the surrounding area and a choice of tours is 
offered each day during the convention period. 


Tour One includes the Des Moines Art Center 
and the Des Moines Center of Science and 
Industry. 


Tour Two includes the Iowa State Capitol 
Building and grounds as well as the historical 


buildings. 


Tour Three is a visit to the Living History 
Farm and the Iowa Commission tor the Blind. 


Tour Four is an all-day tour to the famed 
Amana Colonies in Amana, Iowa. Those wish- 
ing additional information on these tours or 
desirous of getting their reservations in early 
should write to Earl and Rose Marston, 384] 
Ninth Street, Des Moines, Iowa 50313. 


In addition to the many after parties that 
always play a great part at each National Con- 
vention, the folks in Des Moines are producing 
a big Country Music Show and beef barbecue 
immediately following the square dance in 





Governor Robert D. Ray 


SQUARE DANCING, June, ‘72 





the Veterans Auditorium Saturday night. In- 

cluded in the Country Music Show are Way- 

lon Jennings and the Waylors, Sammi Smith 

and her band, Little Jimmy Dickens and the 

Country Boys, and Stonewall Jackson and the 

Minutemen. A great time is assured for all. 
Programming 

The education committee of the 21st Na- 
tional Square Dance Convention has lined up 
an outstanding program of seminars, clinics, 
panels and round tables for the pleasure and 
enlightenment of all attending the Conven- 
tion. 

The special Callers Seminar, a first at this 
National, will be held in the Consistory, just 
two blocks from the main auditorium, each 
day from 11:00 a.m. to 1:00 p-m. and from 
2:00 p.m. until 4:00 p.m. The program on the 
first day will be conducted by Bob Ruff and 
will include a demonstration of skills and 
styling. The foundation of attitudes and phil- 
osophy will also be discussed in this session 
along with such subjects as a course of study 
for a beginners’ class, how many lessons there 
should be in a class, the value of review and 
reinforcement, the value of mixing or chang- 
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ing partners, the importance of lesson plan- 
ning, can everyone learn to dance?, after grad- 
uation—what?, caller/teacher responsibilities, 
and the importance of progression. 

The second seminar meeting to be held on 
Friday will feature Dave Taylor with Dick 
and Ardy Jones. During their sessions these 
topics will be covered: The development of a 
home program in square dancing, including 
the criteria for a good home program of be- 
ginners workshops, clubs and round dancing. 
Also the beginners class will be discussed, in- 
cluding its promotion, its first night, and its 
teaching. Under the heading of clubs will be 
the topics of a dancers club, a callers club 
and a professional club. To round out this 
day's schedule, there will be a discussion on 
caller/dancer relations and open dances, in- 
cluding their price and a discussion of “level.” 

The final day, Saturday, will see the Joneses 
and Taylors once again at the helm covering 
such subjects as the role and goals of square 
dance workshops. A discussion will be covered 
on the promotion of square dance workshops 
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ox WE WERE CALLED IN to help as 
“advisors” in setting up the first National 
Square Dance Convention back in 1952, we've 
considered this annual affair an almost normal 
part of our life. Attending all but three of the 
big ones in person—we've lost track of the 
number of panels, workshops and calling as- 
signments weve been called upon to share— 
weve come to look upon the National as one 
of the greatest potential promotional imple- 
ments that square dancers possess. 

Our continued support of these events is 
evidenced by the more than 339 pages of free 
publicity we've donated to the National over 
the years. In any of our post-convention write- 
ups weve always endeavored to be objective, 
with the one purpose in mind of hoping that 
each consecutive national will be an improve- 
ment over the last and that this showcase of 
our National Folk Dance will be the very best 
and most professional job that it is possible to 
produce. 

We feel that every square dancer, teacher 
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including the do’s and don’t of promotion and 
the do’s and don'ts of accepting participants. 
The vital statistics of square dance workshops 
will be touched upon, as will the role of round 
dancing in square dance workshops and the 
teaching involved in square dance Meas 
The final portion of the program will be 
voted to an evaluation of the entire callers 
seminar. 


Displays on Hand 

A special “showcase of ideas” and publica- 
tions display will be open daily from 9:00 
am. to 11:00 a.m. and from 1:00 p.m. to 
5:00 p.m. in the lower level of the Veterans 
Auditorium. Here, clubs, associations and pub- 
lications will present an array of useful ideas 
that have proved successful in various areas 
throughout the square dance world. 

As always, whatever you're looking for, 
whether it’s a sit-down session listening to au- 
thorities speak on subjects of interest to square 
dancers or the get-up-and-dance sessions that 
include the workshops as well as the party 
dances—youll find it at the National. 


and caller should consider this annual event as 
“his personal property.” He should be proud of 
what is produced and he should have a “voice” 
in complimenting or criticising the conventions 
in order that they can continually improve. For 
that purpose SQUARE DANCING magazine 
has become a collector of square dance “public 
opinion’ which we pass along to each conven- 
tion and the National Convention Executive 
Committee. We always hope that these will be 
accepted in the spirit of helpfulness and, if 
possible, acted upon. 

An so, with Des Moines and the 21st loom- 
ing only a few weeks away, we anticipate, as 
we always do, a really fme show. Were not 
planning on having a booth this time but we 
will try to get around to see what’s going on 
and to say “hello” to our friends. A composite 
attendance of more than 210,000 square danc- 
ers to these annual events since 1952 would 
certainly indicate that along with “new faces” 
at lowa there'll be many, many repeaters. Hope 
to see you there! 
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i fae SQUARE DANCE SCENE for the single man 
or lady appears to be getting brighter all 
the time. Where once the unattached male or 
female looking for an evening of square danc- 
ing fun would seek out one of the clubs made 
up of married couples in the area and take 
their chances at getting in a tip or two during 
the evening, now things have changed. Today 
the bachelors and single ladies have discov- 
ered a way to make square dancing fit their 
needs. Clubs for singles have cropped up in 
many areas with sometimes several groups 
within one community. 

The program for singles is little different than 
it is for the Mr. and Mrs. dancers. The singles 
run their own beginner classes, sponsor non- 
dancing trips on occasional weekends and oft- 
en show up in mass at area festivals and na- 
tional conventions. And speaking of conven- 
tions, theyll be having their own second an- 
nual Dance-A-Rama September 1, 2 and 3, 
1972 at Hotel Oklahoma, Oklahoma City, 
Oklahoma. (For information and registration 
application, write Joe B. Ellis, 3926 S.E. 11th, 
Oklahoma City, Oklahoma 73115. ) 

The list of singles clubs has increased some 
over last year. Undoubtedly this list will con- 
tinue to grow as those from the ranks of the 
“unattached” discover that meeting friends 
through square dancing is fun! 

Idaho 

Singles Swingers of Boise, Idaho. Contact 
Marion Applegate, Publicity Chairman, 6017 
West State Street #15, Boise, Idaho 83703. 

Texas 

Lone Star Solos, Billy Lewis caller, dancing 
2nd and 4th Thursdays at Huenelle #5, Bach- 
man Lake (Dallas area). Contact Elizabeth 
Cornelison, 10335 Lennox Lane, Dallas, Texas 
75229. 

Massachusetts 
Tech Squares, college students and young 
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adults from the Boston area. Contact John De 
Treville, Ashdown House, M.I.T., Cambridge, 
Massachusetts 02139. 

Spares-N-Squares dance every Tuesday at 
St. Pius 10th Church, Milton, Massachusetts. 
Contact Archie Howell, 17 Pierce Street, 
Stoughton, Massachusetts. Telephone 344- 
3591. 

Swingin’ Singles, Ist and 3rd_ Fridays, 
I.C.C. Hall, 304 Rantoul Street, Beverly, Mas- 
sachusetts. Caller Art T-Bow, 13 Mile Lane, 
Ipswich, Massachusetts 01938. Telephone 617- 
356-4924. 

Oregon 

Single Trees, caller Bob Roshau, dance 
every 2nd and 4th Friday at Prairie Hall, 
1725 Leghorn Lane, Eugene, Oregon. 

Ohio 

YB Squares, Ist Saturday at Akron Central 
YMCA, 80 West Center Street, Akron, Ohio. 
Contact Bea Dyke, 1623 2nd Street, Cuyahoga 
Falls, Ohio 44221. Telephone 929-5424. 

Single 8’s dance Ist, 3rd and 5th Wednes- 
days at Dart Hall, 1-77 Portage Exit North, 
Canton, Ohio. Akron contact Margaret Spence, 
phone 928-1243. Canton contact Neal Mur- 
phy, phone 452-7282. 

Solo Squares, 2nd and 4th Thursdays at 
Central YMCA (Hayes Hall), E. 22nd Street 
and Prospect Avenue, Cleveland, Ohio. Con- 
tact Bob Barresh, 27050 Tremaine Drive, Eu- 
clid, Ohio 44132. Phone 267-732-8816. 

New York 

Swingin Singles, every Monday at Raymond 
Memorial Baptist Church, 13 E. Church 
Street, Fairport, New York (Rochester area). 
Contact Meredith Sorensen, 44 Harvest Road, 
Fairport, New York 14450. Phone 1-716-586- 
9237. 

Single Squares, Voorheesville, New York. 
Contact Alice Lincoln, 4 Francis Lane, Voor- 
heesville, New York 12186, telephone AC 
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518-765-4897 or Karol Benson, 37 Covington 
Lane, Schenectady, New York 12304, tele- 
phone AC 518-346-0116. 


Washington 

Hits “N° Misses, 4th Fridays September 
through June at Western Dance Center, No. 
2723 Sullivan Road, Veradale, Washington. 
Contact Ellen Nail, P.O. Box 083, Opportunity 
Station, Spokane, Wash. Phone 924-6633. 

Swinging Singles, 2nd Fridays, September 
through May at Western Dance Center, No. 
2723 Sullivan Road, Veradale, Washington. 
Contact Kathy Imhold, No. 6427 Lee, Spo- 
kane, Washington 99207. Phone 487- 3533. 

Single 8's, 2nd and 4th Fridays at IOGT 
Hall, 1109 Virginia, Seattle, Washington. Con- 
tact George Allen, P. O. Box 711, Sequim, 

Washington 98382. 

Swingin Singles, Ist and 3rd Fridays at 
Joses, 10213 So. Yakima, Tacoma, Washing- 
ton. Contact Paul Bowers. 3607 Auburn Way 
So., Auburn, Washington 98002. 

British Columbia, Canada 

Swinging Singles every Friday night at St. 
Mathias Church Hall, corner Richmond and 
Richardson, Victoria, British Columbia. For in- 
formation contact Roy Legate, 2670 Capital 
Heights, Victoria, B.C. Phone 385-2238. 

Nebraska 

Globe Spinners, alternate Saturdays at 36th 
and Harney Streets, Omaha, Nebraska. Caller 
Glenn Lapham. 


Mid-Year Report: What’s 


Alabama 
Mobile Single Squares, every Wednesday at 
Municipal Park Lodge, Mobile, Alabama. 
Contact Joyce Pritchett, 1275 Garland Street, 
Mobile, Alabama 36618. 
Oklahoma 
Singles Squares, Ist and 3rd Fridays at 
Bohemian Hall, Oklahoma City. Contact Joe 
Ellis, 3926 S.E. 11th Street, Oklahoma City, 
Oklahoma 73115. 
Illinois 
Poyners Promenaders, Sunday nights at 
Hall School, 2001 Feather Drive, Aurora, IIli- 
nois. Contact Marie Davis, Box 41, Aurora, II- 
linois 60144. Phone 312-557-2108. 
D.C. Area 
Bachelor and Bachelorette Club of Greater 
Washington Area, every Thursday on_ the 
Mos Concourse of the Pentagon Building in 
Arlington, Virginia. Contact Edna Falck, 6700 
Greenleaf Street,, Springfield, Virginia 29150. 
Phone 971-2343. 


California 
Bachelors ’N’ Bachelorettes every Wednes- 
day at Arden Hall, 343 W. Arden, Glendale, 


1130 
91201. 


California. 
Newby Street, 
Phone 247-882 5. 


Contact Ginney Pannell, 
Glendale, California 


Indiana 
Swingin’ Singles lst and 3rd Sundays at 
Union Federal Recreation Hall, 5646 E. 
Washington Street, Indianapolis, Indiana. Call 
9244-0492 or 787-3107 for information. 


happening at SIOASDS? 


As you're reading this issue we're hard at work on the August and 


September editions of SQUARE DANCING. The Directories for the 

coming months will include Dancer Associations in September (dead- 

line: July 1) and Youth in Square Dancing in October (with an 
August 1 deadline). 

The July issue is well worth waiting for. It will contain the NEW 
concept of The Basic Movements Handbook. This one will be geared 
ee closely to The Fifty Basics Program of American Square Dancing and 
to ot are gee abcaint ens etc should be an improvement over the old handbooks. Watch for it. 

cae The new edition of GAVEL and KEY designed just for the present 
presidents of dancer associations, caller and teacher associations and 
the editors of area square dance publications (with circulation greater 
than 600) went into the mail last month. If your association prexy or 
publication editor hasn’t received his confidential complimentary copy, 
its probably because we don't have his current name and address. 
With the copies going to the heads of dancer associations is a brand 
new first—a complimentary copy of a specially recorded series of 
RADIO SPOTS designed for public service announcements. You 
wont want to miss this one. 


The Seta in Urder AMERICAN SQUARE DANCE SOCIETY “.vorTe tS. 
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By Robert Lee Cook, Boulder, Colorado 





The Cowboy Dance 


A Sg UNDOUBTEDLY WERE ALL-COWBOY 
DANCES at isolated ranches, featuring “cow- 
boy callers. And cowboys appeared here and 
there at clodhopper dances around the West. 
But the dancing remained the Clodhopper 
Dance and, unless the dancing employees of 
a particular ranch were mostly Texans who 
remembered Texas versions of the dances, eés- 
sentially the midwestern dancing it had al- 
ways been. A few bits of cowboy lingo crept 
in here and there, and an occasional Texas 
pattern was adopted here or there by a sharp 
eyed clodhopper caller or dancer, but the 
dance generally remained uninfluenced by the 
cowboy. One can conceive of some all-cow- 
boy dance somewhere which might have 
sounded like the romanticized dance of “At 
the Cowboy Ball” or “The Cowboy's Saturday 
Night,” but these were few and far between 
on a frontier on which the Clodhopper Dance 
was universal. 

Such Cowboy'isms as we find in records of 
traditional calls and dance patterns came much 
later, long after the real cowboy had waned 
and the Cowboy Myth had waxed on cellu- 
loid and pulp pages. In the calls and patter 
of the period from 1870 to about 1910, we 
find scarcely anything cowboyish, be it dances 
done in Dodge City, Kansas, or in Colorado 
and Utah. A few mannerisms began to appear 
as the farmers themselves began to succumb 
to the Myth, but even then the cowboy in- 
fluence, patter, patterns, and dance inven- 
tions a ae alwavs a small regional phen- 
omenon, depending either or both upon how 
many dancing cowboys were in a small area 
and how many of the dancing residents fan- 
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Part 2 


cied themselves to be cowboys as well. 
Genuine cowboys were never very numer- 
ous in the West. They were too busy to do 
much dancing, and too tired to do much when 
they could. After a month in the isolation of 
the range nursing a bunch of dumb cows, they 
generally had other notions about how to 
spend a Saturday night than those involving a 
dance. The dances most popular with most of 
the cowboys were more on the order of the 
Miners’ fertility gambols than relatively calm 
square dances at some barn or grange hall. 
With the turn of the century we found some 
new traditions forming in the west. The farm, 
which was 90% an old-fashioned farm but did 
raise a few cows, became known as a “ranch.” 
The farmer who knew of ranches only what 
he had read in pulp magazines became a 
“rancher.” Even as the horse became displaced 
by the Tin Lizzie and the first snorting Ford- 
son tractors, the Cowboy Myth had really be- 
gun to catch on, as had the increasing twen- 
tieth century tourist business in the West. Ele- 
ments of cowboy costume began to appear, 
particularly on weekends when the farmers 
would go to town for supplies. A man such as 
my grandfather, who spent his week in bib 
overalls, an earflap cap, heavy work shoes, 
and a shapeless old mackinaw, would go into 
Colorado Springs of a Saturday wearing high 
heeled boots, a massive belt buckle, a bright 
neckerchief, and a broad brimmed hat. Tour- 
ists at the Alamo or the Antlers would look at 
him and his friends in awe, not knowing that 
he hated the boots because they hurt his feet, 
that the belt buckle was really pinned on, or 
that he would hang up his hat the minute he 
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got home and not touch it again until he 
dressed up to return to town. 

He bought, read, and carefully preserved 
dozens of novels, hundreds of pulp magazines. 
Except for dutiful once-a-week excursions into 
the Bible and the usual hours spent over mail- 
order catalogues, his reading was entirely in 
the area of western fiction. History he did not 
like, saying that it was “dull.” Certainly it 
was unlike the vastly more entertaining yarns 
in Dime Western or Six-Gun Omnibus. Every 
week, when he went to town, he would see 
the latest western movie. And the following 
Monday he would put on his brogans and 
overalls, hang up his dreams, and return to 
the prosaic un-cowboyish activities of plow- 
ing, cultivating, milking, egg gathering, pig 
slopping, hay cutting, henhouse painting, and 
corn shelling. 

This became more and more true of the en- 
tire west, until, when Lloyd Shaw began his 
painstaking salvage of what little remained of 
the Western Dance in the early 1930's, popu- 
lar beliefs demanded that it be revived as a 
Cowboy Dance. A “Farmer Dance” would not 
only have been unthinkable, it would also 
have been unpopular. We would dance like 
cowboys, ves, but everybody knew that farm- 
ers not only did not dance but also had had 


A native of Colorado, Bob Cook’s dancing 
experiences go back to the time when he was 
a seventh grader at the Cheyenne Mountain 
School. He was a member of the Cheyenne 
Mountain Dancers from 1939 to 1941. Follow- 
ing a 4-year stint in the Navy and a profusion 
of jobs. Bob ended up as a book salesman and 
has been in the publishing industry ever since. 

He has been calling square dances since 
1947 and has particularly enjoyed calling for 
the Fossil Fours, a small club dedicated to 
keeping alive the old dances. Many hours have 
been devoted to the local theater, choreograph- 
ing all forms of dance in addition to working 
out new and researching old square dances. 
Bob and Kathy are also active folk dancers. 

Over the years Bob has continued to write. 
at present engaged in four such projects. Any 
spare time is spent poking into forgotten things, 
talking with old-timers and constantly on the 
lookout for old dances, old yarns, and old ghosts. 
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nothing to do with taming the Wild Frontier. 
Don’t ask us to do any dull old farmer dances. 
And who ever had heard of a “farmer movie?” 

The dances that Pappy uncovered and pop- 
ularized were almost entirely Clodhopper 
dances. A few regionalisms had crept in (such 
as a polka variation being called “The Silver 
City” or a waltz routine being called “The 
Blackhawk,” neither dance being entirely new 
nor entirely the product of the locale of its 
name), and a few cowboy-sounding words 
had appeared here and there in the patter, 
probably more the result of someone's having 
read them somewhere. The surviving old call- 
ers and fiddlers were nearly all of the Clod- 
hopper breed and tradition, and the music, 
calls and dances they recalled were the old 
Clodhopper dances. 

Lloyd Shaw was fully aware of all this, for 
mixed with the hours that we Cheyenne Danc- 
ers spent perfecting our “Cowboy Dance” 
were many of Pappy’s fine lectures on the evo- 
lution of the dance across America. Many of 
the dances he resurrected were the same 
dances that Henry Ford had caused to be re- 
corded in Good Morning, and nearly all of the 
dances were those which had come west in a 
covered wagon, an ox cart, or some old farm- 
ers head. In many ways the Cheyenne style 
was a unique style, brand-new to the face of 
the Frontier. Livelier than the traditional Clod- 
hopper dancing, more skilled and cowboyish 
than any traditional Cowboy dancing, it com- 
bined the exuberance of the miner, the reper- 
tory of the farmer, the yips and costume of the 
Cowboy. Nothing exactly like it had ever ex- 
isted in American dancing before and, unhap- 
pily, has not existed in the years since about 
1950. Pappy wove in elements of European 
folk dances, combined a bit of a Colorado call 
with a bit of a New Mexico call with a bit of an 
Iowa call to come up with patterns and varia- 
tions which quickly became “classics.” 

Most important, he brought back from its 
near-grave the real American folk dance, took 
it to people all over America, and _ single- 
handedly brought about the revival, rediscov- 
ery, and universal joy of American square 
dancing. For this reason in itself, he deserves 
his position at the very top of the pantheon 
of square dancing greats. There are many 
other reasons, which will be detailed more 
thoroughly in The Great Revival. 
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Guide to Smoother Dancing 


HOSE AMONG THE SQUARE DANCE popula- 

tion whose roots go back to traditional 
days look with pleasure on the fact that the 
Grand Square has been around for a long time 
and will probably continue to show up in sing- 
ing calls for some time in the future. 

Like so many of today’s movements, there 
is always the danger of racing the Grand 
Square to the point where it no longer is a 
pleasure to dance. Originally a part of the 
Lancers, an old quadrille, the movement re- 
quires an exact number of steps to be done 
correctly. To fit a good well-phrased hoedown 
or singing call, a dancer should start on the 
frst beat of the measure. With the sides fac- 
ing and the heads moving in, dancers take 
three steps, turning on the fourth. They re- 
peat this three times or for a total of 16 steps, 
and then reverse, virtually re-tracing their 
steps for another 16 or for a total of 32 beats 
of music. 

As explained in The Caller/Teacher Manual 
for The Basic Program of American Square 
Dancing, there is a standard way to do a 
Grand Square. Here is the description. 

Grand Square: A simultaneous movement 
wherein the sides are doing one movement as 
the heads are doing another. The action for 
the heads is to move forward into the square 
(4 steps). Turn a quarter on the fourth step to 
face partner and back away to the side of the 
square (4 steps). Turn a quarter to face the 
opposite. Back away to the corner of the 
square (4 steps) and then turn a quarter to 
face partner and walk to home (4 steps). Do 
not turn. (Total to here: 16 steps). From this 
point the action is reversed. Heads back away 
from their partners (4 steps), turn a quarter on 
the fourth step and walk forward to opposite 
(4 steps). Turn a quarter and walk forward 
into the center toward partner (4 steps). Turn 
a quarter to face opposite and back home 
(Total: 32 steps). While the head couples are 
doing the first 16 steps, the sides start by fac- 
ing their partners, to back away and do the 
second 16 steps. Completing this, the sides do 
the first 16 steps, while the heads are doing 
the last 16. The principle of walking three 
steps and then turning (or stopping) on the 
fourth is followed throughout. 

There are many variations of this, each with 
its own title and description. One of the sim- 
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pler variations is the Grand Square Sashay. 
When this is called, the dancers will all start 
facing the normal direction (heads facing the 
center—sides facing their partner). The first, 
third, fifth and seventh sets of four steps will 
all be taken directly forward or back. The al- 
ternating second, fourth, sixth and eighth sets 
of steps will be done by sliding or sashaying 
into the center or out to the side. This varia- 
tion—done only when called—is showy and 
fits some music especially well. 

The Grand Prowl, Grand Spin, Grand Slam 
and others are again variations of the original. 

The thing to remember is that a complete 
Grand Square cannot be done in 24 steps— 
not correctly. To be sure, there are gimmicks 
which call only tor a portion of a Grand 
Square, but for full satisfaction of the move- 
ment, 32 beats is required. The good dancer, 
well trained in his basics, is the one who turns, 
not on the third count or on the fifth, but on 
the fourth, keeping in time with the music 
and blending with the other seven in his 
square for a movement that is not only satis- 
fying to do but pleasing to view. 
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BARBARA: This time around were using 
one of the newer movements, Swing Over, as 
an example to illustrate the “cross” movement 
you find in a cross run or a cross fold. 

JOE: Assuming of course that you have 
your regular “run” movement down pat, a 
cross run is simply the movement where the 
two dancers involved move by each other in 
addition to doing the run around the one per- 
son with whom they are involved. 

BARBARA: If what Joe says isn’t clear to 
you, let's take a look at Swing Over. You al- 
ready know the first part of it which is a 
simple swing thru. 

JOE: From a standard ocean wave (A) the 
dancers turn by the right hand half (B), the 
centers turn by the left hand half (C) and the 
dancers once again end in an ocean wave 
(D). 

BARBARA: To do Swing Over, the dancers 
simply carry on from the point where swing 
thru ended. First item of importance is that 
in a run pattern those not actually given the 
“action” have a responsibility to move out of 
the way. In this instance the two men, in fin- 
ishing their left arm turn, must step apart. 
Each lady, who in a regular run would simply 
move forward and around one person in a 
180° arc, actually makes a slightly wider arc 
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Joe and Barbara look at the 
principle of Cross Run in the 
movement Swing Over. 


crossing in front of the other active lady (E). 

JOE: The end result is a left hand ocean 
wave (F) with the dancers ready for a left 
swing thru, ete. 

BARBARA: The cross movements are not 
difficult and logically fit their title if you just 
analyze it as you dance. As a movement, the 
term Swing Over may not be around too long, 
but our caller has called the same thing de- 
scriptively with no problems to speak of. 

With more than two months preparation 
time required for publication, it’s not always 
possible to report on some of the newer move- 
ments before they have made a brief appear- 
ance and disappeared from sight. For that 
reason we try to find movements that carry 
with them an example that can be applied to 
other movements, later on. 
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COMMUNICATIONS sys." 


ean ALONG THE Way, a dancer is apt 
to find himself responsible for hiring a 
caller. He may belong to a club that regularly 
uses different callers; his club may occasional- 
ly bring in a guest caller; there may be a spe- 
cial event the club plans to sponsor featuring 
a traveling caller; an association may put on 
an area dance; there may be a community 
hoedown ahead; a large festival may be in the 
offing. Obviously each type of event has some 
features differing from each other, which need 
to be considered, such as the size of the hall, 
length of the activity, the budget, etc. How- 
ever all have one thing in common: Commu- 
nication between the dancer(s) and the call- 
erés) that includes courtesy, covering the nec- 
essary facts and total understanding on both 
sides. 
Correct Correspondence 

There are several common errors which are 
repeated frequently in correspondence _be- 
tween club and caller that can easily be 
avoided by thought and planning. 

(1) An illegibly penned (or heaven forbid 
but it happens—penciled note) creates a poor 
impression of your club and its members to 
the potential caller. Lack of readability is 
likely to cause him to file the letter in the 
wastebasket. 

(2) A carbon copy generally indicates a 
club has sent out the same invitation to more 
than one individual. It may result in the caller 
deciding that since he’s not the first choice, 
there’s no need to answer. 

(3) A neatly typed invitation, if it lacks full 
information, may cause such a flow of corres- 
pondence back and forth that the date in 
question may no longer be available to the 
caller, or the club may find itself backed up 
so tightly to the date that it does not have 
enough time to plan the details comfortably. 
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There is no set formula for an agreement 
between a club and a guest caller but there 
are certain facts which, if set forth in the ini- 
tial inquiry, will save time, give a good im- 
pression and, just possibly, lead to a firm 
commitment. 

Some of these are: The club name and lo- 
cation, the date or list of possible dates, the 
fee. The fee information may need to be am- 
plified. For instance a small club with a limit- 
ed budget may be sponsoring its first guest 
caller; a new club may be just getting under- 
way; etc. These facts, given to a caller ahead 
of time, will allow him to adjust his thinking 
if necessary. He may be accustomed to a size- 
able fee. However he may be more than will- 
ing to help a club get on its feet and thus ac- 
cept a much lesser fee for the evening. 

Other factors will enter into fees also, as 
certain areas of the square dance world suck 
on different principles. In some, the guest call- 
er is given a set fee for the evening; in others 
he works for a percentage of the floor (which 
may be higher or lower than his set fee, de- 
pending on the crowd); in other areas he 
works for a guarantee or percentage depend- 
ing on which is higher; in some areas, clubs 
have agreed among themselves on what they 
can afford to pay outside callers; in some cir- 
cumstances it depends strictly on what the 
club can pay for that particular event after 
figuring all costs ahead of time. 

Type of Dance 

A traveling caller is often hired because of 
his name and known ability. He is likely to 
program “his” type of dance unless a group 
gives him some specific information about 
themselves prior to his arrival. Don’ t ever wait 
with your suggestion and “surprise” a caller 
after he arrives! A less experienced caller may 
appreciate some information about the type of 
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dance your group is accustomed to. If you 
want a portion of the evening set aside for 
workshopping a new or old figure or one that 
the members wish to review, let the caller 
know that ahead of time so that he can in- 
clude it in his repertoire. If you expect him to 
have round dance records with him, better 
check to see if he owns them and is planning 
to bring them. If you have someone else who 
handles the round dance programming, let the 
caller know this. Are you a 50 Basics Club? 
Tell him. Are you primarily interested in 
workshop material? Let him know. Has your 
club been formed within the last year or have 
you been a going operation for 20 years? Will 
he be substituting for your regular club caller 
who is on vacation or do you rotate guest call- 
ers all through the year? 
Expenses 

Some of the above information could be 
covered in the initial inquiry; some might be 
included in a follow-up letter. At that time, 
again depending on the type of event, the 
club may need to explore such topics as hous- 
ing, transportation, PA equipment, meals, etc. 
Certain circumstances will deem it proper to 
feed and house the caller overnight, or at least 
to offer these amenities to him. It should be 
spelled out in advance whether the club will 
put him up in the home of a member or will 
pay for a hotel or motel room. If the caller 
must fly in for the dance, it is likely that his 
airfare will have to be covered. The amount 
of his air ticket can be ascertained in advance 
or the committee may volunteer a set amount 
to cover calling, housing and _ transportation 
and let the caller decide if he can accept the 
assignment for that price. Further, if he is fly- 
ing in it is unlikely that he will be carrying 
his sound system with him. In this case the 
caller should know ahead of time what kind 
of equipment will be available for his use. 

A Suggested Form 

One caller, who has experienced a wide 
variety of written invitations, stated he would 
appreciate some standard, informal agreement 
with additional information forthcoming in a 
follow-up confirmation. 

Here's his idea: 
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June 1, 1972 


Dear : 

The members of the... SSS Square 
Dance Club would like you to call for them 
on____(date)_... .. We're a____[type]___~ 
club and expect about. squares at 
our dance. We meet at___._Ss—(esSSSS ii th 
the dance starting at... and ending 


at. «We program rounds one halt 
hour before the dance and in between tips. 
We are in a position to pay you $__. 
for your services. 

If you are available, we would appreci- 
ate your signing one copy of this agree- 
ment and returning it to the address be- 
low. (The second copy is for your files.) 

Many thanks. We look forward to danc- 
ing to your calling. 

Sincerely, 


(president) 


laddress) 
(accepted) 


iene em a a 


(date) 


i ae ee ee ee 


Undoubtedly other suggestions could be 
made for such a form which would meet the 
needs. Primarily the dancer should consider 
the invitation from the point of view of the 
caller as well as of the club and cover as much 
information as feasible in the preliminary in- 
vitation. Then, should an affirmative reply be 
received, the club can follow it up with any 
additional facts which could prove helpful. 

On the other side, the caller will automatic- 
ally be more appreciated if he will get an 
“aye” or “nay” off to the club quickly. At the 
same time, he might include any questions he 
has about the dance. 

In this way both the caller and the dancer 
are trying to see the whole picture in a friend- 
ly, informative and helpful manner. And the 
resulting evening will mirror this beginning. 
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AN ASSOCIATION PLANS 
FOR SUMMER DANCING 


HE METRO SQUARE DANCE CouNcIL of the 

Halifax-Dartmouth area in Nova Scotia 
a been sponsoring a program of weekly sum- 
mer dances since its establishment in 1968. 
The program primarily was devised to “fill the 
gap when the regular clubs closed their doors 
at the end of May. Most especially it was felt 
that new graduates should be offered a chance 
to continue dancing so as not to lose their 





Square dancers visiting the summer dances 
receive this free badge as a remembrance 
-* their nei” GwOnvrny. 
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AFTER PARTY FUN 














Sometimes new stunts are born out of a 
brainstorming session. The following idea came 
about in such .a manner. 

Starting with the question, “What objects 
are funny?”, a group listed several items that 
were funny and among the list were swim fins. 
Not that these are funny in themselves when 
they are used in swimming, but they are funny 
when one considers them ‘enttide of the water. 
They are ungainly. They cause a person to 
waddle. They put his feet out of proportion to 
his body. 

Next the question arose, “How can swim 
fins be used in conjunction with a square dance 
stunt?” It would be great to ask an entire 
square to dance a tip wearing swim fins. How- 
ever, in this instance, this became unfeasible 
when it was not possible to obtain eight pairs 
of swirn fins of the proper size in time for the 
activity. Three pairs of swim fins were found. 

The next step was to see how three pairs 
could be used. Logically this meant only three 
persons could participate—unless the swim fins 
were used in a relay situation and then three 
pairs would go quite a distance. 

A bit more brainstorming brought up the 
combination of brooms, balloons and swim fins 
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and the following relay + race rewalied. 





newly acquired skills. 

Keeping in mind that many people in the 
area take off for summer cottages each week- 
end, the Council set Wednesday as dance 
night, rotating the various local callers. In this 
way each caller was on hand for about two 
turns during the summer. 

Two spots were set aside for the dances. 
One, in Halifax, was an indoor shopping mall 
in the event the weather was inclement. The 
other, in Dartmouth, was an outside plaza 
overlooking the harbour. 

Traveling square dancers from many parts 
of Canada and the United States have en- 
joyed this summer dancing program. Each visi- 
tor has found himself the recipient of a sou- 
venir badge as a gift from the Nova Scotia 
square dancers. This friendship keepsake has 
served to cement the warm feelings between 
new square dance friends. 

The dances are an example of an association 
providing an answer to the needs of its dancers. 
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Idea For hs Relay 








Select three teams, men and/or women. 
Hopefully you will have a dance floor which is 
long enough to provide a fair amount of room 
in which the players can work. Have the first 
contestants of each team don the swim fins 
(over their socks). Provide each with a broom 
and one balloon. On the word “go” they are to 
sweep their balloon down the length of the hall 
and give the swim fins and broom to their next 
teammate. He in turn will be given two bal- 
loons to sweep back to his next partner, who 
in turn will take the swim fins and broom and 
be given three balloons to sweep down the 
hall. 

Adjust to Fit 

Obviously the number of balloons acquired 
could go on and on. We've tried it with four 
balloons and this seemed a good place to stop. 
To add zest to the race, use background music. 
A 33 1/3 rpm polka record speeded up to play 
at 78 rpm adds excitement. One note of cau- 
tion: Swim fins are made for the water and not 
the floor, so check their condition carefully be- 
fore and after the stunt to ascertain if any 
damage occurs. Fortunately our experience has 
been they have weathered the relay safely. 
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SQuaRe Dance DIARY by a square dancer 


There's nothing more awe-inspiring 
to a square dancer than to share 
several days dancing from morning 
until midnight with thousands of 
other square dancers from all over 
the world. Undoubtedly our “slice 
of square dance life” can’t touch 
upon all the human and humorous 
incidents that will come up later 
this month, but here are a couple 
of views at 



















THE BIG CONVENTION 


"_.NVO, 1M SORRY | DON'T KNOW 
WHAT THE SUBJECT /$, WE 
JUST CAME 1/V HERE TO S/T 
DOWN AND REST UP A BIT 
FROM THE DANC/WVG-. 


” HENRY JUST DOESN'T LIKE YO 
TO MISS A SINGLE DANCE 








AT OME OF THESE PN /-/- I 
CONVENTIONS..." |>NN\, . & i “ ra § 
__ THANKS TO ae SO iar $i sisei se Seize: 
on pee ER ob : 






Jeff Benson 
Wichita, Kansas 
We invite you to send in 
your suggestion for a scene 
in the Square Dance Diary. 
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Callers Textbook 


eChapter sixteen 


Recordings 
By Merl Olds, Los Angeles, California 


-N THE EARLY DAYS OF SQUARE DANCING, and even up through the early 1950's, it 
| was quite common for square dance callers to use “live music.” There were 
very few records available so this was almost a must if the caller was to offer 
any variety to his program. In the early fifties an upsurge in the popularity of 
square dancing took place and not enough musical groups qualified to play this 
type of music were available to fill the need. The costs of halls became a factor 
and this limited the number of groups that could survive. About this time several 
record companies started producing quality records. It was with their increased 
production that the modern singing call was born and this offered the caller 
another dimension to his programming. 

At the peak of the use of “live music” the few groups available found it 
increasingly dificult to keep up with the new material and many of them fell by 
the wayside. There are still some of these groups active today, more in some parts 
of the country than in others, but the number is getting smaller each year and 
with the large variety of records available today most callers feel they can call 
a better program and be more sure of their music if they use records. Modern 
recording techniques and the use of top quality musicians now make it possible 
for a producer of square dance records to offer music with a full rhythm section 
and with leads and fills far more interesting than most “live” groups could hope to 
offer. With some twenty or more new singing call records coming out each month 
a caller now finds himself with a wide variety of music, exciting rhythm patterns, 
and interesting dances from which to choose. Records are produced in almost 
every type of danceable music form including “Hillbilly”, “Country”, Jazz’, 
“Swing , “Latin”, “Dixieland”, “Blues”, and even an occasional “Rock” tune. 

With the modern electronic instruments and gimmick recording, a caller can 
find almost any style of sound he likes. Even the “hoedown” has not escaped the 
modernization. Not too many years ago the “hoedown” used by the caller for his 
patter call was nearly always played on a “fiddle” and if he was lucky he had a 
guitar or a banjo to carry the rhythm. The first recorded hoedowns used a fiddle 
lead backed with a guitar, piano, bass, and in some cases banjo and drums. Some 
of these records are still being produced and used but along with this we find an 
entire new family of recordings using modern instruments playing a heavy but 
simple chord pattern in various rhythms and with a simple, if any, melody line. 
By intermixing the two types of records the caller can offer an added dimension 
of variety to his patter program. 

The Voice Range 

In the early days of singing call record production, it was found that some 

records were much too high (or low) for a great many callers. This apparently 
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was corrected by the 1960's. Every square dance label tries to select a key for 
each record that will put the range within reach of the greatest number of callers. 
The key selection is important in establishing this range but there is no set key 
to use. Every tune is different and one tune in the key of F might be perfect for 
a caller while another in the same key could be entirely out of his reach. In the 
selection of the key in which a tune is recorded the melody must be studied to 
find not only the range of the tune but how high and how low it goes in relation 
to an average voice range. If the tune has too wide a note spread, either the tune 
must be dropped or altered to bring it within reach. 

In 1961 a survey was made in which all of the more popular singing call 
records released in the previous five years were analyzed to find not only the 
average note spread but the highest and lowest note used. It was discovered that 
very few exceeded an octave in range. Rarely did they go over a C, and only a 
few went below Low C. (The chart at the head of the Record Review Column in 
SQUARE DANCING Magazine illustrates this range.) Most singing calls today 
fall in this range but one occasionally slips by. If you find that you have difficulty 
reaching the higher notes on some records you should familiarize yourself with 
the voice range chart and select only those records where the highest note is not 
above, and preferably below, High C. Those callers fortunate enough to have a 
good singing voice (natural or trained) can usually reach notes several steps 
above (and below) the chart range. 


Be Selective 

The wider the variety of singing calls used by a caller the more interesting his 
program will be, but he should be selective enough that he will not be trying to 
sing something beyond his ability. Some of the ballad type songs do offer a very 
interesting change of pace to a program but if the caller is not a good singer or 
has difficulty staying on pitch on sustained notes he should avoid this type of 
material. On the other hand, those callers with good singing voices can use this 
type of material to great advantage. 

Be Versatile 

Callers should not limit their use of records to one style and should try to 
use many types in their programming. Use the singing calls to give contrast to 
your more complex patter calling. Occasionally choose two singing calls with one 
of them a fast, driving tune, and the other one of the “blues” or ballad styles and 
call these as a group, omitting the patter call. In your effort to “sing pretty” do 
not sacrifice good strong diction and do not lose your voice rhythm. Remember 
the people are there to dance, not to hear you sing. 

The record companies try very hard to put just the right balance in their 
records to give you the best possible sound. Check the bass and treble settings on 
your record player by putting on one of your favorite “pop” or round dance 
records and listening to the music from the middle of the dance floor. The music 
should be full and rich and enough highs (treble) should be used so that you can 
clearly hear the drums and enough bass to give a beat without being tubby. Once 
you find this setting you should not have to vary it. You should never radically 
suppress the treble or use excessive bass. Use as much music as you possibly can 
without interfering with the voice clarity. If dancers are having difficulty in hear- 
ing you, add just a bit of treble to the voice tone contro]... . this will make your 
voice sharper. Your voice is important but good music will also give the dancers 
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a big lift. Use it wisely. 

Keep your records clean and above all change your needle several times a 
year. A bent or worn needle will not only wear out your records but will give 
distorted sound. We should not pass this point without saying that far more 
needles are damaged by bending than are worn out. The very nature of the 
method a caller uses his machine is very hard on the needle. Callers using record 
players with the two needle G.E. cartridge should put an LP needle in both ends. 
If a needle is damaged during a dance, just turn the knob and you will be back 
in business. In any case, a spare needle carried with you may save you a dance 
and can certainly save you some records. 





Former caller, round dance teacher, and author of this chapter of the Callers 
Textbook, Merl Olds is well qualified to write on the subject of recordings. 
Producer of Sets in Order records from 1960 to 1963, Merl then formed his own 
recording company, Hi-Hat Records. It was under his capable direction that the 
record review format for SQUARE DANCING (Sets in Order) was initiated and 
Merl was associated with this feature for 10 years, having just recently given 


it up. Merl and his wife, Delia have long been a part of the square dance scene. 


How Records Are Made 

All recording today is done in modern studios (these can be rented on an 
hourly basis) and the music is first recorded on tape. Most labels now record on 
multi-track tape. This is a bit more expensive but it allows a greater opportunity 
to “balance” the music. After recording the music, most labels make a machine-cut 
record from the tape (a dub) and give this to the caller for the final development 
of his dance. A few labels record the voice to the “live” band but this requires 
that the dance be developed before the recording session. 

When the dance is completed the caller's voice is recorded, using the master 
tape for the background music. A machine-cut “Master Record” is then made and 
by a series of plating operations a “stamper’” is created. The actual records are 
then pressed from hot plastic material, much in the same process that you would 
use in making a wafHle. 

So You Want to Record? 

With many records being produced each month the opportunity to be a 
“recording caller” becomes ever wider but it is still a selective field. What does it 
take for a person to be a recording caller? One of the first requirements is that he 
be recognized as a top grade caller in his own community, that he travels a bit, 
and hopefully that he has had several years experience. If he can make dancers 
happy “in person” there is a good chance that some of this will come through on 
the record. Remember, record companies are not looking for “voices.” This is 
important, but there are thousands of callers with “good voices.” To be a good 
recording singing caller one must first become a very good patter caller, as his 
“built in” rhythm will come through in his singing calls. However, the prime 
factor that a recording company needs from a caller is his ability to search out 
tunes that will be “commercial.” Such tunes must offer that little bit of extra 
something that will make it outsell the twenty or more records released by the 
competition at the same time. Also, he must be able to compose a good dance 
pattern, one that is well metered, comfortably timed for good body mechanics, 
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and one that makes the best possible use of the lyrics without interfering with 
the dance. 

Callers aspiring to cut a record have several routes to follow. They can find 
a good tune. Write a dance to it. Make a tape of the tune and another with the 
voice on it, send it all to one of the record companies, and then hope that they 
can use it. Unless the tune and the dance are really outstanding, this method will 
seldom produce results because most labels have more callers than they can use. 
Another method is for the caller to locate a record that was produced ten or 
twelve years earlier, one that had a good tune but where the original dance may 
not have been a big hit. Using this record to develop a dance routine, he has music 
to use in properly workshopping the dance and to get the best possible timing, 
word meter, etc. He can then send this record and the dance to one of the 
companies for their evaluation, and if possible, include a tape of his calling voice. 
A record company is usually far more impressed with a person who can develop 
good choreography than one who merely possesses a good voice. They may not 
be able to use the tune in question, but knowing that the caller can develop a 
good dance, there is a possibility that they will find a place for him. A suggestion 
of a currently popular tune that might make a good square dance will also help. 

The Vanity Record 

There are a number of record producers who make one or more of their labels 
available to reasonably good callers on a pay (or share) the costs basis. In the 
record business this type of record is called a “vanity record.” Most record com- 
panies having several labels and using a wide variety of callers have some plan 
of this type available. The costs to the caller vary considerably. Some offer refunds 
of all or part of the money if the record is a “hit.” The big advantage to the caller 
is that it gives him a chance to show that he is capable of being successful at 
recording. A word of caution. ... This type of record is a method for showing 
your ability, and like all advertising it does little good unless you have a good 
product to sell. Choose your material carefully and work with a company that 
produces good music. Several of the more popular recording callers in the bus- 
iness today started out on “vanity records.” Perhaps you might be the next one. 


A MASTER ACCOMPLISHMENT—and still Growing 


The Caller's Textbook, being compiled by the staff of The 
Sets in Order American Square Dance Society, may well 
have reached the half way mark. Nothing like this text has 
ever been attempted in the past. Not just one or two authors 
but, once completed, this guide for callers and teachers will 
contain the advice reflected from the experience of more 
than thirty of the most outstanding caller/teachers in the 
field on contemporary square dancing. 

Already the names of many of square dancing’s ‘greats — 
have appeared on these pages. Slated in the next few 
months are chapters by such familiar men as Bob Van 
Antwerp, Al Brundage, Will Orlich and many, many more. 
Eventually it is our plan to have all of these chapters ap- 
pear in one bound volume for handy study and reference. 
For the present, the chapters will appear each month in this 
publication. We hope that they are proving useful fo you. 
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Qc OUR LAST COLUMN devoted to young 
J people in square dancing, weve had a 
great number of letters concerning youth pro- 
grams in various parts of the world. Some 
were from adults who have been involved with 
sponsoring programs for the pre-teens, teens 
and college youth. We found a number of 
these very enlightening and pass along some 
excerpts. 

(From Joe B. Clark, Springfield, Missouri) 
. in talking to those who had experience in 
teenage clubs, we found that a shortage of 
boys was usually a problem. With this in 
mind, we asked the Explorer Boy Scout post 
of our church to have a square dance party at 
which time we had a caller who introduced 
them to square dancing. They liked it and 
the club began . . . We started with a class 
of 40 and have contiwund with about 3 classes 
per year. We find that it is necessary to have 
classes often because teenagers move on to 
other activities, find new boyfriends or girl- 
friends who do not dance, or graduate from 
high school and move on into other activities. 
We have some of our original dancers, how- 
ever, and continue to have an active chub of 
approximately 70 members. We have found 
that due to the availability of the hall and 
the caller for only one night each week, that 
our solution was to have lessons and our dance 
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on the same night . . . We have lessons from 
7:00 until 8:00 p.m. and our dance from 8:00 
until 9:30. The experienced dancers come 
early and help with the lessons, and seem to 
enjoy this as much as their own club dancing 

. Two of our square dance clubs in town 
allow our teenagers to come to their dances 
for 50¢ which is half the adult price. We 
charge 50¢ for our club dances and 25¢ for 
those taking lessons. We dance every Tuesday 
night and many never miss or let anything in- 
terfere with their dancing. Our caller's name is 
Richard Bass, a fine young caller in our area.” 


(Robert Gaunt, Mickleton, New Jersey) 
. the Clover Squares 4-H Club in this area 
is now four years old and has a membership of 
over four squares. We dance from 7:30 to 
9:30 p.m. on the second and fourth Thursday 
nights of each month in the local high school 
which furnishes the hall rent without charge. 
. Last year we had three squares and lost 
one ak them to our young people going to col- 
lege, so this year we held a ten week class, 
meeting one night a week for two hours each 
night. We followed quite closely the SIOASDS 
50 Basic Program and at the end of ten weeks, 
had a combination graduation and Christmas 
party. In order to include new members as we 
go along, we workshop the entire club on the 
Extended Basics that the newer members may 
not have learned and this program seems to 
work quite well for us. We do several things 
to raise money for our activities. One is a Bake 
Sale; we generally have two a year and we set 
up our booth at a large food store and while 
the sale is on, put on demonstrations of square 
dancing. In order to help with expenses each 
club member sells candy and the club usually 
realizes over $220.00 profit. This past year 
we have tried our first Teen Square Dance 
Weekend with more than 100 teen square 
dancers taking part and we'll send in a story 
when the weekend is completed.” 


(Frank Cox, East Detroit, Michigan) 

. With no teen dancing in our area three 
years ago we started a basement group of two 
squares of teens. The following year the East 
Detroit Recreation Department sponsored the 
group with lessons every Sunday from 1:30 to 
3:30 p.m. In time we added a workshop for 
the older group on Sundays from 3:30 to 5:30 


<¢ 


(Please turn to page 50) 
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Round Dance Leadership* 


By Frank and Carolyn Hamilton, Laguna Hills, California 


Frank and Carolyn Hamilton began teach- 
ing round dancing when they organized what 
was probably the first all-round dance group 
anywhere. Following are some of their 
thoughts on leadership and the responsibilities 
of those who aspire to bring the pleasures of 
this activity to others. The Hamiltons’ teaching 
career ended two years ago when they retired 
but they are still actively participating in 
square and round dancing. 


bapa says, “To lead means to guide by 
influence or conduct.” Leadership is the 
all-important key to the success or failure of 
any activity. A form of professional status has 
been attained in the round dance field. Those 
who wish the activity to grow must realize 
that mere enthusiasm and desire will not suf- 
fice as the sole qualifications for leadership. 
We must strive to improve in competence and 
judgment. 

The general public—so responsive to person- 
ality and salesmanship—often lacks the ability 
to discriminate in judging the soundness and 
technical aptitude of leaders. Any experienced 
dancer can “teach” a routine to dancers who 
know some of the basics—only a few can teach 
people to dance so that they will truly enjoy 
the experience and present a graceful, happy 
impression. 

Qualifications of a Round Dance Teacher 

One aspiring to be a round dance teacher 
should have: 

(1) A sincere liking for people. He should 
enjoy working enthusiastically, happily, and 
patiently with them. Round dancing must be 
fun! 

(2) A warm personality and neat appear- 
ance (dancers tend to imitate, so the instruc- 
tors attire should be suitable, conservative, 
and clean). 

(3) A pleasing voice and the ability to ex- 
press himself clearly. 

(4) The habits of reliability, regularity and 


punctuality—and a willingness to prepare ade- 


26 


quately for the job. 

(5) Good judgment, tact, and a fair and 
objective attitude in controversial matters. 

(6) A strong desire for self-improvement 
through study, observation and experimenta- 
tion with methods used by other successful 
leaders. He should not, however, actually 
imitate others. 

(7) A good sense of rhythm and timing— 
formal musical training is helpful but not in- 
dispensable. 

(8) A working vocabulary and understand- 
ing of accepted round dance terminology. 

(9) A knowledge of, and ability to do cor- 
rectly, the basic steps and figures used in 
round dancing. One need not be an exhibition 
dancer himself, but he must set as good an 
example as possible. 

(10) An acquaintance with the best of the 
older round dance classics as well as the latest 
hits, even though his groups do mainly the 
very new routines. 

(11) The ability to teach effectively with a 
fun slant, and to diagnose and help solve in- 
dividual and class problems. Training in edu- 
cational philosophy and methods is, of course, 
helpful. 

(12) The willingness to assume responsi- 
bility for his own mistakes and to minimize 
those of his dancers. He may fail sometimes— 
but he is not a failure until he tries to blame 
others for his failures. 

(13) An awareness of the fact that round 
dancing must be kept within the reach of 
dancers with average ability and interest— 
even though his own skill and enthusiasm may 
tempt him to set a pace of quantity and com- 
plexity beyond their reach. Wholesome “chal- 
lenge’ must be balanced with moderation. 

(14) A sincere interest in the overall square 


*Reprinted from The Roundance Manual written 
by Frank Hamilton and first published by The 
Sets in Order American Square Dance Society in 
1962. The Manual was revised in 1970 and is 
available from SIOASDS, $3.50 per copy postpaid. 
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and round dance activity and the willingness 
to support an unpopular issue which he feels 
is right. 

(15) The desire and ability to live up to a 
sound code of ethics in his relationship with 
dancers and other leaders. 

None of us possesses these qualifications in 
full measure. However, a list of this kind 
should help each of us to recognize our weak- 
nesses as the first step in correcting them. We 
must all do a better job tomorrow than we 
did today. It takes more than individual skill 
or a sparkling personality to be a continuingly 
successful leader, where leadership is most 
needed—on the home front. Many apparently 
perfectly equipped people have failed com- 
pletely in their efforts to advance round danc- 
ing in their own areas. Others who appear to 
be lacking in many of these qualifications con- 
tinue year after year to attract and hold large 
groups of happy and capable dancers. Charac- 


ter, a sincere personality, evidenced by such 





PJ. and Tont Martin, New Orleans, Louisiana 


HILDREN OF “SHOW BUSINESS parents, both 

(Pp. J. (that’s he) and Toni (that’s she) 
Martin have musical backgrounds. In his ear- 
lier years P. J. was in vaudeville, being born 
in a truck so to speak. Later he was a musi- 
cian and featured vocalist with local orch- 
estras. 

In 1964 the Martins attended a square dance 
“Greenie’ night at Goodman's Bar None 
Ranch in St, Rose, Louisiana, and signed up for 
lessons that same night. Upon completing the 
course of lessons in square dancing they joined 
a class in round dancing. P. J. and Toni have 
been teaching rounds for four years, specializ- 
ing in teaching basics. Their “Progressive 
Round Dance Club”, dancing on Sunday 
nights, is two years old. 
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attributes as friendliness, patience, and un- 
tiring effort, are the hallmarks of the success- 
ful teacher. There is no shortage of people 
who are eager to teach and are technically 
capable of teaching routines, but as Bill John- 
son of Chicago said, “There is a vast differ- 
ence between being a capable round dance 
teacher, and being a teacher who is good for 
round dancing.” Bruce Johnson is quoted as 
adding that, “A dedicated leader is one who 
wants to see this activity live on beyond his 
own pleasure and _ participation time—with 
more and more people enjoying it through the 
years. 

In this still very new and rapidly expanding 
activity, leadership has been undertaken by 
people with such widely varied backgrounds 
as folk or square dancing, the ballet, ballroom 
dancing, or none at all. Few of us have had 
previous teaching experience or recreational or 
musical training. Lacking such training, and 

(Please turn to page 53) 


P. J. is employed at Louisiana State Univer- 
sity in the capacity of Scientific Instrument 
Technician. The Martins are members of Dixie 
Round Dance Council, Texas Round Dance 
Teachers Association and Rip and Snort 
Square Dance Club. They have been featured 
instructors at several festivals, have taught at 
the 19th National Square Dance Convention 
and served as Director of M.C.’s and Aides for 
the 20th National Convention in New Orleans. 

Other than dancing Toni acknowledges an 
interest in several hobbies. She designs and 
makes all of her clothing, including covering 
shoes to match dresses, is a professional milli- 
ner and horticulturist, specializing in orchids. 
She is also interested in interior decorating 
and bird watching. 

P. J. and Toni have one married son, Ken- 
neth, who is also a dancer and musician. He 
is a former teenage T.V. entertainer, having 
starred in his own show, “The Kenny Martin 
Show.” 

Round dance choreography is high on the 
Martins’ list of interests and they hove written 
a number of dances. Walking to Kansas City 
(Round of the Year in 1968) and Columbus 
Blues (Round of the Year in 1969) have been 
danced and enjoyed by countless round danc- 
ers and are still high on the popularity charts 
wherever there is round dancing. 
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The subject is “challenge” dancing. 
What is itP Why is it? Let's find out. 


In any activity that involves the hundreds 
of thousands of people who are presently a 
part of square dancing, it’s only natural that 
not all will interpret the activity in the same 
way. In recent years The American Square 
Dance Society has placed an emphasis on two 
major plateaus: the Basic Program which in- 
cludes the first fifty basics and the Extended 
Basics Program which involves about 9 months 
in the learning stages and covers basics 1-75. 

To be sure there are many concepts. The 
traditionalists utilize hundreds of dance pat- 
terns but stay clear of most of the recently 
developed terminology. The recreational danc- 
ers who enjoy an occasional one-night-stand 
possess a limited square dance vocabulary but 
nevertheless still enjoy one phase of the activi- 
ty. Some experienced club dancers go beyond 
the extended basics and include some of the 
newer “experimental” movements as they 
come along. 

There is still another phase of square danc- 
ing that attracted 35 squares to its convention 
in Ohio last year and boasts of an enthusiastic 
and vocal following. These are the exponents 
of a phase of square dancing who call their 
cup of tea “Challenge” dancing. We've heard 
bits and pieces about this concept, some of it 
true, undoubtedly much of it myth. Weve 
heard that to be a “Challenge” dancer one 
must master all of the more than 1300 terms 
created over recent years. Weve heard that 
nobody smiles while participating and that 
tempos are just “too derned fast.” 

So, rather than existing on theory, we've 
asked three of the callers associated with this 
style to voice their thoughts and opinions. 
Weve attempted to weave the replies of the 
trio into one “interview” as though the three 
were sitting in the room with us as we asked 
the questions. Our three callers are Lee Kop- 
man of Wantagh, New York; Ed Foote of 
Wexford, Pennsylvania and Jack Lasry of Mi- 
ami, Florida. The first question put to these 
gentlemen is “Just how do You define ‘Chal- 
lenge dancing?” 
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Lee Kopman: First of all, it's fun. How many 
times have you heard someone say, “I dance 
for fun; none of that rat-racing for me?” If the 
“challenge” dancer were not enjoying himself 
he would not remain in the activity. “But look 
at them, they hardly smile.” Naturally, they 
are too busy concentrating on the moves be- 
ing called—and believe me, there’s much to be 
remembered. Do you know that dancers who 
avail themselves of a more advanced level of 
square dancing have a lower “drop out” rate 
than those participating in normal club level 
dancing? 


Ed Foote: First of all, we should separate the 
term challenge from challenging dancing. 
“Challenge” is a specific type of square danc- 
ing; whereas, challenging refers to the effect 
of the calling on the dancer. During beginner 
lessons, if we attended a club level dance, this 
was challenging; however, this did not make 
it a “challenge” dance. All “challenge” dances 
must be challenging, but not all challenging 
dances are “challenge.” 


Jack Lasry: “Challenge” dancing starts out 
with the idea that the basics used by all danc- 
ers {the basic 75) can be twisted around into 
positions that are “legal” by definition but un- 
usual due to the positions from which they are 
called. An example is Wheel and Deal from 
lines facing. The rules of Wheel and Deal 
apply but the setup of lines facing in gives 
the dancer a different “feel” than when they 
have passed thru and are facing out, which is 
the usual setup for lines to Wheel and Deal. 
With this example you can go on to hundreds 
of challenging positions from which to chal- 
lenge the basics. 


Do you have any goals or objectives for ‘‘chal- 
lenge” dancing? 


Ed: “Challenge” is a type of dancing that has 


no goals or objectives to be reached except to 
maintain the dancers’ pleasure and interest. 
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Jack: Once the dancers are acquainted with 
and experienced with “challenging the basics”, 
stage two enters the picture. This is the heart 
of “challenge” dancing. These calls (100 to 
150, depending on how they are grouped) 
have all been experimented with over the 
years as the “experimental” new figure of the 
month and even though they have good danc- 
ing qualities they are not acceptable to a ba- 
sics list for all of square dancing. The addi- 
tional calls are learned and mastered and then 
challenged as to position and reaction and in 
combination with other calls to make for an 
interesting and flowing dance. As you can see, 
the time is lengthy—you cannot be rushed 
through 100 to 150 calls in 10 “How to be a 
Super Dancer” lessons. 


Ed: We should also say what “challenge” is 
not. It is not hot hash, where the caller speeds 
up the record and expects the dancer to run 
through the calls. It is not short cutting move- 
ments, it is not gimmicky choreography, and it 
is not repetition of the same call over and over 
during a tip. 


We've heard it said that ‘‘challenge”’ dancers 
have to be masters of the more than 1300 
terms that have been created. Isn’t this true? 


Ed: Absolutely not. The average “challenge” 
dance consists of 250 to 300 calls, and even 
the best “challenge” dancer would not know 
more than 400 calls. 


This still seems like quite a bit of “language” 
that has to be learned. Wouldn't it take the 
average person a good number of years to 
learn this much? 


Ed: No. A great many calls used in “challenge” 
dancing belong to “families” of calls. Thus, if 
you know the basic call of the “family”, it is 
very easy to master the variations. For ex- 
ample, “Tag the Line” heads the “Tag” fami- 
ly; at club level perhaps only three variations 
of Tag are used, while in “challenge” there 
are about ten “Tag” calls. “Challenge” is a 
wide variety of calls put together in interest- 
ing and stimulating sequences of smooth chor- 
eography so that the dancer must listen in- 
tently, understand and respond immediately 
to the calls. The dancer should thoroughly 
understand the definition of a call and be abie 
to execute it with little or no hesitation from 
any position, even if he has never heard the 
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call used in that particular position before. 
The dancer should be very precise in his exe- 
cution of the calls. For example, when the 
dancer is requested to swing or cast one half, 
it should be 180°, not 15° more or less than 
required, To aid positioning, good “challenge” 
dancers always touch hands to establish the 
lines or waves. 


Jack: The entire “challenge” picture has prob- 
lems similar to those of the total square dance 
picture: A great deal of poor experimental 
calls that have no value, yet must be learned 
to “keep up’; the drop-out problem which is 
much less than average but replacements are 
tougher to find as it takes longer to train 
“challenge” dancers; the newer “challenge” 
caller who feels that he has to call harder and 
faster than the established callers. 


You mentioned ‘‘club level’’ dancing. How 
does that differ from “‘challenge’’ dancing? 


Lee: Most clubs dance an average of 125 ba- 
sics in their weekly program. “Challenge” 
dancers must absorb anywhere from 400 to 
G00 basics. Incidentally, a “basic” to the “chal- 
lenge’ set is any movement that is published 
and presented by their caller. 


Ed: There are two major differences: (1) The 
number of calls. For club level it is 100 to 
125 calls and for “challenge” it is up to 400. 
(2) Precise positioning. In “challenge” danc- 
ing, being in the proper spot to do a call re- 
quires the preceding call to have been done 
perfectly. One cannot “fudge” in “challenge” 
and get away with it, as can usually be done 
at club level. 


Lee: The “challenge” dancer must be satisfied 
with dancing a percentage of the time (85% is 
considered very good). After all, if he gets 
through the whole evening without breaking, 
it ceases to be a challenge. Sounds ridiculous? 
Not to us. This is the name of the game, and 
it’s loved and respected by all who are a part 
of it. 


What about speed? Aren't ‘“‘challenge”’ dances 
called much faster than club level dances? 


Ed: No, although it may seem this way to 
someone not experienced. in “challenge.” Any 
dance that is at a higher level than one is used 
to will seem fast because more time is needed 
to react to the calls. This is true for the begin- 
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ner coming into club dances, and likewise for 
club level dancers coming into “challenge” 
dances. In “challenge” the caller gives the 
dancers the proper amount of time to do the 
call and then continues. He does not wait for 
people who take too long to do the call. Thus, 
for those who know “challenge” material the 
tempo is just right; for those who are unsure 
or do not use proper positioning, the tempo 
may seem fast. 


Lee: Most callers know very little about “chal- 
lenge” dancing. When asked to call a “chal- 
lenge” tip they rely on speed rather than va- 
riety in order to keep the dancers on their 
toes. This is absolutely unacceptable in the 
“challenge” field. The dancer has enough to 
remember without having to rush through it. 


In your opinion, is 
smooth-flowing dancing? 


‘challenge’ dancing 


Ed: Yes. This really depends on the choreogra- 
phy of the caller, just as it does at club level. 
But naturally the smoothest of calls will seem 
awkward to those not accustomed to doing 
them. 


Then would you say that it’s unfair for people 
to try a couple of ‘‘challenge”’ tips at a festi- 
val and complain that the dancing is too fast 
and awkward? 


Ed: Right, because they have not been trained 
for “challenge” dancing. 


Lee: I have a feeling that dancers develop 
negative attitudes toward advanced level 
dancing because their exposure to it is incon- 
sistent with the real goals of the “challenge” 
movement. 


What advice would you offer to callers who 
try their hand at this phase of dancing? 


Jack: There is a need for good caller leadership 
in this area as many dancers (and callers) are 
often exposed to the worst kind of situation 
with hard and fast calling and with the whole 
idea being to “stop” the floor. I would like to 
feel that the art of “challenge” calling is to see 
how much material you can call and still keep 
the dancers dancing and enjoying their ability 
to execute the calls. There is a lot of joy and 
satisfaction in “making it.” 


Ed: Many new dancers have developed nega- 
tive attitudes toward “challenge” type dancing 
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because of their exposure to the speed type of 
calling, or being induced to dance when too 
many unfamiliar calls are used. Another fail- 
ure of many callers, when attempting to call 
“challenge”, is their constant repetition which 
is boring to “challenge” dancers. 


Jack: What “challenge” dancing is supposed 
to be and what some callers are doing to it 
under the guise of “challenge” is two different 
stories. “Challenge” dancing still contains the 
word dancing and that is what should be go- 
ing on by the dancers. 


ee = 


‘Challenge’ Pro and Con 
Dancers, callers—Here's an opportunity for 
you to express your thoughts on this sub- 
iect if you wish. Send in your comments 
and as soon as we have an opportunity to 
compile them, we'll come back to this sub- 
lect once again—editor. 


Lee: I have always compared my approach to 
calling with the styles of clothing. Change the 
style and people will come back for more. 
Dancers want to learn new material. This re- 
quires considerable research and preparation 
on the part of the caller. In the long run, it 
may be well worth it. In my recent travels I 
discussed some of the new basics with a na- 
tional caller. His comment, typical of most 
callers, was, “I am not calling it because 
theyre not using it in my area. My sugges- 
tion to callers is to forget what the guy next 
door is doing. Do your own thing and your 
dancers will love you for it. Maybe his danc- 
ers will also love you for it! 


Jack: The “challenge” dance should be pro- 
crammed much like any other dance, with a 
“warm-up” tip, a tip with some of the newer 
material to see if any review seems necessary, 
a tip built around experimental ideas that are 
new, and much challenging dancing based on 
the experience of the group or club. A “tough- 
ie” tip is also a part of a “challenge” dance, 
much the same as a “hash” tip is part of a 
club dance. The truly successful “challenge” 
program is one that is conducted by a caller 
who keeps the dance in “challenge’—with 
flow, rhythm, tempo, and the necessary danc- 
ing qualities. He also uses good judgment as 
to how far to go on a given evening insofar as 
level and difficulty of dance is concerned. The 
dancer wants to reach but not fall. This caller 

(Please turn to page 77) 
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Washington 
Improvement in the school square dance 
program continues in the State of Washington. 
A third Council of the State Federation has 
rer wolt Bob Ruff in presenting “The Fun- 
damentals of Square Dancing” as created by 
Bob and fack Murtha. Sponsored by Rainier 
Council, Bob presented his program to physi- 
cal pAhscation leaders and teachers of the 
Clover Park School District. Visitors from 
many surrounding districts attended. 
—Don Hulin 
The month of July will be devoted to Klon- 
dike and Seafair festivities in the Seattle area. 
On July 22 the Golden Seafair Square and 
Round Dance Ball will be held in the Olympic 
Hotel. Well-known callers and four Seattle 
area round dance teachers will be featured. 
Another event of note will be the 4th Annual 
Leadership Seminar, sponsored by the Central 
Washington College of Education, in Ellens- 
bure. The Seminar will feature Stan Burdick 
of Sandusky, Ohio, caller-teacher and editor 
of American Square Dance magazine. 
Alberta 
June 30, July Ist and 2nd are the dates for 
the Annual Rocky Mountain Do. Sponsored by 
the Entrance Square Dance Club of Hinton, 


Corregidor invasion thirty years later. Part of a 

group of 130 dancers from the Philippines dancing 
n ‘The Rock’ in the only attire suitable for the 

bombed out areas of this historically famous isiand. 
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Alberta, the weekend will be held at Jasper 
National Park, gateway to Canada’s Rockies. 
Oklahoma 

A new club, known as the Dixie Chain 
Gang, has been formed at Valliant in the 
southeast corner of the State. The town is 
small but the club members dont let that 
bother them. A roster of guest callers will be 
on hand 2nd and 4th Friday nights at the 
American Legion Hall just south of the only 
intersection on Highway 70 in Valliant. 

—Marie Sharp 

Single Square Dancers, U.S.A. will hold 
their 2nd Annual Dance-A-Rama in Okla- 
homa City on September 1, 2, and 3. The 
gathering of single square dancers of all ages 
from all over the U.S. is the brainchild of Joe 
B. Ellis, General Chairman. It is the purpose 
of this Dance-A-Rama to give singles the op- 
portunity to attend a national gathering es- 
pecially suitable to singles’ dancing and social 
needs; to exchange ideas for Entire organiza- 
tion and attendance to important forums, etc.; 
to plan future Singles Conventions; and to dis- 
cuss any specific problems which are encoun- 
tered in single square dancing. It is the chair- 
man $s rans to make the a A-Rama an 
annual event. For information write Joe Ellis, 
3926 S.E. 11th, Oklahoma City 73115. 

New Jersey 

Northern New Jersey Square Dancers Asso- 
ciation held its mid-winter delegates meeting 
in January. The association was increased to 
33 clubs with the acceptance of the See Saw 
Squares of Pearl River, New York. Plans were 
formulated for a special dance held on May 8 
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featuring the calling of Ron Schneider. 
—Frank and Lorraine Mooney 

Guest callers scheduled for the Hayloft, As- 
bury Park, New Jersey, include Jim Cargill on 
June 3; Paul Andrews on June 17; Jerry Haag 
on June 20; and Ken Anderson on June 24. 

—Sylvia Keleigh 
Guam 

A newly elected quintet of dancers will lead 
the Tradewind Squares of Andersen AFB, 
Guam, during the next six months. Assuming 
their roles as officers will be: President, Tom 
and Anne Thomas: Vice President, Dick and 
Bern Harper; Secretary, Gary and Dee Sny- 
der; Treasurer, Fil and Mercie Romero; and 
Social Chairman, Bill and Ann Hays. The new 
officers received their badges of office on April 
1 at the going out party sponsored by the out- 
going officers. Tradewind Squares extend an 
invitation to all dancers transiting Guam to 
enjov an evening of dancing with either the 
Flying Squares of Naval Air Station on Friday 
evening, or the Tradewind Squares on Satur- 
day. Call Tom and Anne Thomas at 362-5119 
or Jack and Carol Frantal at 366-7342. 

New Brunswick 

Beaus and Belles of Saint John are holding 
their 14th Annual Jamboree at Barnhill Me- 
morial School and Saint Rose’s School on June 
2nd and 3rd. A square and round dance work- 
shop will be held in the afternoon of June 3rd 
with callers Cliff Long and Ron Lowe and Mrs. 
Orva Arnold in charge of the rounds. 

Square Dancers of St. John work in close 
cooperation with the Recreation Department 
of the city and, on one occasion, assisted in a 
program of entertainment for the Senior Citi- 
zens of the city with special guests from the 
State of Maine. Following the program, the 
Senior Citizens were invited to join with the 
square dancers for a period of fun dancing. 

—Eloise Hill 
Texas 

Norm and Helen Teague, TSFSRD Presi- 
dent and Festival Chairman announce that 
they have filled all the chairman spots for the 
State Festival to be held in Fort Worth in 
June. John and Vivian McCannon are General 
Chairmen for the 23rd National Square Dance 
Convention to be held in San Antonio in June 
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of 1974. Six chairmen have been named to 
help get the groundwork started for the “Big 
One.” Steve and Fran Stevens of CROWD 
will handle international publicity. 

The llth Annual State Conclave, held in 
McAllen and hosted by the Magic Valley As- 
sociation, was a huge success with over 500 
dancers registered. New officers elected and 
installed were Red and Wanda Nobles as Pres- 
ident; Fred and Pete Wehmeyer, Ist Vice 
President; Al and Dudy Treppke, 2nd Vice 
President: Russell and Roberta Barton, Secre- 
tary; Ollie and Mildred Mitchell, Treasurer. 
The 12th Annual Conclave will be held in 
Beaumont in March of 1973, hosted by the 
Golden Triangle Square Dance Association. 

—Bob and Jackie Parker 


Kentucky 

Hosted by the Tank Town Twirlers, the 
3rd Annual Gold Brick Dance will take place 
on June 26 at Fort Knox. Special features in- 
clude tours of the post, including the Patton 
Museum and Gold Vault. There will be re- 
freshments, door prizes, and souvenir gold 
brick pins. Ray Bohn will keep the squares 
lively and full of fun, while the rounds will be 
in the capable hands of Roy and Exie Van- 
vactor. Sounds like a great opportunity for 
those traveling through the area on their way 
home from the National in Des Moines to stop 
off and enjoy some Kentucky hospitality. 

—Gordon Jenkins 
British Columbia 

Ron Telford will call for the Annual Jam- 
boree on June 23, 24, and 25 at the Lac la 
Hache 100 Mile House, Lone Butte, British 
Columbia. 

Pacific Northwest Teens Festival was held 
on May 5 and 6 in Surrey, outside of Vancou- 
ver City. This is the 23rd Annual Festival and 
last year some 5,500 teens were in attendance. 

—Dennis Brewer 
lowa 

A number of Trail In dances are scheduled 
to be held in various locations throughout the 
State of Iowa for those dancers on their way 
to the 21st National in Des Moines. Circle B 
Squares of Burlington will host a dance on 
June 20th at the clubhouse, 7 miles south on 
Route 61. Camping is available and a cowboy 
breakfast will follow on June 21st. 

Kalico Klickers are sponsoring a dance on 
June 20 at the Davis County Fairgrounds 
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located on Highways 63 and 2 at the west 
edge of Bloomfield. There are several good 
restaurants, motels, and free camping facilities 
with running water, rest room facilities and 
electricity in the area. 

Sponsored by the Do-Si-Do Club, a Trail In 
dance will be held in the city Recreation Cen- 
ter, Iowa City, on June 20. Russ Penn will be 
at the mike. 

Tennessee 

In Knoxville, Tennessee, the Dogwood Arts 
Festival was held on two weekends in April. 
On April 7th and 8th Charlie and Marge Car- 
ter of Columbus, Ohio were on hand to in- 
struct the round dancing. The following week- 
end was devoted to square dancing, with Har- 
per Smith of Celina, Texas, and Dick Jones of 
Califon, New Jersey, calling the tips. 

Louisiana 

Newly elected officers of the Louisiana 
Square Dance Association include Earl and 
Ruth McCallum, President; Bill and Doris Bar- 
ner, Vice President; Richard and Eve Guidry, 
Secretary; Jim and Grace Ward, Treasurer. 

—Dick and Lois Currie 


Indiana 

Promenade Hall in Merrillville was the site 
for the Reel Squares’ 9th Annual “500” dance 
on May 27. Patterned after the 500 mile auto 
race, there was 5 hours of dancing, trophies 
for people traveling the farthest distance, 
checkered flag for the club with largest at- 
tendance and plenty of refreshments. 


Florida 

A total of seven squares qualified for their 
Southernmost Mariner Badge by dancing on 
the submarine U.S.S. Odax, SS 484, to the 
calling of Jack Stevens on F ebruary 20, Danc- 
ers from the Florida Keys and visitors from 
many sister states and Ottawa, Canada partici- 
pated. A party followed in honor of Paul La- 
cey, who has just retired from the Navy. He 
was awarded a special badge denoting his sta- 
tus as the Nautical Wheelers Square Dance 

Club’s first Honorary Member. 
—Eileen Nolte 

Colorado 

Square dancing and trailering will be pulled 
together in one of the biggest rallies ever held 
in Colorado July 13-16 of this year. Called the 
Flying W Rendezvous, this International Trav- 
el Trailer Club’s meet will be held at the Fly- 
ing W Dude Ranch at Colorado Springs. Jack 
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and Peggy Halfacre are Colorado Division 
Governors of ITTCA and Wagonmasters of 
the Square Wheels Club. Highlights of the 
busy rally include a parade, daily drawings 
for prizes, a Trailer Fair and Rodeo, activities 
for children and adults, and a Saturday eve- 
ning exhibition by the Colorado Wheelers, a 
group of wheelchair dancers. The meet is 
open to any recreational vehicle owner. Ad- 
vance registrations are advised. Contact Dutch 
Heschele, 2107 E. Greenwich Street, Colorado 
Springs or the Halfacres, phone 789-3637. 


Panama Canal Zone 

The Star in a Circle Square Dance Club 
voted in a new president during the month of 
March. He is S/ Maj. Clif Abshier. Clif has in- 
herited a swinging club from the former club 
president, Dr. Bill Bailey. During the past 
year the club has more than doubled in size 
and any Saturday night will find nine or more 
squares doing their thing to a variety of ex- 
cellent callers. The first innovation of the new 
regime is the inauguration of a class for teen- 
agers. Specialist Walt Thayer is teaching the 
class, assisted by veteran teacher and caller 
Dale Mason. —Jean Bailey 

Wyoming 

The Boots and Bonnets Club of Lander, 
Wyoming has planned a number of street 
dances for the summer. These dances are 
scheduled for June 10, July 1, July 29, and 
August 19 at 8 pm. Chuck Shaw will be the 
caller. 

Ontario 

A very popular summer event is the square 
dance and barbecue held each year at Elgin 
Blakely’s “potato barn” near Alliston. Alliston 
Swinging Eights host the affair which will be 
held this year on July 15. This has become a 
must for many, who travel long distances to 
dance and spend a weekend in this lovely part 
of Ontario. For further information contact 
Roy and Betty Downey, Alliston, Ontario. The 
telephone number is 1-705-435- 7469. 


Oregon 

The Square Dance Center, 3695—45th Ave- 
nue N.E., Salem, Oregon, has been sold by 
caller Mose Van Dell. New owners are Bud 
Parrott, George Crump and Bill Hauge. 

New York 

The Do-C-Do Club of Poughkeepsie will 
hold their 8th Spring Festival June 11th at the 
Oakwood School. Singing Sam Mitchell and 
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Bob Paris will call for the afternoon and eve- 
ning dances. An added attraction will be an 
afternoon of round dancing with Jerry Schat- 
zer. For information contact George Morse, 17 
Surrey Lane, Poughkeepsie, N.Y. 12603, tele- 
phone 471-8839. —Mrs. W. P. ‘Adler 

On June 30, July 1 and 2, Oswego is “for 
the berries.” That’s the date for the Port City 
Squares 2nd Annual Strawberry Festival at 
Leighton School. Mo Howard, Norm Wilcox, 
and Karl and Betty Granholm will be on hand 
for the round and square dance workshops 
and dances; there'll be a parade, a hot dog 
roast around a campfire and strawberry short- 
cake and whipped cream. 


Fresh air, apple blossoms and square dancing 
were enjoyed by all who attended the North 
Country Square Dance Club’s Apple Blossom 
Festival held May 20 and 21 in Peru, New 
York. Allan Ogilvie called for square dancing 
at St. John’s Gym on Satuday night and at 
Burell Orchard on Sunday. The queen of the 
Festival was crowned at 9:30 on Saturday 
night. 

Manitoba 

The Square Dance Club of Emerson, Mani- 
toba, will hold its Annual Jamboree on June 
23, 24, and 25. Emerson Elks Club has set up 
ball games and other activities for the same 
weekend so there will be plenty to do for the 
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THE VALUE OF COORDINATED MASS IMPACT 


Anyone who watches the major advertising campaigns for new automobiles, razor 
blades, or household detergents must realize what tremendous amounts of money are 
spent every year in organized campaigns to acquaint the public with the seller's product. 
Even in sports, vast sums of money are spent annually by the manufacturers of bowling 
equipment, tennis gear and golf clubs to interest the public in those particular pastimes. 
In the hobby of square dancing there just are not the millions or hundreds of thousands 
or even tens of thousands of dollars available to wage a major campaign on television 
and in the news media. On the other hand, square dancers do have the advantage of 
being able to “work together” in telling non-dancers about their activity, and they 
possess the enthusiasm so necessary to “sell” non-dancers on the many attributes of 
this activity. 

For years this publication sponsored a “Double-the-dancers” promotional program 
each September. The idea was that every enthusiastic dancer going out and recruiting 
another dancer as a personal campaign could help to swell the square dance ranks in 
his own area. Out of this grew the idea for a “coordinated square dance week’, a set 
time each year when square dancers all over the world could bring to the attention of 
the community, state, province, and country the colorful attributes of square dancing. 

The coordinated program is now in its third year and from the files of material col- 
lected in the successful 1971 program, here are a few of the “impact” projects that 
proved successful: ... (from Cedar Rapids, lowa) Bumper stickers, posters and promo- 
tional pamphlets were distributed to clubs for distribution to their members, potential 
square dancers and the public. In one area, the theme of “Open House” was observed 
by interested clubs. Television, radio, press and library display windows were utilized 
extensiv ely. Many clubs sponsored beginners’ lessons tied in with Square Dance Week 

( Olympia, Washington) Backed with the Governor's proclamation for Square Dance 

Week, square dancers were invited to dance in the capitol building. A large picture 
display of the event was carried in the daily newspapers .. . ( Whitesborough, New 
York) Schedule for the events of Square Dance Week were published in the Utica 
Observer-Dispatch. Six television stations, thirteen radio stations and five newspapers 
were sent Square Dance Week news releases resulting in a number of well-displayed 





entire family—swimming, ball tournament, 
golfing, breakfast, fried chicken lunches and 
Square Dancing. 

California 

Aces and Deuces are hosting a Square-O- 
Rama June 17 from 2 pm to 2 am at the An- 
telope Valley Fairgrounds in Lancaster. Morris 
Sevada will be the featured caller. 

There is a small, select group of callers on 
the distaff side and Jeanne Moody of Salinas 
is one of them. Jeanne is busy just about every 
night of the week, either calling or teaching, 
and has recently been accorded two signal 
honors. One of them was an excellent article 


with her photograph in the Salinas Califor- 


nian, a daily newspaper, which went into not 
only Jeanne’s own experiences in square danc- 
ing for the last 12 years, but the current state 
of the activity today. Also, Jeanne has cut a 
record, “I Could Have Loved You a Life- 
time’, being one of the few women callers to 
have done this successfully. 
Ilinois 
The Queens and Deans, square and folk 
dancers, under the leadership of Miss Jean 
Sedlack of the Chicago Area Callers Associa- 
tion, launched their 15th year of monthly en- 
tertainments for the patients of Veterans’ Re- 
search Hospital in the Chicago area. The en- 
(Please turn to page 67) 





and illustrated stories. Television cameras were on hand for a number of the events and 
radio talk shows featured area callers all boosting the celebration .. . 

(Winnepeg, Manitoba, Canada) “International Square Dance Week” was the head- 
line in the Winnepeg Free Press telling of square dancing in the area and leading up 
to the observance of Square Dance Week. Through the story, which reached the homes 
of thousands in the area, the public was invited to attend a free Square Dance Open 
House including coffee and donuts. Displays of square dancing and square dance 
clothing were included in this exhibition. Buster Kenyon was quoted in the article as 

saying that “The purpose of the evening is to give the public a chance to see what 
square dancing is all about.” .. . (Tervakioes. Alabama) Several newspaper stories, 
including one displaying outstanding photography, kicked off Square Dance Week with 
announcements of where beginner lessons would be held and where the non-dancing 
public would be welcome . (Philadelphia, Pennsylvania) Delaware Valley Square 
Dancers took part in entertaining the public at the Echelon Mall in Voorhees Township 
during Square Dance Week last year. A half page of pictures of the event were carried 
in the Evening Bulletin. . (Las Vegas, Nevada) An all-out campaign in this area 
included purchased newspaper space announcing demonstrations of square dancing 
open to the public daily throughout the week. Permission was obtained from Washing- 
ton, D.C. for the dancers to dance on Hoover Dam as a “first” for Square Dance Week. 
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The Caller’s 
Cue-Card System 


MAINSTREAM BASICS FILE 


A selection from the Caller’s Cue-Card System, for the caller who wants teaching 
sequences and dance material for the movements which are used the most frequently 
in today’s square dancing—in classes, clubs, and open dances everywhere. An 
excellent starter set for the newer caller, the MAINSTREAM BASICS FILE contains 
all of the most popular movements from the Caller’s Cue-Card System. 





Included is a complete beginnner course, plus teaching material and exploratory 
figures for the most popular movements in today’s dancing—more than three hundred 
different figures, in a file case, all completely indexed for instant reference and easy 
refiling. Includes all of the following movements: 


ALLEMANDE THAR PASS THRU 
BARGE THRU RIGHT & LEFT THRU 
BEND THE LINE RUN 

BOX THE FLEA SIDES/OUTSIDES DIVIDE 
BOX THE GNAT SLIDE THRU 

CAST OFF 3/4 ROUND SLIP THE CLUTCH 
CENTERS IN SPIN CHAIN THRU 
CIRCULATE SPIN THE TOP 
CLOVERLEAF SQUARE THRU 
CROSSTRAIL STAR 

DIVE THRU STAR PROMENADE 
DIXIE STYLE STAR THRU 

DOUBLE PASS THRU SWING THRU 

EIGHT CHAIN THRU TRADE 

FOLD TURN THRU 

GRAND SQUARE & VARIATIONS WHEEL & DEAL 
LADIES CHAINS WHEEL AROUND 
OCEAN WAVE 


lf you are not among the many callers now using the material in the Caller’s Cue- 
Card System, here’s how you can try it out on your own dancers, at our risk. The 
price of the MAINSTREAM BASICS FILE is $25.00, postpaid anywhere in the United 
states or Canada. (Californians please add 514% sales tax; Canadians add current 
exchange rate.) Please send payment with your order, or specify C.O.D. 


OUR MONEY-BACK GUARANTEE 


You have 30 days to examine the system, and use the material at your own classes and 
dances. If you aren't completely satisfied, return the file for full refund of the purchase 
price. Send check or money order for MAINSTREAM BASICS FILE to: 


HILTON AUDIO PRODUCTS 


1009-A Shary Court 
Concord, Calif. 94520 
Phone (415) 682-8390 





Sets Qxdes: 


Ties, 1972 
fo Nectnadaas WITH SQUARE DANCING for some 
22 years, caller John Hendron has been 
involved in many facets of the activity. He's 
submitted some of his favorite (not necessari- 
lv original) calls and you're invited to give 
them a try. This is the type of material visit- 
ors and club members enjoy at one of John’s 
club dances in the Framingham Center, Mas- 
sachusetts area, called in his own inimitable 
style. You'll like it. 


Heads square thru 
Swing thru 

Girls fold 

Peel off 

Wheel and deal 
Right and left thru 
Dive thru 

Pass thru 

Right and left thru 
Dive thru 

Curlique 

Left allemande 


Heads square thru 
Spin chain thru 
Swing thru 

Boys trade 

Girls trade 

Spin chain thru 
Swing thru 

Boys trade 

Girls trade 

Right and left thru 
Dive thru 

Square thru three quarters 
Left allemande 


Four ladies chain three quarters 
Heads rollaway a half sashay 
Circle eight 

Four men turn thru 

Go round one 

Into the middle turn thru 
Left turn thru the girls 

Men turn thru again 
Cloverleaf 

Girls turn thru 

Left turn thru 

Girls turn thru again 
Cloverleaf 

Men turn thru 

Left allemande 
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IFOR LEADERS IN THE FIELD OF S 
“SQUARE AND ROUND DANCING 


LOT 







(From an alamo style) 
Heads trade 

Boys trade 

Girls trade 

Sides trade 

Heads trade 

Boys trade 

Girls trade 

Sides trade 

Left allemande 


Heads square thru 
Ocean wave 
Boys run 
Couples circulate 
Girls run 

Eight circulate 
Boys run 
Couples circulate 
Girls run 

Eight circulate 
Swing thru 

Girls circulate 
Boys trade 

Turn thru 
Allemande left 


Heads right and left thru 
Square thru 

Sides face 

Grand square 

Heads cloverleaf 

Heads cross trail 
Allemande left 


Heads spin the top 

Sides divide 

Everybody right and left thru 
Star thru 

Dive thru 

Slide thru 

Spin the top 

Sides divide 

Everybody right and left thru 
Star thru 

Dive thru 

Pass thru 

Allemande left 


Promenade 

Heads wheel around 
And backtrack 

Keep going 

Sides backtrack 

Box the gnat 

Pass thru 

Partner tag 

Left allemande 
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Heads fiutter wheel 
Same two spin the top 
Turn thru to a 

Left allemande 


Head couples forward and back 
Partner trade 
Partner tag 

Partner trade 
Double pass thru 
Peel off 

Bend the line 
Partner tag 

Partner trade 

Dive thru 

Double pass thru 
Peel off to a 

Right and left grand 


JOHN 
HENDRON 


Back in 1950 Kankakee, Illinois was home to 
Bea and John Hendron, and it was here that 
they were first introduced to square dancing. 
John began calling in 1957, and in spite of the 
fact that the activity seemed to be at a stand- 
still he soon found himself teaching for several 
groups each year and calling regularly for 
four clubs. In 1963 John was transferred to 
the New England area, where he was told 
people were hard to meet and know. The 
Hendrons have found just the opposite to be 
true. Still teaching beginners and conducting 
workshops, John also calls for eleven clubs in 
the area. He has served on staff at Kirkwood 
Lodge, Boyne Highlands, Funstitute and Hid- 
den Valley and calls numerous festivals around 
the country each year. A recording artist for a 
number of years, John most recently joined 
with Ken Anderson of New York to form a 
new square dance label called Jay-Bar-Kay. 
His latest recording is “You're the One.” John 
and Bea have two sons, Gary, 23 and Greg, 
12, the latter having aspirations to one day 
becoming a caller too. 
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Heads square thru 
Spin the top 
Turn thru 
Partner trade 
Star thru 

Dive thru 

Pass thru 

Spin the top 
Turn thru 
Partner trade 
Slide thru 
Allemande left 


Heads swing thru 


Same two star thru 


Circle to a line 
Pass thru 


Men run right (to a wave) 


Eight circulate 


Men run right (to a line) 


Pass thru 

Girls run left (to a 
Eight circulate 
Girls run left (to a 
Allemande left 


Head ladies chain 


wave) 


line) 


Heads rollaway half sashay 


Circle eight 


Girls double swing thru 


Back out 
Circle eight 


Boys double spin the top 


Back out 

Circle eight 

Girls pass thru 
Turn left single file 
Boys swing thru 
Turn thru 

Left allemande 


GRAND SWING 
By Bill Armstrong, Los Angeles, California 
One and three swing thru 
Boys trade box the gnat 
Square thru swing thru 
Boys trade box the gnat 
Swing thru box the gnat swing thru 


Girls circulate 


Grand right and left 


0.K. NOW 


By Bruce Welsh, New Orleans, Louisiana 


Side ladies chain 


Join hands and circle left 

Head men and new corner girl 
Go forward and back, star thru 
Do sa do to an ocean wave 
Swing thru catch all eight 

Right hand half back by the left 


Left allemande 
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HAVE A LITTLE FUN 


By Ken Collins, Westlake Village, California 


Head two couples swing thru 

Box the gnat, half square thru 
Double swing thru the outside two 
Pass to the center, half square thru 
Separate around one to a line 
Arch in the middle and 

The ends duck thru 

Round one to the middle 

Swing thru, pass thru 

U turn back, slide thru 

Half square thru, U turn back 

Left allemande 


BIG BOOM 

By John Ward, Alton, Kansas 
Four ladies chain across the floor 
Heads lead right and circle four 
Head gents break to a line of four 
Pass thru, wheel and deal 
Do a double pass thru, boomerang 
Star thru, pass thru, wheel and deal 
Do a double pass thru, boomerang, star thru 
Left allemande 


SS ANDS 

By Gene Pearson, Groves, Texas 
Four ladies chain 
Heads square thru 
Square thru the outside two 
Do a U turn baci, star thru 
California twirl, swing thru 
Girls trade, boys trade 
Boys run, wheel and deal 
Dive thru, star thru 
Square thru, swing thru 
Girls trade, boys trade 
Boys run, wheel and deal 
Do sa do to an ocean wave 
All eight circulate two times 
Swing thru, spin the top 
Right and left thru 
Square the barge 
Left allemande 


Both of these dances by Rodney Bradish, 
Tonawanda, New York, use Scoot Back. 


WHERE’D SHE GO 
Heads half square thru 
Do sa do to a wave 
Scoot back, ends circulate 
Scoot back, centers circulate 
Scoot back, eight circulate 
Swing thru, girls trade 
Right and left thru 
Left allemande 


LOST HER AGAIN 
Sides slide thru, pass thru 
Do sa do to a wave 
Scoot back, ends circulate 
Right and left thru 
Dive thru, pass thru 
Left allemande 
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Here are three dances by Thor Sigurdson, 
Emerson, Manitoba, Canada 


Number two couple face your corner 
Box the gnat, square your set 

Heads square thru four hands 

Do sa do with the outside two 
Ready with the right, swing thru 
Centers run around the ends 

Wheel and deal to face those two 
Allemande left 


Any couple who wishes face your corner 
Box the gnat, square your set 
Heads square thru four hands 

With outside two 

Square thru three quarters 

Trade by (watch that partner trade) 
Do sa do then 

Ready with the right swing thru 
Centers run around the ends 

Wheei and deal to face those two 
Square thru three hands, trade by 
Allemande left 


Any couple who wishes face your corner 
Box the gnat, square your set 

Heads square thru four hands 

Do sa do with outside two 

Catch with the right to 

Make an ocean wave 

Ends trade, centers trade 

Ends circulate, centers circulate 
Square three hands, trade by 
Allemande left 


| COULD HAVE LOVED YOU FOR A LIFETIME 
By Jeanne Moody, Salinas, California 

Record: Scope +551, Flip Instrumental with 
Jeanne Moody 

OPENER, MIDDLE BREAK, ENDING 

Head two ladies chain to the right 

Turn that gal and then 

New side ladies chain across the ring 

Allemande left the corner 

Come home and swing 

Swing your girl around 

Sides face grand square count to eight 

Left allemande and then 

Come back and do sa do my friend 

Promenade I could have loved you 

For a life time but I waited too long 

FIGURE: 

One and three promenade three quarters 

Round that ring 

Now sides do a do sa do 

You spin the top my friend 

And when you're thru you pass thru 

Cloverleaf behind those two substitute 

Centers turn thru your corner swing 

Left allemande and promenade that ring 

| could have loved you for a lifetime 

But | waited too long. 

SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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ROUND DANCES 





EVERY EVENING — Grenn 14156 

Choreographers: Herb and Roene Perrin 

Comment: Big band sound and the tune is the 
old favorite ‘‘All Alone.’’ The waltz routine is 
not for the novice dancer. 


1-4 


1-4 


17-20 


21-24 
29-28 


29-32 


INTRODUCTION 
DIAGONAL OPEN-FACING Wait; Wait; 
Apart, Point, —; Together to CLOSED 
M face LOD, Touch, —; 

DANCE 

Waltz Diagonal Out, 2, 3; Diagonal In, 
2, 3; Diagonal Out, 2, 3 end in SEMI- 
CLOSED; Manuv, 2, 3 to BANJO M face 
RLOD; 
Bwd Waltz; Bwd Waltz; Bwd Waltz to 
SEMI- CLOSED: (Arnd, 2, 3 to face RLOD 
in CLOSED) Hook, —, 
Fwd Waltz; Complete pivot, 2, 3; Fwd 
Waitz; (L Twirl to face COH) Fwd, Side, 
Close to face WALL in CLOSED; 
Turn to SEMI-CLOSED facing LOD Step, 
Swing, —; Manuv, 2, 3 to face RLOD in 
CLOSED; (R) Waltz Turn; (R) Waltz Turn 
to end face LOD; 
Fwd Waltz to end SEMI-CLOSED; Fwd, 
Side, Close to MODIFIED BANJO M face 
WALL; Banjo Pivot, 2, 3 to end facing 
LOD in SEMI-CLOSED; Pickup to 
CLOSED, 2, 3; 
Repeat action meas 17-20: 
(L) Waltz Turn; (L) Waltz Turn to face 
LOD in REVERSE SEMI-CLOSED; Twinkle 
Out, 2, 3 to SEMI-CLOSED; Twinkle In, 
2, 3 to REVERSE SEMI-CLOSED: 
Twinkle Out, 2, 3 to SEMI-CLOSED; (L 
Twirl to end facing WALL in SKIRT 
SKATERS) Turn, Side, Close; 34 R Wheel 
to face LOD; (Twirl to end in CLOSED) 
Fwd Waltz; 


SEQUENCE: Dance goes thru twice. Second time 


meas 31 end facing WALL Twirl, 


Step Apart 


and Point. 


BLUE HEAVEN — Grenn 14156 

Choreographers: Maurice and Lois Siebert 

Comment: The music has the big band sound. 
The two-step routine is not difficult. 


1-4 


1-4 


5-8 


9-12 
13-16 


AQ 


INTRODUCTION 
OPEN facing LOD Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, —, 
Touch, — 

PART A 

Fwd Two Step; Fwd Two-Step; (Side, 
Close, Turn to BANJO facing RLOD) 
Fwd, Close, Back, —; Bwd Two-Step; 
Rock Back, —, Recov to face WALL in 
CLOSED, —; Pivot, —, 2, —; Turn Two- 
Step; Turn Two-Step to face LOD in 
SEMI-CLOSED; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end 
facing WALL in CLOSED: 


1-4 


1-4 


5-8 


PART B 
(Twisty Vine) Side, —, Behind, —; Side, 
—, Front to BANJO M face LOD, —; Fwd, 
Close, Back, —; Back, Close, Fwd to face 
WALL in CLOSED, —; 
Repeat action meas 1-4 Part B except 
to end M face LOD: 

PART C 
Fwd Two-Step; Fwd Two-Step; 
Close, Cross, —; Side, 
BANJO M face LOD, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
(Twirl end SEM!-CLOSED) Walk Fwd, —, 
2, —, 3, ——- 4, aoa 


Side, 
Close, Cross to 


SEQUENCE: Dance goes thru twice. Last time 
thru on meas 8 Step Apart and Point. 


WOW CHA CHA — Windsor 4749 

Choreographers: Tommy and Geneve Thomas. 

Comment: Good cha cha music. Eleven meas- 
ures of the routine are repeated. 


1-4 


13-16 


17-20 


21-24 
25-28 


29-32 


INTRODUCTION 
CLOSED M face LOD Wait; Wait; Side, 
Close, In Place/Cha, Cha; Side, Close, 
In Place/Cha, Cha to LOOSE-CLOSED; 

DANCE 

Step Fwd, 2, Fwd/Cha, Cha; Fwd, 2, 
Fwd /Cha, Cha: Rock Fwd, Recov, Back/ 
Cha, Cha; Rock Back, Recov, Drag, 
Stamp; 
Repeat action meas 1-4: 
(Turn to VARSOUVIANA face LOD) Rock 
Fwd, Recov, Back/Cha, Cha; (Rock 
Back, Recov, Cross over to end in LEFT- 
VARSOUVIANA) Rock Back, Recov, In 
Place/Cha, Cha; (Rock Back, Recov, 
Cross to end standing in front of part- 
ner in SHADOW VARSOUVIANA) Rock 
Back, Recov, In Place/Cha, Cha; (114 
R Spin to end facing RLOD with R 
Hands joined) Fwd, 2, Fwd/Cha, Cha; 
Repeat action meas 9. 11 on meas 16 
(34 R Turn to BUTTERFLY) Fwd, 2, 
Turn to face WALL/Cha, Cha: 
(Swivel) Toe, Heel, Cross/Side, 
Toe, Heel, Cross/Side, Cross; Side, 
hind, Side, Front; In Place/Cha, 
Stamp, — 
Repeat action meas 17-20 except to 
end in LOOSE-CLOSED: 
Rock Fwd, Recov, Back/Cha, Cha; Rock 
Back, Recov, 14 L Turn to face LOD/ 
Cha, Cha; Rock Fwd, Recov, Back/Cha, 
Cha end in SIDECAR; (1144 R Twirl end 
facing LOD) Back, 44 L Turn to face 
RLOD, Fwd/Cha, Cha: 
Rock Fwd, Recov, Back/Cha, Cha to 
SIDECAR M facing RLOD; (1144 R Twirl 
to end facing RLOD in LOOSE-CLOSED) 
Rock Fwd, Recov, Back/Cha, Cha; Rock 
Back, Recov, Drag, Stamp; 


Cross; 
Be- 
Cha, 


SEQUENCE: Dance goes thru 214 times plus 
Ending. 


Ending: 


1-4 


LOOSE-CLOSED face WALL Rock Fwd, 
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Recov, Back/Cha, Cha; Rock Back, Re- 
cov, Side/Cha, Cha; Rock thru to face 
RLOD in LEFT-OPEN, Recov, 14 L Turn 
to face WALL/Cha, Cha; Release hand 
hold Turn 14 L face, 2, Turn face 
WALL/Cha, Cha. 


MY HEART — Windsor 4749 
Choreographers: Frank and Evelyn Hall 
| Comment: Big band sound and the tune is the 
} old favorite ‘Peg O’ My Heart’’. Dance is not 
difficult. 


1-4 


1-4 


9-3 


9-12 
13-16 


17-20 


21-24 


25-28 
29-32 


INTRODUCTION 
DIAGONAL OPEN-FACING Wait; Wait; 
Apart, —, Point, —; Together to CLOSED 
M face LOD, —, Touch, —; 
DANCE 
Fwd Two-Step; Fwd Two-Step to SEMiI- 


CLOSED facing COH; In, ~—, 2 to 
CLOSED M face LOD; —; ‘Side, Close, 
Cross, —: 

Side, Close, Fwd, —; Fwd, —, 4 R 


Turn to face WALL, —; Turn Two-Step; 
Turn Two-Step to end M face LOD; 
Repeat action meas 1-4: 

Repeat action meas 5-8 except to end 
facing LOD in SEMI-CLOSED: 

Fwd Two-Step; Fwd Two-Step to CLOSED 
M face LOD; Side, Close, Thru _ to 
LEFT-OPEN face RLOD, —; 1% L Turn 
to face WALL, Close, Manuv to CLOSED 
facing RLOD, —; 

34, R Pivot to end facing WALL, —, 2, 
—; Side, Behind, Side, Thru to SEMI- 
CLOSED facing LOD; Fwd, Close, Back, 
—; Back, Close, Fwd, —; 

Repeat action meas 17-20: 

Repeat action meas 21-24 except to end 
in CLOSED: 


SEQUENCE: Dance goes thru twice. Second time 
thru on meas 32 last step of Hitch Point twd 
LOD to Ack. 


TANGO ROSERITA — Hi-Hat 897 

Choreographers: Ben and Vivian Highburger 

Comment: Solid tango music and a contempor- 
ary routine for experienced dancers. 


1-4 


1-4 


| 9-8 


INTRODUCTION 
CLOSED M face WALL Wait, Wait; Side, 
—, Draw, —; Side, —, Draw to face LOD 
in SEMI-CLOSED, —; 

PART A 

Fwd, —, Manuv to face RLOD in 
CLOSED, —; Pivot, 2 to face LOD in 
SEMI-CLOSED, Fwd, —; Manuv to face 
RLOD in CLOSED, —. Pivot, 2 to face 
LOD in SEMI-CLOSED; Fwd, —, Fwd to 
BANJO M face LOD, —; 
(Fwd, Flare 14 R Turn to face LOD in 
SEMI-CLOSED, —, —;) Rock Fwd, Recov, 
Back, —; Recov to CLOSED M face 
LOD, —, Rock Fwd, Recov; Corte, —, 
Recov, —; Fwd, Side, Draw, —; 
Fwd, —, 2, (Fwd Turn to BANJO 
face RLOD) Fwd, 2, Fwd, —; Fwd, Run, 
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13-16 


17-20 


21-24 


25-28 


29-32 


2 to CLOSED, —; Fwd, Side, Draw, —; 
Fwd, —, Fwd to BANJO, —; (Fwd, Flare 
to SEMI-CLOSED face COH) Rock Fwd, 


Recov, Back, —; Recov, —, Hold to end 
M face WALL in CLOSED, —; Fwd, Side, 
Draw, —; 

PART B 


Side, Tap, Side, Close to SEMI-CLOSED; 
Rock Fwd, Rock Back, Recov Fwd to 
CLOSED, —; Side, Tap, Side, Close to 
SEMI-CLOSED; Rock Fwd, Rock Back, 
Recov Fwd, —; 

Fwd, -—, Manuv to face RLOD in 
CLOSED, —; Pivot, 2 face LOD, Point, 
—; Corte, —, Recov, —; Fwd, Side, Draw 
to face COH in SEMI-CLOSED, —; 

Fwd, Face, Side, —; Behind, Flare, Back, 
Side; Thru, Flare, Thru to CLOSED M 
face COH, —; Fwd, Side, Draw, —; 
SEMI-CLOSED Fwd twd RLOD, —, Close, 
—; (Cross Over to LEFT-OPEN) In Place, 
Side, Draw, —; Fwd, Flare, Thru to face 
LOD in CLOSED. —" Fwd, Side, Draw, 


SEQUENCE: Dance goes thru twice plus Ending. 


Ending: 


1-3 


Walk Fwd, —, 2, 
Corte, 


—; Rock Fwd, Recov, 
—; Twist Left, —, —, —. 


A WALTZ TO REMEMBER — Hi-Hat 897 

Choreographers: Merl and Delia Olds 

Comment: A smoth flowing routine that is not 
difficult. The M’s left hand and the W’s right 
are joined throughout the dance. Tune is the 
Irving Berlin song “‘Remember’’. 


1-4 


1-4 


5-8 


25-28 


29-32 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —-; 

DANCE 

(Twirl) Side, Behind, Side; Thru, Side, 
Close; Thru, Side, Close; Manuv, 2, 3, 
to face RLOD in CLOSED: 
(R) Waltz Turn to face LOD; Fwd Waltz; 
Progressive Twinkle, 2 to SIDECAR, 3; 
Progressive Twinkle, 2 to BANJO, 3 to 
BUTTERFLY M face WALL; 
Repeat action meas 1-4: 
Repeat action meas 5-8: 
Waltz Balance L, 2, 3; Side to SEMI- 
CLOSED face LOD, Rock Back, Recov; 
Change Sides, 2, 3; Face to BUTTER- 
FLY, Side, Touch; 
M on outside Repeat action meas 17-20 
progressing RLOD end M facing LOD in 
SEMI-CLOSED: 
Fwd Waltz; Step, Swing, —; Back/Face, 
Side, Close; Side, Touch to CLOSED, 


Dip Back, Touch, —; Manuv, 2, 3, to 
face RLOD; (R) Waltz Turn; (R) Waltz 
Turn to face WALL in BUTTERFLY; 


SEQUENCE: Dance goes thru 214 times. Last 
time thru on meas 16 W Twirls as M com- 
plete his Twinkle then change hands and ACK. 


4] 


IT’S LIKE THIS 
By Bernie Toupin, Houma, Louisiana 
All four couples roll a half sashay 
Heads (with original partner) pass thru 
Separate around one into middle 
Pass thru, star thru the outside 
Wheel and deal 
Centers star thru, pass thru 
Then cloverleaf, double pass thru 
First couple go left 
The next go right 
Star thru and pass thru 
All four couples partner trade 
Left allemande 


THREE IN ONE 


By Paul Hummel, Lewisburg, Pennsylvania 


Any number of couples 

Roll a half sashay 

Heads square thru four hands 
Do sa do outside two 

Make an ocean wave 

Spin chain thru 

Centers run, bend the line 

Do sa do, make an ocean wave 
Spin the top, centers circulate twice 
Swing thru, girls run 

Bend the line, slide thru 
Allemande left 


CHINESE CIRCLE 
By H. Orlo Hoadley, Rochester, New York 
Four ladies chain 
Join hands and circle left 
Head ladies rollaway 
Reverse back in single file 
Ladies face in 
Square thru three hands 
Men face in, star thru 
Ends circulate, centers trade 
Bend the line 
Join hands and circle left 
Side ladies rollaway 
Reverse back in single file 
Men face in 
Square thru three hands 
Ladies face in, slide thru 
Ends circulate, centers trade 
California twirl 
To a promenade 


LET YOURSELF GO 
By Mac Parker, Arlington, Virginia 

Heads swing thru, girls turn back 
Wheel and deal, flutter wheel 
Star thru, pass thru 
Do sa do to an ocean wave 
Spin chain thru, balance 
Girls spin chain thru, balance 
Swing thru, boys run 
Couples circulate, boys run 
Girls spin chain thru, balance 
Spin chain thru, balance 
Swing thru, giris run 
Couples circulate, girls run 
Triple swing thru, turn thru 
Allemande left 


TAG WHO 
By Darrell Hedgecock, Anaheim, California 
Head ladies rollaway 
Heads swing thru, girls trade 
Girls run right, wheel and deal 
Heads square thru two hands 
Swing thru, tag the line 
Cloverleaf then 
Left allemande 


STOP RIGHT THERE 

By Trent Keith, Memphis, Tennessee 
Heads pass thru, sides pass thru 
Everybody face your partner 
Pass thru, left allemande 
Right and left grand 
When you meet your partner bow and 
Stop right there 


TRADING BY 

By Ivan Hasbrouck, Carmichael, California 
Heads pass thru 
Everybody trade by 
Sides cloverleaf 
Heads right and left thru 
Substitute then 
Square thru three quarters 
Left allemande 


FAN SWING AND SPIN #2 
By Harry E. Castner, Titusville, Florida 
Heads (sides) 
Fan the top, swing thru 
Spin the top, boys run 
Wheel and deal 
Allemande left 


GREEN RIVER 
By Earl Johnston and Chet Smith, 
Vernon, Connecticut 

Record: Grenn #12133, Flip Instrumental with 

Earl Johnston 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
Reverse 
Four ladies promenade 
Go round inside the land 
Come home swing and whirl promenade 
We'll sail along the old Green river 
On the good ship Rock and Rye 
FIGURE: 
One and three right and left thru 
Sides star thru pass thru 
Star thru pass thru 
Tag the line do a cloverleaf 
Centers turn thru left allemande 
Do sa do your partner corner swing 
Swing that lady round and 
You can promenade the ring 
We li Sail along that ola Green river 
On the good ship Rock and Rye 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 
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SSS 

By Ron Welsh, Ceres, California 
Sides right and left thru 
Head ladies chain 
One and three right and left thru 
Star thru, swing thru, turn thru 
Split two, around one into middle 
Swing thru, spin the top, pass thru 
Sashay thru with outside two 
Couples circulate, bend the line 
Star thru, dive thru, pass thru 
Sashay thru with outside two 
Couples circulate, bend the line 
Star thru, dive thru, pass thru 
Left allemande 


BREAK 
By Elsie Jaffe, Cleveland, Ohio 
(From promenade) 
Side couples put lady in the lead 
in single file you keep on moving 
Heads to the middle and star thru 
Chain the ladies two by two 
Same couples swing thru and 
After that box the gnat 
Look her in the eye go 
Right and left thru 
We’re almost thru 
The same two will 
Square thru count three hands 
Here she comes for a left allemande 
It’s allemande and a 
Right and left grand 


These four Figures and Breaks were sent to 
us by Ed Fraidenburg, Midland, Michigan 
Heads right and Jeft thru 
Star thru, flutter wheel 
Pass thru, flutter wheel 
Swing thru, men run, bend the line 
Centers flutter wheel 
Ends star thru, others stars thru 
Left allemande 


Heads lead right, circle to a line 
Pass thru, tag the line 

Cloverleaf, centers pass thru 
Swing thru, men trade 

Wheel and deal, double pass thru 
Peel off, centers flutter wheel 
Ends star thru 

Left allemande 


Heads square thru 

Slide thru the outside two 

Pass thru, tag the line 

Cloverleaf, centers pass thru 

Do sa do, spin chain thru 

Girls trade, right and left thru 
Flutter wheel, star thru, pass thru 
Left allemande 


Heads pass thru go round one to a line 
Do sa do, double swing thru 

Men run, wheel and deal 

Substitute, wheel and deal 

Left allemande 
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LOOK MAN NO HANDS 

By Jack Long, Don, Mills, Ontario, Canada 
Heads pass thru, partner tag 
Pass thru, trade by 
Slide thru, pass thru 
Partner tag, trade by 
Pass thru, trade by 
Left allemande 


PEELING THE CLOVER 
By Marty Winter, Port Charlotte, Florida 
Heads swing star thru 
Circle four make a line 
Up to the middie and back 
Star thru, right and left thru 
Then pass to the center 
Now double pass thru, peel off 
It’s up to the middle and back 
Star thru, cloverleaf 
Once more double pass thru, peel off 
Dance to the middle and back 
Bend the line then star thru 
The centers square thru four hands 
When you're thru the others 
Square thru three quarters 
Now everybody left allemande 
Partner right right and left grand 


MONTE CARLO OR BUST 
By Marshall Flippo, Abilene, Texas 

Record: Blue Star #1922, Flip Instrumental with 

Marshall Flippo 
OPENER, MIDDLE BREAK, ENDING 
Circle left get out those jalopies 
And polish the wheels 
She’s got to be the smartest 
Of the automobiles 
Allemande that corner 
Turn a right hand round your own 
Gents star left one time you'll roam 
Do sa do left allemande 
Swing with that partner 
Promenade that old land 
Well you'll have to admit 
it’s a car you can trust 
It's Monte Carlo or bust 
FIGURE: 
Head two promenade 
Three quarters then 
Side two go right and left thru 
And turn em my friend 
A double pass thru 
First go left next two right 
Slide thru then 
Square thru three quarters tonight 
Left allemande your corner 
Then docey your maid 
Swing with that corner 
Then we’ll all promenade 
Well you'll have to admit 
it’s a car you can trust 
It's Monte Carlo or bust 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 
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A LITTLE ONE 
By Gene McCullough, Griffiss AFB, New York 
Sides promenade three quarters 
Heads flutter wheel and then 
Square thru three quarters to a 
Left allemande 


SINGING CALL* 


JUST WILD 
By Bob Dawson, Sarasota, Florida 
Record: MacGregor #2102, Flip Instrumental 
with Bob Dawson 
OPENER, MIDDLE BREAK, ENDING 
Join hands circle in a ring go 
Reverse back single file awhile 
Girls keep going like you are 
Boys turn in a right hand star 
Pass her once 
Pass her twice the corner find 
Left allemande 
Grand right and left and maybe 
When we meet to promenade 
I’m just wild about. sss Sand 
ss Cwtld about me 
FIGURE: 
Head two couples star thru and 
A frontier whirl 
Do sa so that corner girl 
Swing thru and then 
The boys run my friend 
Tag the line both face right and 
A wheel and deal pass thru 
Turn back and swing her 
Around and around to promenade 
I’m just wild about_ and 
wild about me 


SEQUENCE: Opener, Figure twice for heads, 


Middle break, Figure twice for sides, Ending. 





rai Tell viene Van: 


BACK TO LOUISIANA — Lightning S 8001 


Key: G Tempo: 126 Range: HD 
Caller: Henry Thompson LD 
Synopsis: (Break) Join hands circle left — left 
allemande — turn partner right — men star 
left one time — turn thru — left allemande 
— weave ring — do sa do — promenade 


(Figure) Heads (sides) promenade halfway — 
sides (heads) right and left thru — cross trail 


Ad 


The fifty dances in this issue of the Work- 
shop represent a good, varied cross-section 
from all parts of the country. Remember, your 
dance contributions are always welcome. Be- 
cause this is convention month there are more 
records to review than usual, For that reason, 
we start the reviews on these pages. 


round one — make a line — up and back — 
right and left thru — square the barge four 
hands — swing corner — promenade. 
Comment: Nice tune with instrumental accom- 
paniment that makes use of some _ good 


chord changes. The contemporary action 
pattern has a beat that will keep the dancers 
moving Rating xo¢+ 
NEVER ENDING SONG OF LOVE — Scope 552 
Key: A Flat Tempo: 130 Range: HC 
Caller: Earl Rich LC 
Synopsis: (Opener) Star prowl — allemande left 
do sa do own — boys star left one time -- 
meet own star thru — run right — left alle- 
mande — weave ring — do sa do — prom- 


enade (Figure) Four ladies chain across — 
one and three square thru four hands — 


corner do sa do — spin chain thru — boys 
run right — wheel and deal — sweep one 
quarter — cross trail — corner swing — left 
allemande new corner — weave ring — do 


sa do — promenade. 

Comment: Contemporary western tune with 
Guitar, Bass and Honky Tonk Piano accom- 
paniment. Opener has a Star Prowl in intro- 
duction and a fast action pattern in Figure. 

Rating syvxkv++ 


KISS AN ANGEL GOOD MORNING — Kalox 1129 
Key: A Tempo: 126 Range: HD 
Caller: Vaughn Parrish LC Sharp 
Synopsis: (Break) Four ladies promenade — 
pass partner swing corner — join hands circle 
left — left allemande — weave ring — pass 
partner — promenade next one home (Figure) 
Four ladies chain across — two and four (one 


and three) rollaway — head (side) couples 
square thru three quarters — head (side) 
couples cloverleaf — sides (heads) to the 
middle — turn thru — left allemande — weave 
ring — pass partner — promenade next one 
home. 


Comment: Novelty number with a change of 
pace beat in each chorus. Piano, Guitar and 
Bass accompaniment. Good combination 
sides and heads simultaneous pattern. 
(Easy). Rating: “+ 


BILOX! — Mustang 140 
Key: D Tempo: 130 
Caller: Larry Jack 
Synopsis: (Break) Allemande corner — home do 
sa do — promenade — one and three wheel 
around — right and left thru — slide thru — 
box the gnat right and left grand — do sa do 
(Please turn to page 56) 


Range: HB 
LA 
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SQUARE DANCE SPECIALTIES by —,,Awenican. 
BINDERS eas 


Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to 
hold the magazines in place. It is made of a colorful, red leatherette that makes a smart 
appearance on your book shelf. $2.50 postpaid 


VELCO 


Slo-Down for slippery floors; Spee-Dup for sticky floors. 
No Dust—No Paraffin—No Abrasives. 16 oz. can Slo- 
Down or 16 7 con Spee-Dup. $2.75 plus 50c postage 
(USA) $3.15 plus $1.00 postage (Canada). 





PROMOTION LEAFLET 


Acre Fou aq fewer 











~ | To get people interested in or wes Tow « Rear? 
FRIENDLY NAME TAGS square dancing is tust half | oe. a 
For your guests at your club dances or the job. Answering their ae on 
for everyone at a festival or special questions and hopefully get- 
dance. Choose from the two designs ting them into a learner | 
LET'S 07 ‘CE! ,» (A or B) printed on a colorful stock. class is the ultimate aim. 
fs —~ i ? 2>-—~ Minimum order of the same design, Copies of this flyer are 
4 100 for $2.75 postpaid. available in lots of 100 for 
| $2.00. Special antit 
WEAR A RECOGNITION PIN ‘ abd te 


prices for lots of 1,000 or 
(Square Dancers or Round Dancers) more on request. 

Beautiful little black and silver double- 

linked squares or rounds identify you 

as 4 square or round dancer. Safety 

clasp included. $1.50 ea. 





RECRUITING HELPS 
Display posters on light 





WY cardboard help publicize 
PLASTIC your sain cian | \=— 
RECORD SLEEVES POSTER BY,” x 11” in emery EO 
FOR 7” RECORDS 2 colors — 12 for $1.50 - — — 
| Keep your records clean #2 POSTER 8Y%)” x11” — 12 for $1.00 (1 color] 
in see through high A good size for store windows and bulletin boards 
quality durable heavy POSTCARDS — 5% x 3% 
duty plastic sleeves. A replica of the ‘join in’ poster for mailing to 
$8.50 per 100 prospects for your Beginners Group. 
Postpaid 100 for $2.25 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


MEMBERSHIP APPLICATION AND ORDER FORM 
462 North Robertson Boulevard «¢ Los Angeles, California 90048 
Please send me SQUARE DANCING 





for 12 months. Enclosed is my mem- JU i eee 
bership fee of $5.00 to The SETS | 
IN ORDER AMERICAN SQUARE SL ee... ee 
DANCE SOCIETY. 
New [ ] Renew | | it Us ae oe ee 
This is an order for 
QUANTITY QUANTITY 

a a Velco SloDown_ 

Name Tags. ee Velco Speedup... == 

S/D Recognition Pins... Promotion Leaflets... = 

R/D Recognition Pins. Posters # 1 (2 colors) 

Plastic Record Sleeves... =. Posters # 2 (1 color)__ ——— 


Postcards 
(Min. order of 100)... 


Calif. add 5% Sales Tax Total Amount 
(Enclosed) — 





FREE CATALOG 


Slippers, Boots, Dresses, Accessories. 
Complete Western Wear. 


Dept. S 


62 E. 2nd So. 
salt Lake City, 


Utah 84111] 


SPARKLING TIES 
by Arlyn 
4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 


New for the ladies—chokers to match his 
ties. Fancy jeweled western style bow ties 
of beautiful colored metallic trim braid 
with chokers to match. All carry an 


SINCE 1919 


RANCHWEAR 


“arlyn” label. Available at your square 
dance shop or write. 





A BRUCE JOHNSON 
PRODUCTION 


SDS 1007 


“ROLL THOSE 
BABY BLUE EYES” 







Called By 
BOB DAWSON 


NOW AVAILABLE r SS. 
AT YOUR DEALERS “ 


Distributed by Corsair-Continental 
1433 Mission Blvd., Pomona, Calif. 91766 
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| CALLER 
of the 
MONTH 


| Wayne West 
} —Looking Glass, Oregon | 
























OR A NUMBER OF YEARS a familiar figure 

behind the mike at club dances in South- 
ern California, the Wests, Wayne and Uridine, 
have recently become residents of Oregon. 


| They are now ranch owners, raising Reg- 


istered Black Angus Cattle and in his spare 
time Wayne is a Mobile Home salesman. 

Wayne’s musical experience started at the 
age of five when he became a drummer and 
tap dancer. His involvement with music con- 
tinued during his school years and while at- 
tending college he played and sang as a mem- 
ber of a small western dance band. 

Introduced to square dancing in 1904, 
Wayne's love of music made his decision to 
become a caller an easy one. Through the in- 
spiration and guidance of his club caller, Wil- 
lis Brown, Wayne called his first dance in 
1957. In 1958, when Willis Brown retired 
from calling Wayne took his place as club 
caller and class instructor with the Garden 
Grove (California) Recreation and Parks De- 
partment. He remained with the Recreation 
Department for nine years, teaching classes and 
calling the once-a-week club dance. 

Prior to the move to Oregon, Wayne and 


ARMETA 


The Original Fun Club Badges 





Send for list 


ARMETA, Dept. M 
12505 N.E. Fremont St. 
Portland, Oregon 97230 
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Urldine conducted weekly workshops, called 
regularly for two open clubs and one invita- 
tional club. In addition he has acted as MC 
and called at many local testivals and guest 
called for many clubs throu ghout California and 
Arizona. He feels his biggest reward as a 
square dance caller has come from invitations 
to share his methods and philosophy of calling 
at the local caller associations. 

Wayne recorded his first effort in 1961 and 
is now featured on the Lucky Records label. 
Although on a short “sabbatical” at the pres- 
ent time due to the move to Oregon, Wayne 
and Urldine plan to be back in the square 
dance picture very soon. They feel it is too 
much a part of their life to ever give it up 
entirely. 

The many square dancing friends of Wayne 
and Uridine in the Southern California area 
wish them well in their new venture. 

CHARLES B. RICE 

A caller for over thirty years, Charlie 
“Chuck” Rice, Malibu, California, passed away 
in March, 1972. He is survived by his devoted 
partner and wife Helen. We extend to her our 
heartfelt sympathy. 

(LETTERS, continued from page 3) 
Leaven each batch with love and compassion 
and the results will be a rich experience, not 
only for the leader but for the dancers. 

Dale Wagner 

New Berlin, Wisconsin 

It’s a breath of fresh air to get your letter and 
learn of the 19 squares brought to you by 11 
squares of your dancers. How great, and what a 
wonderful testimonial to you folks for the job 
you’re doing.—Editor 


Dear Editor: 
Some issues ago you asked if any of us had 


BINDERS <= 


Preserve your Sets in Order Hag 
magazines, Each binder holas #,. 
12 issues and includes rods to faa.” 
hold the magazines in place. It gaa 
is made of a colorful, red Hig 
leatherette that makes a smart ' 
appearance on your book shelf. 
2.50 postpaid 





Calif. add py Sales Tax. 
The Sets in Order American Square Dance Society 


462 North Robertson Boulevard 
Los Angeles, California 90048 


At your dealers — or write 
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Special Shape 
or any State 


$2.00 





READ THIS BADGE ACROSS THE SET! 


BUCKS & DOES 
FAYETTE 
wie 





Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 





DESIGN BADGES $1.50 


Suzy ia 
JOHNSON 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


. FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


Send for brochure. . 


5% Sales Tax on Calif. orders 
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LR-O12 — “RAY OF SUNSHINE” 





Caller: 





Don Shotwell 


APRIL LR-O11 — ‘MAY THE CIRCLE BE UNBROKEN” 
ae * Caller: Bill Martin a 
ie 4 L 
abo, MARCH = LR-010 — “SMILE IN YOUR STYLE BLL 


Caller: 


Don Shotwell 


DECEMBER LR-009 — ‘RHYTHM VAMP” 


Caller: 


Wayne West 


LUCKY RECORD CO. P.O. BOX 5008 


LONG BEACH, CA 90805 





memories of early dancing days. This one 
come to mind. Square dancing had hit England 
by force in the early 50’s and all the ballroom 
schools were teaching it on one or two nights 
per week—mostly of a set routine danced to 
one record in particular. Having been dancing 
as such for just over a year the decline started 
and a pure square dance club was formed in 
the city and those of us interested became ini- 
tiated in the intricacies of hoedown at the call- 
ers whim. Armed with this knowledge I went 
to a holiday camp for a week and found they 


ran square dance classes. I put myself down as 
a caller and was duly taught the various 
dances. Having decided I knew more than any 
one else, I decided to alter the opening break 
of one dance. The immediate reaction was 
“Such and such a dance always starts...” 
Square dancing stayed on the holiday camp 
activities list for some years but always as a 
“hayseed”, clapping and stamping straw-in-the- 
hair style. Many times the teachers said they 
liked our smooth style of dancing and wished 
it could become general but the “powers that 





Weber Western Wear 


104 WEMPE DRIVE — 


heel. 





CUMBERLAND, MD. 21502 — 


‘ CLOUD NINE” COMFORT by Coast Ballet 


PRINCESS — An unlined 
pump with an elasticized 
throat, full 14” foam cush- 
ioned innersole and a 3%” 


WHITE or BLACK. 
GOLD or SILVER.. 


RINGO — Unlined with an elas- 
ticized throat, an instep strap 
joined by an elastic ring. Cush- 
ioned innersole and 14° 


WHITE or BLACK .. 
GOLD or SILVER. . 


PHONE (301) 724-2925 





.. $7.98 
. $9.98 


heel. 


$8.98 
. $10.98 


ALL COLORS 


ADD $1.00 FOR POSTAGE, 


INSURANCE AND HANDLING. 


NO C.0.D.’S. 


SPECIAL RATES FOR 
NEW CLASSES. 


Please Write For Details. 





Colors: RED — PINK —HOT PINK 
— ORANGE — YELLOW — LAV- 
ENDER — LT. BLUE —~ BROWN 
available on 24 Hour Service. 
Price of Colored $9.95 
plus Postage Charge 


Specify ROUND or TAPERED TOE 
as shown. 


SIZES: 4 thru 11 
WIDTHS: MEDIUM or NARROW. 


Tapered 


Rounded 
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THE FASTEST RECORD SERVICE 
IN THE WEST ALSO! 


You can listen to all the latest record releases 


in the comfort of your own living room, you can hear a portion of every 
New Record Release each month. $2.50 will bring you our tape and 
information on how you can continue this service FREE OF CHARGE 
every month. Tapes are at 334 Speed— Reel to Reel, or ‘‘Cassette.”’ 












Robertson Dance Supayalies 


3600 33rd AVENUE « SACRAMENTO, CALIFORNIA 95824 e¢ Phone (916) 421-1518 





be” had decreed it to be as easy as possible tor 
people to have fun—I suspect to get tired 
quickly and not want too long sessions. 
Alan Sherriffs 
Nottingham, England 
Dear Editor: 

If callers and teachers do thoroughly all that 
is outlined in your excellent manual for The 
Basic Program of American Square Dancing 
there will be no need for “throwing in to keep 
them interested” a Relay the Top or Spin 
Chain the Gears during the first 10 lessons. 


Callers and experienced dancers who have 
stayed with it are responsible for keeping or 
losing new dancers. I hope we all try a little 
bit harder to lower the percentage of dropouts 
in 1973. Let’s all make our theme song “Do 
What You Do Do, Well’! 

Mary Jenkins 

Mocking Bird Hill in Minerva, N.Y. 
Dear Editor: 

I have been offered space in our local week- 

iy newspaper, The Mirror, to write a square and 
round dance column. Because there are not 








TR 1007 
BOB FISK 


TOGETHER - FIRST TIME ANYWHERE 
BOB FISK — DON STEWART 


- NEW LONG PLAY ALBUM 


Recorded live at Glendale Civic Auditorium, Glendale, Ca. 
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DON STEWART 
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NEW ON TRIANGLE — Flip/Inst. 
Caller: Don Stewart 
TR 112 — ‘ALABAMA WOMAN”’ 
TR I11 -—- “‘DOZEN PAIR OF BOOTS’’ 


RECENT ON TRIANGLE ~- Flip/Inst. 


TR 113 — “CRAZY ARMS’’ 





BOB BAXTER 
TR 106 — “‘SWING WIDE”’ 


TR 105 — “WHAM BAM"’ 
TR 103 - ‘‘LOVENWORTH’’ 
TR 501 





Caller: Don Stewart 
Caller: Bob Baxter 
TR 107 — “‘GYPSY FEET’’ Caller: Bob Nipper 
Caller: Don Stewart 
Caller: Bill Ball 
Caller: Bob Boxter 
— ‘‘5¢ SPECIAL/BLUE MOUNTAIN RAG HOEDOWN’’ 


TR 110 — ‘‘MORNING AFTER'"’ 
TR 109 — “‘STEP ASIDE”’ 
TR 108 -— “‘COUNTRIFIED’’ 


TRIANGLE RECORD CO., INC., 


Caller: Bill Ball 
Caller: Bill Ball 


Caller: Bill Ball 
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BOB NIPPER 


P.O. Box 368, Lynwood, Ca. 90267 
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NEY RELEASES 





TOMMY STOYE 


Mac Gregor Records 729 So. Western Ave. 





iW ee CE Suchen a: @aenen an: 


MGR 2106 FLIP 


“ABILENE” 


MGR 2107 FLIP 


“ON MY MIND” 


Both Numbers Written and Called By: Tommy Stoye 
Escondido, Calif. 


Produced by 
Ralph Maxhimer 





Los Angeles, Calif. 90005 (213) 384-4191 





many dancers in Nova Scotia and our clubs are 
widély scattered throughout the province, this 
would be a great opportunity to do both a 
communications job and publicity work for our 
favorite pastime. Material is hard to come by 
and we desperately need information on styling 
and dancing as published in your excellent 
magazine. Would you give me permission to 
use material from SQUARE DANCING? ... 
There are about 500 dancers now active in the 
province. Because of this small number, you 
will realize that it is impractically expensive to 


produce our own publication. 

Joe Goldston 

Middleton, Nova Scotia 

We’re delighted to give permission to reprint 

—when requested. We do appreciate a byline: 
“Reprinted from SQUARE DANCING, official 
publication of The Sets in Order American 
Square Dance Society.” — Editor 


(YOUTH, continued from page 25) 

p.m. We were fortunate to have the calling 
services of Walter Zatorski who at that time 
was only 15 years old himself. The young 
people enjoy him and he is doing an excellent 





Desert Flower ORIGINALS 
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WRITE FOR OUR BROCHURE 


Include Zip Code 
with your address 


WEARING GLOVES 


3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 


Quality Guaranteed WE RECOMMEND 


KRAUS ORIGINAL SHOES 


#Z-Shoe — Colors: White, Black, 
Bone, Red, Orange, Hot Pink, 
Navy, Toffee — $7.95 
Gold or Silver — $8.95 


Add $1.00 for handling charges. For 2 pr. add $1.35. 
Sizes: 4, 5, 6, 7, 8, 9, 10— Medium width only 
No half sizes. 
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B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491 








Stretch Pants - cotton - Send for free catalog. RINGO 
mediumand knee lenath. ore 4 The shoe most square 
50 yards Nylon mar- 9 rows of IY,” lace f 4 dancers wear. '/,” heel 
quisette — stiff, cotton on knee length and 8 with elastic bindina 
top, wide elastic band. rows on medium length. around shoe. Strap 
Order 1” shorter than White, black, pink, yel- across instep. 
skirt. 4 tiers on 21” low, orange, blue, red Black and White $8.95 
and longer and 3 tiers and multicolor. Yellow, Pink 
on 20” and shorter. Sizes: S-M-L-ExL and Orange $9.95 
Colors: white, black, $5.99 ea. 2 Pr. $11.00 Silver and Gold $10.95 
yellow, pink, blue, Stretch Sissy Ponts - 6 Sizes 4 to 10 — Med. 
forest green, red and rows of nylon lace, an and Narrow. Postage 
multi-color. 100% cotton. Colors Oe paid on Ringos. 
$13.95 plus $1.00 post- same as above. INDIANA ADD 2%, SALES TAX Plastic badge tabs with alligator 
age. 35 yd. slips $11.95 Sizes: S-M-L $4.00 ea. (Dealer Inquiries on Petti-Pants clio for ladies and pearl snap for 
plus $1.00 postage. Plus 35¢ postage and Slips Welcome) men. $1.00 Plus 10¢ postage 





job. This past year we moved to the Roseville THE TEEN SCENE: The Phantom Squares 
Recreation Center and earlier this year grad- newly formed teen club in central Florida is 
uated three squares of beginners. In March we going great and is very proud of its young 
started our first regular club dance for the caller Susan Elaine Adams . . . Mike DiBitetto 
Teen Steppers. We hope to solve our problem writes from East Rochester, New York, that 
of partners by getting the help of the local the Swinging Squares is very active in money- 
Boy Scouts. We charge 50¢ each for the teens raising events and is going all out to support 
and pre-teens at the lessons. To encourage the Muscular Dystrophy Dance being spon- 
family dancing we charge 25¢ each for oa sored in their area . . . The famous Spokane 
second and third teen in one family with a (Washington) Silver Spurs head for a tour of 
maximum of $1.00 being charged any one the capitols of Eurepe later on this summer. 
family. , ,” The youthful dancers will be putting on a 





THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters the 


The first really complete guidebook 


=) elem aleleal-m-ha6 oh \anea-llallal@meat-lalel-) 
for new or student callers .. . 





the ss . SS j . 

NEVER BEFORE A BOOK LIKE THIS! wag. 
Here at last ts a truly in-depth caller guidebook directed primarily to | Bin, Pen “ime Hl 
the needs and requirements of new or student callers—or to dancers —_. ERS |i 


who have sometimes wondered what it is like to be "On the Other 
Side of the Mike". Its 347 jam-packed pages have been described PARTIAL CONTENTS 


by many leaders as the most complete how-to-do-it manual ever written « How to analyze and develop square 
in tha Held of Her train} dance figures and movements « How to 
in the tela ot caller framing. acquire successful timing techniques e 


ACCLAIMED BY EXPERTS EVERYWHERE! How to memorize and retoin square 
| am very impressed lt is a tremendous work n ellent refer- GED PECCSS SRS Povreiny F kee hi De ee: 

y p te 7» GN Oxcellen’ reser velop and use sight calling techniques 

ence text. LEE HELSEL... It probably contains more good solid informa- e How to work with square dance music 
tion than anything that's been put out yet... your writing style is excellent. — And how to make it work for you 
JAY KING lf fine book d! will toke it with me to the T e How to select and present sinaing colls 

ne is a BOOK and | will take if wilh me fo the callers (the most detailed outline of this subject 
clinics | eonidues to show the other callers. HAROLD BAUSCH. An invalu- ever presented) « How to project em- 
able help to the new caller or to the veteran, this collection is a gem a oe ss mews ¢ How - plan and 
al present on effective square dance pro- 

loaded with information. BOB OSGOOD Sena Sioa Sea hel. lined ill deieicatene 

A MUST FOR EVERY STUDENT CALLER dance teaching e How to organize and 


; , , , t "el The tech- 
A real bargain at only $12.50 per copy. Order postpaid by sending ee be ened dunes Meira d soos 


check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, to become an effective caller showman 
California 95129 e The role of the Caller's Taw e Special 


, ; : : : instructions for female callers e How to 
Canadians add current exchange; Californians add 5% sales tax. For study and practice calling skNle: « ‘Hew 


air mail please add $2.50. to get started as a caller. 
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number of performances as they travel and 
we look forward to some pictures and a report 
when they return . . . The Promenaders of 
Chicago was formed in 1960 by Zenous Mor- 
gan. This 12-year-old project is undoubtedly 
one of the veterans in teen square dancing. 
Over the years their groups have put on many 
demonstrations in the Chicago area and have 
traveled to Michigan and to parts of Canada 
in recent years. One of its most ambitious proj- 
ects is the establishment of a scholarship fund 
which will assist its members through college. 


SOMETHING OLD AND SOMETHING NEW 


Reputation is a very important and 
personal thing with us at BETTINA. 
We have tried to earn your trust in 
the past. We hope to justify it in the 
future with our new line of skirts 


and blouses. If you like our dresses, 


go see our skirts and blouses! 





2110 NORTHWEST MIAMI COURT © 
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- Favorite tricot yoke (shown). Outer skirt of crisp “Nylon 
Baby Horsehair, underskirt of nylon sheer to prevent 
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YOUTH at the National Convention 


All Iowa is looking forward to welcoming 
the Youth Square Dancers to the 21st Na- 
tional. The busy and varied program begins 
with a Get Acquainted Party Saturday morning 
at 10:00 o'clock. Ken Bower, Gary Shoemake 
and Bill Schultz will call for this square dance 
party. In addition to programmed dancing and 
after parties there will be workshop periods 
and round dancing between some of the 
squares. A special style show is planned with 
“In Look” fashions presented by J.C. Penney 
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‘Records 


“Blue Bird Waltz’’ 
Marge & Charlie Carter 


af \ 


Company. Square dance fashions designed and 
made at home will be modeled. Another attrac- 
tion will be a Variety Show Saturday morning. 
(ROUND DANCING, continued from page 27) 
without established precedents, we are de- 
pendent upon what we see other teachers do, 
what we read in books and magazines (ma- 
terial written by people as new as we are) 
and upon our own ideas and whims. No other 
type of recreation or profession bases its lead- 
ership upon such a limited and diverse back- 
ground and training as does ours. No other 


A Singing Call With Real Drive 


“NINETY DAYS” 


By DICK HOULTON — Hi-Hat 414 


THE BEST ROUNDS ARE ON HI-HAT 


— ‘Sunshine 


Hi-Hat 899 


77 





lsom & Starr / om ee 
Dick 


Houlton 





activity can match ours for the speed with 
which the novice advances from beginner—to 
expert—to professional teacher and “Authority.” 
Leadership in a Hurry 

Many of our present instructors hung out 
their teaching shingles just a few months after 
they started dancing! Many callers and round 
dance teachers have never gone through a 
basic (beginners) round dance class and may 
know little or nothing about round dance 
fundamentals and procedures, or about the 
guiding principles behind effective and sound 





“ABSOLUTELY FANTASTIC SOUND” 


“AMAZING PERFORMANCE” 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 








ALL-TRANSISTOR EQUIPMENT 


Model P-120M for 1971 


= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve Power for largest halls 

= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


ALSO AVAILABLE 


P-120 — Same as above less V.U. meter and internal monitor _...........-.-.-- $375.00 
XP-90 — Matching lightweight sound column ..._..-..-..-..-------22--2--2- nnn 159.00 
Remote Music Control for EV631 microphone _..-.... 25.00 
Re I I en, RY aes es aa a ee 37.00 


Shipping charge extra. Write for “‘Package’’ prices. 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 e Tel. (203) 669-7548 
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— / SISSIE PANTS 


Style N-20 — Nylon 
tricot sissy pants. 

Cut wide and shirred 
in with 7 rows 
matching lace. White, 


Black, Red, Pink, Blue, °/zes 4 to 10 
Yellow, Hot Pink, M & N Widths 
Colors — 


Apple Green, Orange. 


Sizes: S-M-L. $5 25 


Plus 50c postage. 








Black or White $8.95 
Gold orSilver $10.95 beige/tan: Multi-pastels. 
Postage - 75c per pr. 


THE PETTICOAT THAT MAKES 
YOUR DRESS SAY, ‘LET’S DANCE” 


Our fullest and prettiest 

3 full flounces — 2 of 

nylon horsehair and one 

of sheer to give a smooth 

fee!. A dancer's delight. 

Sizes P-S-M-L. Colors: black, 
white, red, blue, pink, hot 
pink, royal. Also combinations 
of Kelly/lime/yellow: Brown/ 





Mailing charge $1.00 $16.00 


8916 Troost Ave., Kansas City, Mo. 64131 * Phone (816) 444-3110 ¢« Open Thurs. Eves. 





leadership. This lack of training is, we feel, 
responsible for the confused trends of the day, 
and for much of the poor dancing. Many 
would-be dancers are repelled, rather than at- 
tracted to round dancing because of the ex- 
ample of poor technique, styling, and _atti- 
tudes they observe in some round dance 
teachers. 

There is nothing wrong with a determination 
to succeed, but it is dangerous to hurry or 
work under such pressure that one’s accom- 
plishment or health may suffer. Few of us can 


hope to be brilliant exhibition dancers. Not 
all of us have the time or financial means to 
travel anywhere, anytime, and with no regard 
for compensation. 

How much better it would be if each of us 
would set a sensible goal based on the amount 
of time, energy, and ability we possess—and 
to be content, for a time, with personal pro- 
gress. Few prospective teachers will find an 
effective short cut to sound and _ successful 
leadership. This can come only through wise 
planning. 





MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 





ARIZONA 


MISSOURI 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
1433 E. Mission Blvd., Pomona 91766 


NEW JERSEY 


MICHIGAN 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


OHIO 


o4 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


You can become part of the booming square dance industry. 
Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here's your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Heuston 77008 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111! 


WASHINGTON 
A&K RECORD DISTRIBUTORS 
P.O. Box 24106, Seattle 98124 


WESTERN DANCE DISTRIBUTORS 
P.O. Box 25015 Northgate Station, 
Seattle, 98125 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 





SQUARE DANCING, June, '72 









see so 

tate . 

nee 

eee 4 j 

ee 

fe 5 
CFs rote 
bit ree 
ae ¥. | ee at 







Hd a ApS " . ft fe 
ae! re! i i is ft fe tee | on Aa Hi 
i He Al li 1 hae Me" ” cv My f ‘ al) ! 1 a fe : 
> Wide i i) Ce . me" ‘ 
hi, a | 
Ws fe ia 


Li, y FE. Hy 
alt “ne 4. Hh hg 


eh: Ube 
_ oa bf i 
ce a ys ‘al 
| I ti | iW "poe 
| oa HEE: 








Hh, #)) MA) Beet ily 
f it id wa wi: , 
} fir 

id a 

be 4 i 

if wk Th 1S 












aloha state 





- ' rt tly 
’ 4 yl by Ve iy " i 
hh pi 


SQUARE DANCE CONVENTION 
HONOLULU, HAWAII 


February 9-10-11, 1973 
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For Additional Information or 
Registration Applications write 


GENERAL CHAIRMEN 


Ron and Sallie Frystak 
1403 Kupau Street 
Kailua, Hawaii 96734 


P.O. BOX 1 
PEARL CITY, HAWAII 96782 





Stores handling square dance records and 
books anywhere in the world are listed i 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen, 


te ARIZONA 


CLAY’S BARN 
P.O. Box 2154 Sierra Vista 85635 


te CALIFORNIA 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


% CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


+ COLORADO 


S.D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


% FLORIDA 


MARMAC SPECIALTIES 
2730 Stanwood Av., Jacksonville 32207 


+ ILLINOIS 


ANDY’'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


+ KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67217 


oe KENTUCKY 


PRESLAR’'S WESTERN SHOP 
3111 South 4th St., Louisville 40214 
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(RECORDS, continued from page 44) 
— left allemande — promenade (Figure) One 
and three (two and four) square thru four 
hands — do sa do corner — swing thru — 
girls turn back — wheel and deal — right and 
left thru — star thru — square thru three 
quarters — swing corner lady — promenade. 

Comment: Record has good western downbeat 
with Bass and Fiddle, backed up by Guitar, 
Piano and Trumpet. Contemporary action 


pattern. Rating: ++ 
| COULD HAVE LOVED YOU FOR A LIFETIME — 
Scope 551* | 
Key: F Tempo: 124 Range: HC 


Caller Jeanne Moody LA 

Synopsis: Complete call printed in Workshop. 

Comments: A song with full flowing melody. 
Good bouncy beat with Guitar, Bass, Drums 
and Xylophone. Could be a crowd pleaser. 


Rating sox 


CHIEF BUFFALO NICKEL — McGregor 2101 

Key: D and E Flat Tempo: 130 Range: HB Flat 

Caller: Mike Hull LA 

Synopsis: (Break) Allemande left — do sa do 
own — promenade single file — girls step out 
and backtrack go full around — turn thru — 
left allemande — weave ring — do sa do — 
promenade (Figure) One and three (two and 
four) left square thru four hands — meet the 
sides (heads) make a left hand star — heads 
(sides) star right in the middle — corner left 
allemande — right and left grand — do sa do 
— promenade. 

Comment: Indian style novelty number with an 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 's 
made by a square of dancers that actually dances to 
each record, The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted it 
may be assumed that singing calis are recorded in a 
medium range. In the case of hoedown the key will be 
included. 

— Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: yyAverage, yz jxAbove 


Average, ixeyvyvExceptional, soyvyvyk Outstanding. 
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easy action pattern that keeps moving at a 
lively pace. Figure as written gets dancers 
back to original partner for promenade. 


Rating: yyvxk 


HAPPY HEART — Fiutter Wheei 502 

Key: F Tempo: 128 

Caller: Mack Pipkin 

Synopsis: (Break) Circle left -—- allemande left — 
do sa do — men star left once around — 
turn thru with partner — left allemande — 
swing — promenade (Figure) One and three 
promenade halfway — down middle right and 
left thru — square thru four hands — do sa 
do with outside two — swing thru — boys 
trade — turn thru — allemande left — prom- 
enade. 

Comment: Popular western tune with Guitars, 
Banjo and Bass. Well timed easy action pat- 
tern for all dance levels. Rating: svx% 


Range: HC 
LC 


EVERYTHING BUT LOVE — Top 25252 

Key: D, E Flat Tempo: 130 Range: HC Sharp 
and E LA 

Caller: Joe Prystupa 

Synopsis: Club Level (Break) Sides face — 
grand sweep — (Figure) Heads (sides) square 


thru four hands — spin chain thru — girls 
double circulate — boys keep going — boys 
circulate — turn thru — allemande — swing 
at home — promenade. Easy Level (Break) 
Circle left — allemande left — turn partner 
right — men star left once around — turn 
partner right — allemande left — swing at 
home — promenade (Figure) Heads square 
thru four hands — spin chain thru — girls 
double circulate — boys keep going — turn 





CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in | 
their individual area. The following lists were 
made up from that survey in mid-May. 


SINGING CALLS 


Dance Ranch 604 
Wagon Wheel 702 
Blue Star 1920 
Grenn 12133 


Sweet Misery 
Flat Foot In It 


All | Ever Need Is You 

Green River 

Kiss An Angel Good 
Morning 


Kalox 1129 


ROUND DANCES 


On The Flip Side Hi-Hat 892 
Tango Roserita Hi-Hat 897 
Eyes Of Blue Grenn 14152 
Strollin’ Belco 248 

| My Blue Heaven Grenn 14156 
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LOCAL DEALERS 


ye MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


te MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY | 
33305 Grand River, Farmington 48024 


% MISSOURI 
DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


se MINNESOTA 


J-J RECORDS 
1724 Hawthorne Ave., E. St. Paul 55106 


% NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


| +e NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


HANHURST’S TAPE & RECORD SERVICE 
P.O. Box 3265, Poughkeepsie 12603 
BOB MASON 
Box 205, Almond 14804 


% OHIO 
DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


+ OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


| +e PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 19083 


More Dealers Follow 


of 


LOCAL DEALERS 


% SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


|e TEXAS 
CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


MUSTANG RECORD SHOP 
1314 Kenrock Dr., San Antonio 78227 


se WASHINGTON 


DECKER’S RECORDS 

E. 12425 Trent Ave., Spokane 99206 
KAPPIE’S RECORD KORRAL 
1004 S.W. 4th Pl., Renton 98055 
RILEY’S RANCH CORRAL 

750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 


welcome to write SQUARE DANCING for in- 


formation regarding a listing on these pages. | 


WAGON WihisliSib RECORDS 


“THE RECORD DESIGNED . .. WITH THE CALLER IN MIND” 

NEW RELEASES 
WW 211 

“BABY'S COMING 
HOME” 


By Jerry Haag 
and The Wagon Masters 


RECENT RELEASES 


WW 502 
“WAGON WHEEL WALTZ” 


New Round with Cues 
WW 702 
“FLAT-FOOT IN IT” 


By Gary Shoemake 





Jerry Haag 





P.O. BOX 364 © ARVADA, COLORADO 80002 
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thru — allemande corner — home do sa do 
— swing corner — promenade. 

Comment: Nice tune with a boom chuck, ac- 
companiment of Guitar, Bass, Drums, Piano 
and Clarinet. The club level pattern has grand 


sweep. Rating sosv+ 
MONTE CARLO OR BUST — Blue Star 1922* 
Key: A Flat Tempo: 128 Range: HD Flat 


Caller: Marshall Flippo LE Flat 
Synopsis: Complete call printed in Workshop. 
Comment: Novelty number with a _ pleasant 
melody and good instrumental accompani- 
ment. Easy action pattern that is well timed. 


Rating vyr3x% 

| WHY BABY WHY — Windsor 4988 
Key: G Tempo: 128 Range: HB 
Caller: Warren Rowles LB 


Synopsis: (Break) Four ladies chain three quar- 
ters — join hands circle left — four ladies 
rollaway — circle left — left allemande — 
weave ring — do sa do — promenade (Figure) 
Head (side) couples promenade three quar- 
ters — side (head) couples square thru three 
hands — do sa do corner — make ocean 
wave — swing thru — turn thru — left alle- 
mande — do sa do — swing corner — prom- 
enade. 

Comment: This western tune has good accom- 
paniment from Guitar, Drums and Bass. Easy 
action pattern. Callers with fairly low voice 
range should have no problem with this. 


Rating yyy 


GOOD LOVING MAKES IT RIGHT — Scope 553 
Key: D Tempo: 124 Range: HA 
Caller: Dick Waibel LB 
Synopsis: (Break) Allemande left— do sa do — 
four men star left — star promenade with 
partner — four ladies backtrack two times — 
then do sa do — allemnande left — promenade 
(Figure) One and three (two and four) prom- 


enade halfway — lead to right — do sa do — 
star thru — flutter wheel — cross trail — left 
allemande — home do sa do — swing corner 
-——- promenade. 


Comment: A pleasant novelty number with a 
swing beat. This should be a relaxer with 
its easy action pattern. Piano, Bass, Xylo- 
phone and Guitar accompaniment. 


Rating 3o3%-+- 


WHEN I’M ROLLING — Longhorn 191 
Key: E Flat Tempo: 128 Range: HB Flat 
Caller: Louis Calhoun LC 
Synopsis: (Break) Join hands start to circle — 
reverse single file — four girls backtrack — 
meet partner turn thru — allemande left — 
weave ring — do sa do — promenade (Figure) 
One and three (two and four) promenade 


halfway — lead right — circle to line — go 
up and back — right and left thru — square 
thru four hands — swing corner — left alle- 
mande — promenade. 


Comment: A western tune with Banjo, Bass, 
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The Perfect Gift 
for HIM 


$5.25 plus 25¢ handling 
charge 


Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any color!! 


Casy (49s 


$8.95 plus 60¢ mailing 


,. 





Truly a dancer's petticoat — of luxurious nylon marquisette that gives 
your favorite dress the beautiful fullness it deserves — Up to 100 yards 





of ruffling, fashioned with four tiers plus a soft, cotton batiste | | ‘Made-to-measure’’ pantalettes of cooil, cot- 
top — Custom-made to your measurements and proportioned to your 7 ton batiste featuring row Ypon row of dainty 
figure! Destined to be your FAVORITE petticoat because it's made ‘i late on the legs — the entire garment ts 
for YOU! Available colors are: 4 sewed with elasticized thread to give a close, 
: neat fit —- available in all the petticoat colors. 
ROSE PINK LIGHT BLUE BLACK 
MINT GREEN ROYAL BLUE WHITE 
TURQUOISE RED YELLOW =~ 
*‘Newest Fashion Colors'’ ae 
LILAC BRITE ORANGE HOT PINK LIME GREEN 
MULTI-COLOR de of b f h f th Sn i ill ia 
- — Made of any combination of your choice of the i, . sll; 

available colors. Example: mint areen top with two bottom tiers of 4 ae He Ss Penis Sap at 

orange, yellow and green. $17.95 plus $1.15 handling. STIFF, permanent finish marquisette 
NEWEST WHITE PETTICOAT — ‘‘DOUBLE REVERSIBLE’... Two in one slip. PRICED RITE for that first 

— a Stiff and a Soft layer sewed to a single top. Stiff layer bouffant to wear to classes and 

remains bouffant .. . soft layer next to body does not scratch or clubs—OR, to ‘‘lift’’ a tired petti- 

ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $17.95 plus $1.15 handling. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 


NITA’S SEWING SERVICE OFFERS: 


LACE TRIM AT VERY LOW PRICES 
SAMPLES SENT iF WIDTH AND COLOR PREFERENCE 
ARE STATED 








, £-4 SQUARE p,~ % 
pare | Oe 


DELRON’S ae 





NATIONAL 
SQUARE DANCE 
ATTENDANCE |». 
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COLORFUL RED, 
WHITE AND BLUE 
BADGE 
ATTENDANCE BARS 
AVAILABLE FOR 
PAST CONVENTIONS * 














19 DES MOINES co| 
@ « 


a 













pit a 4 
19 LONG BEACH 64 


) 


$2.00 for 
BADGE and 1 BAR 
Additional BARS $.75 


P.O. BOX 364 
LEMON GROVE, 
CALIF. 92045 
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Guitar, Xylophone and Clarinet accompani- 
ment. This has a good easy action pattern 


for all dance levels. Rating soov+- 
EL TIGRE — Hi-Hat 413 
Key: B Tempo: 124 Range HB 
Caller: Ernie Kinney LB 


Synopsis: (Middle Break) Left allemande — do 
Sa do — men star left — star promenade — 
men back out full turn — four ladies chain — 
send them back with flutter wheel — left 
allemande — weave ring — do sa do — swing 
— promenade (Figure) Heads promenade 
halfway — square thru — do so da — double 
swing thru — boys trade — girls trade — 
right and left thru — square thru five hands 
— trade by — swing corner — allemande — 
do sa do — promenade. 

Comment: Good change of pace tune with 
Guitars, Clarinet, Bass and Trumpet. The 
action pattern is contemporary. Rating sy¢++ 


A GIRL LIKE YOU — Lore 1132 


Key: C Tempo: 130 Range: HA 
Caller: Art Galvin LB 
Synopsis: (Break) Join hands circle left — left 

allemande — swing partner — men star left 


— turn thru with partner — corner allemande 
— weave ring — promenade partner (Figure) 
One and three promenade half way — down 
middle — star thru — California twirl — right 
and left thru — roll half sashay — star thru 
— frontier twirl — barge thru — swing corner 
— left allemande new corner — promenade. 
Comment: Old standard tune with a moving 
contemporary pattern. Accordion, Piano, Gui- 
tar and Bass accompaniment, Will keep your 
dancers on the move. Rating sox<+ 


ALABAMA WOMAN — Triangle 112 

Key: A Tempo: 128 

Caller: Bill Ball 

Synopsis: (Break) Left allemande — daisy chain 
— do sa do — promenade (Figure) Eight to 
middle and back — four girls lead flutter 
wheel — one and three right and left thru — 
heads go up and back — slide thru — pass 
thru — do sa do — pass thru — trade by — 
swing corner — promenade (Alternate Figure) 


VELCO 
MEANS SAFETY 


NO DUST —NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
OF 

16 OZ. CAN SPEE-DUP 
$2.75 (USA only) Plus 
‘ $3.15 (in Canada) Postage 
5 DEALER INQUIRIES INVITED 
. +7. @ 
lt WRITE: 
\~ — Johnny Velotta Supply 
118 So. Lake St. 


Range: HB 
LA 
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Four girls lead flutter wheel — one and three 
right and left thru — heads square thru count 
six hands — pass thru — trade by — swing 
corner — promenade. 

Comment: A string ins trumentai eccompanimertt 


MODERN ALBUMS FOR SCHOOLS 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, leve! 1 LP 6002, Level 2 LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha) 
Sets In Order Label 


Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 


—_—=—- = = = &£ 5 © a 5s © =e Oe 6 


ing use of a four ladies flutter wheel from a 
squared position. Rating sexsv+ 


MAYBE — Blue Star 1921 


a in 
O 
wy 
Ea 
4") 
cy 
”, 
S 
5 
i al 
a9 
3 = 
D 
aE 
“)) 
2 
— 
» 
: 
+ 
~ 
5 
sie) 
» 
— 
=> 
D 
™ 
= 
3 
y 
a 


Key: F Tempo: 128 Range: HD | plete with lesson plans, pictures, and description of all 
Caiier: Ai Browniee LC | moves. Send for descriptive literature. $5.95 each. 
Synopsis: (Break) Four ladies chain — rollaway | (Calif. add 5% sales tax.) 

— circle left — rollaway — left allemande — . 

weave ring — do sa do — promenade (Figure) BOB RUFF — 8459 Edmaru Avenue 

Heads square thru four hands — pull on by Whittier, Calif. 90605 


— right and left thru — two ladies chain — 


flutter wheel — roll in — slide thru — square : 
thru three quarters — swing corner — prome- The BEST SQUARE SHOE 
nade. | | 

Comment: Old standard tune with good instru- | - | e 
mental jam session type accompaniment with Alt A 
Clarinet, Drums, Piano, Xylophone and Bass. In mericd SEEYOUALL 
Rhythm and timing is good but moves right — At the Nat’! Convention — 





along. Contemporary pattern. Rating yyyv3*% At This Price Des Moines June 22, 23, 24 
Visit our Dooths 38- -M0- 42 







sgt yo GEORGIA— COMPARE AND 
Lightning S 5005 | | 
Key: C Tempo: 130 Range: HD YOU'LL AGREE 
Caller: Dewayne Bridges LC Py 
Synopsis: (Break) Allemande left — swing at 

home — promenade — men turn in right 

hand star — allemande left corner — weave 

ring — swing partner — promenade — 


(Figure) One and three promenade halfway 
— two and four right and left thru — square 
thru four hands — eight chain thru across — 
find corner swing — promenade. Sais 

Comment: Bass, Guitar, Trumpet, Piano and 
Drums accompaniment on a western tune | Widths A-B-C-D-E-EE-EEE 
with a southern touch. Has good action | %!2es6-le 


pattern. Rating Shek Colors -— Black or Brown 
| We pay postage anywhere 
GREEN RIVER — Grenn 12133* 
Key: F Tempo: 136 Range: HD GORDON BROTHERS 
Caller: Earl Johnston LC 2488 PALM AVE 
Synopsis: Complete call printed in Workshop. : 
Comment: An old square dance singing number BOX 841 - HIALEAH, FLORIDA 33011 


revived with contemporary pattern that moves DEALERS WANTED — ALL STATES OPEN 
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~ No. 4995 — “SOMEBODY LIKE ME”’ 


Called By: Warren Rowles 
No. 4996 — “I'VE GOT” 
Called By: Don Gibson 
Round Dance 
No. 4750 - “BRIGHT EYES’’ 


* Windaor Record By Pal) sind Nonmc, Wyte ‘ og * 4 4 a . 
~sutilietes é “TELL ME YOUR DREAM" WARREN NON e: 


UST For panct™® By: Bill and Joan Montney ROWLES GIBSON 


65121 S. Bright Ave., Whittier, CA 90601 © (213) 698-7010 - 
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BADGES! 


SQUARE DANCE 


CLUB BADGES e 

FUN BADGES ° 

NEW — DANGLE BADGES 
ATTRACTIVE — ENGRAVED — INEXPENSIVE 


Free Catalog 

L&A PLASTICS, Inc. 

(Badge Div.} 

415 W. NORTHERN AVE., PUEBLO, COLO. 81004 
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Caller: Earl Rich 








Reno, Nevada — 

EARL RICH 
Recent Releases 

Today’s Teardrops 

Teach The World To Sing 

Wolverton Mountain 

Good Loving Makes It Right 

Never Ending Song Of Love 

| Could Have Loved You For A Lifetime 


Hoedown 
SC 311 Ruby/Ruby’s Fiddle 
SC 310 Little Fiddle/Flowers Folly 
Try ‘em, Then Decide 
At Your Favorite Loca! Dealer 
P.O. BOX 1448, SAN LUIS OBISPO, CA. 93401 | 


SC 556 
SC 555 
SC 554 
SC 553 
SC 552 
SC 551 









right along. Good accompaniment with Bass, 
Saxophone, Drums and Guitar. Rating ;v5%+- 


LET ME CALL YOU SWEETHEART — 
MacGregor 2100 

Key: G Tempo: 128 

Caller: Al Eblen 

Synopsis: (Break) Four ladies promenade inside 
all the way — swing partner — join hands 
circle — left allemande — weave ring — do 
sa do — swing this girl — promenade (Figure) 


Range: HC 
LD 


Head (side) two couples square thru four 
hands — do sa do corner — swing thru — 
girls circulate — boys trade — turn thru — 
allemande left — do sa do own — swing 


corner — promenade. 

Comment: Good old singalong type song with 
an easy action pattern. Pleasant Organ, Gul- 
tar and Bass accompaniment. Could be a 
crowd relaxer. Rating svsvx¥% 


RED ROSES FOR A BLUE LADY — Pilgrim 1010 
Key: B Flat Tempo: 124 Range: HB Flat 
Caller: Randy Anderson LC 
Synopsis: (Break) Allemande corner — swing 
partner — promenade — four couples wheel 
around — go other way — boys backtrack — 
meet partner do paso — walk around corner 
— come back promenade (Figure) Head (side) 
two couples promenade halfway — into middle 


— star thru — pass thru — circle four — 
make two lines — up and back — pass thru — 
wheel and deal — substitute — square thru 
three quarters — swing corner — left alle- 
mande — promenade. 

Comment: Popular pop tune of a few years 


ago with a stepped up tempo for square 
dancing. Drums, Banjo, Bass, Xylophone, 
Trumpet and Guitar accompaniment. Good 
action pattern for most dance levels. 


Rating yosrxk 


MY REASON FOR LIVIN’ — Longhorn 192 

Key: B Flat Tempo: 128 Range: HC 

Caller: Bob Bennett LB Flat 

Synopsis: (Break) Join hands — circle — left 
allemande — do sa do at home — men star 
by left once around — turn thru — left alle- 





WESTERN POLYESTER a NE. TUE. AND THUR. baa 
SHIRTS — NO IRON! NO eres CN it 
Plain Colors—White—Blue—Tan—Gold—Mint J TIL 9: 30 ei rath Ly 
$9.98 (Add $1.00 postage) J J SAT.114 yi Mee ees 

aLHOP STRETCH PANTS p Ree HASN 
Also stripes and — os Tan and Bive Medium Length Cotton $6.50 3 4 
Sizes 14 thru 18 Sleeves Longer Length Cotton $6.98 Ws WOK ~ 
$9.98 (Add $1.00 postage) White-Black-Red-Pink-Blue-Yellow 
Leather Triangular Badge Holders to snap sing ras pas ne New Ca talog 


on Shirt Pocket — White, Black, Brown. 
35c each, Postpaid. 

Heavy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 


(HAVE MOBILE STORE 
WILL TRAVEL) 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


Add 50c postage Now Available 


Revel A. deTurk 
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mande — weave ring — promenade (Figure) 
Head (side) couples square thru four hands 
— corner do sa do — swing thru — boys run 
to right — wheel and deal face those two — 
right and left thru — dive thru — square thru 
three quarters — swing corner — promenade. 
Comment: Lively western tune with Fiddle, 
Guitar, Bass, Drums, Xylophone and Piano. 
Good action pattern that moves right along. 


Rating yyy 
DADDY FRANK — Mustang 141 
Key: D Tempo: 124 Range: HA 
Caller: Curtis Thompson LA 


Synopsis: (Break) Circle left — allemande left— 
turn partner right — men star left once 
around — turn thru with partner — corner 
allemande — do sa do — promenade (Figure) 
One and three (two and four) promenade 
halfway — two and four (one and three) right 
and left thru — square thru four hands — 
do sa do with outside two - swing thru — 
boys trade — left turn thru — allemande left 
— promenade. 

Comment: Good rhythm tune with Guitar, 
Drums, Piano, Banjo and Trumpet. The con- 
temporary action pattern is well timed. 


Rating szxv+ 
JUST WILD — MacGregor 2102* 
Key: B Flat Tempo: 128 Range: HD 
Caller: Bob Dawson LB Flat 


Synopsis: Complete call printed in Workshop. 
Comment: An old standard show tune with a 
well balanced instrumental accompaniment. 
Accordion, Banjo, Drums, Piano, Guitar and 
Bass. Good contemporary action could be a 


crowd pleaser. Rating xos¢x% 
NIGHT OF LOVE — Red Boot 127 
Key: G Tempo: 128 Range: HC 


Caller: Richard Silver LD 
Synopsis: (Break) Four ladies promenade — 
partner box the gnat — do sa do — join 
hands — circle left — left allemande -- weave 
ring — do sa do — promenade (Figure) One 
and three (two and four) lead to right — 
circle — make a line ~—go forward and back 





‘THESE ARE FOR YOU! 





CALLERS and TEACHERS 





‘BOOKS THE FUNDAMENTALS OF HASH CALLING: 


$8.95 ea. (Formerly The Fundamentals of Calling— 

Postpaid = same book, new title): Master the art of 
calling hash without memorizing. 275 

A esieir pages; 39 chapters; takes you every step 

~~ of the way. 

HOW TO TEACH MODERN SQUARE 
DANCING: Teach new dancers even 
though you've never taught before. 238 
pages; 45 detailed lessons: teach 20 
basics or 100. 

MONTHLY HASHING IT OVER: Gives you a continu- 
NOTES: Ing source of experimental and standard 
$9.95 material plus how to use it. Zeros and 
for 12 equivalents, challenge corner, caller clinic 
issues and much more. 

CALLER Nothing like them. learn the Jay King 

TRAINING Method of hash calling by listening and 
TAPES: dancing. Send for subject and price list. 


Reel to reel or cassette. 


Order From: JAY KING 
P.O. Box 462, Lexington, Mass. 02173 


Mass. residents add 3% sales tax to base price 


NAME BADGES 
NAME ONLY, TOWN 
, Illinois Residents — 
i badd 5% tte ok, AND/OR CLUB 80¢ 


Any state shape, with name and town $1.15 ea. 
WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 







| : FONTANA VILLAGE Ri 





Plastic Record Sleeves 





lasetel =.= 
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* Le a ™ Keep your records clean in see through high 
ey VA Ovality durable heavy duty plastic sleeves. 
sa $8.50 per 100 — Postpaid 


Calif. add 5% sales tax 


The Sets in Order American Square Dance Society 
462 North Robertson Bivd., Los Angeles, California 90048 
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1 oo Jim" 75¢ ANY 

ame on 
DIXIE regular size 85¢ © STATE 
ame and Town or 
STILES design 95¢ SHAPE 
Name and town and $71.50 
design (pictured) $1.00 EACH 





Name and town and 
design and club name 
$1.10 


HOME TOWN, U.S. A. 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 





— star thru — do sa do — make ocean wave 
— scoot back — boys run — bend the line — 
star thru — pass thru — swing — swing corner 
— promenade. 

Comment: Contemporary western tune with 
western Guitars, Bass, Fiddle and Clarinet 
accompaniment. Contemporary action pattern. 


Has a scoot back. Rating sv3% 
WOLVERTON MOUNTAIN — Scope 554 
Key: C Tempo: 128 Range: HA 
Caller: Earl Rich LB 
synopsis: (Break) Four ladies chain across — 
chain back — join hands circle left — left 


allemande — weave ring — do sa do — prom- 





MEANS SAFETY | 
NO DUST—NO PARAFFIN (Rezo: 


VELCO 


16 OZ. CAN SLO-DOWN 


or 


16 OZ. CAN SPEE-DUP 
$2.75 plus 50¢ postage (USA) 
$3.15 plus $1.00 postage (Canada) 
Calif. add 5% Sales Tax. 


CALLERS’ SUPPLY CO. .oPangeles, calif. 90048 





enade (Figure) One and three promenade 
halfway — two and four right and left thru — 
Square thru four hands — do sa do — eight 
chain four — swing corner — promenade. 
Comment: Western tune with Piano, Fiddle, 
Bass and Guitar accompaniment. Good easy 
action for most dance levels. Rating ;>35%-+ 


YOUR MEMORY SHURE GETS AROUND — 
Kalox 1130 

Key: E Tempo: 130 Range: HC Sharp 

Caller: Vaughn Parrish LB 

Synopsis: (Break) Walk around corner — home 
do paso — allemande thar — boys back up 
— slip clutch — left allemande — weave ring 








eg Simbins 


VERY VERY FULL 
SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding ................ 7.95 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Meg Simbins 
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Everything for the Square Dancer 











Order by Mail 

Add 70¢ for handling 

ie (Please send for our 

| Pag 0 Free Catalog) 

+ yd Sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 

(Please give height, waist and hip 
measurements) 





119 Allen Street, Hampden, Mass. 01036 
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NOW! YouR OWN ROUND DANCE CLUB STICKERS 


Allow 2 weeks for delivery. 


biue. 





— do sa do — promenade (Figure) Heads 
(sides) rollaway — pass thru — circle four — 
break — make a line — go up and back — 
Square thru six hands — swing corner — 
promenade. 

Comment: Western tune with Piano, Bass, Gui- 
tar and Drum accompaniment. A little differ- 
ent approach to circle to a line. Could be 


interesting. Rating svxy-++ 
EASY LOVING — Flutter Wheel 503 
Key: F Tempo: 130 Range: HF 
Caller: Don Williamson LC 
Synopsis: (Break) Circle left — left allemande 


— do sa do — gents star left once around — 


THE SOUND WITH 






y “RECORDS: 


BOX 54 





NEWTONVILLE 
NEW YORK 12128 


—_ SJ 





LESS THAN 100—25¢ EACH & 
The decal has a light blue background. The lettering, outline 
and double circles are dark blue and the dancers are royal! 
The club name and town are in regular gold leaf. 
(These colors only) 

“Send for free catalogue on badges, stickers, accessories, etc.” 


The MAREX (Co. 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
100 OR MORE 20¢ EACH 


Box 371, Champaign, Illinois 61820 


turn thru with partner — left allemande — 
promenade (Figure) Heads square thru four 
hands — do sa do — eight chain thru — 
swing — promenade. 

Comment: Good tune with Banjo, Drums, 
Trumpet, Saxophone and Guitar accompani- 
ment. Easy action pattern for all dance levels. 


Rating xx¢-+ 
FOR ONCE IN MY LIFE — MacGregor 2103 
Key: B Flat Tempo: 130 Range: HD 
Caller: Kenny McNabb LB Flat 


Synopsis: (Break) Allemande corner — do sa do 
partner — men star left once around — put 
arm around partner star promenade — men 


THE SOLID BEAT 


PiLcRLM Aa 


BOX 54 
NEWTONVILLE 
NEW YORK 121728 







“NEW 
JK-132 PIL-1011 
“YOU'RE THE ONE” “PERFECT HARMONY” 
CALLER: JOHN HENDRON CALLER: CARL HANKS 
“RECENT” 


JK-131 
“FALSE HEARTED GIRL” 


CALLER: DICK JONES 


PIL-1010 
“RED ROSES FOR A BLUE LADY” 


CALLER: KEN ANDERSON 


NEW LONG PLAY ALBUM JK- 1201 
10 GREAT SINGING CALLS ON ONE RECORD _ _ 


“RAIN DROPS” Ken pre 

“SANTA CLAUS” Dick Jones 

“AVERAGE PEOPLE’’ Phil Adams 

“L.A. INTERNATIONAL AIRPORT”? John Hendron 
“PUT YOUR HAND IN THE HAND” Ken Anderson 


“NEW ROUNDS” 
JK-508-F 
“FOR THE GOOD TIMES” 
BY: HOWARD & PHYLLIS SWANSON 
Box 54 Newtonville, N.Y. 12128 


SIDE 
“REAL TRUE LOVIN’ ’’ Ken Anderson 
“FOOTBALL HERO”’ Kip Garvey 
“RING OF FIRE’’ John Hendron 
“ME AND BOBBY McGEE’’ Red Bates 
“WHEN THERE'S A FIRE’’ John Hendron 


JK-508-R 
“RHYTHM OF THE RAIN” 


BY: DICK & MARLENE BAYER 


JAY-BAR-KAY RECORDS 
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lune 19 Wksh., Aloha Lodge, | 5 Smiling Squares YWCA 
° Shelby. N.C Hot Springs, Ark. Hot Springs, Ark. 
ot ye Lod 20 Class, Aloha Lodge, 8 Special Sat. Dance 
9 Wksh., Aloha Pes ge, Hot Springs, Ark. Hot Springs, Ark. 
‘ seaden gtr “ dge, 2 YWCA Smiling Squares 10 Wksh., Aloha Lodge, 
Hot Springs, Ark Hot Springs, Ark. Hot Springs, Ark. 
7 YWCA Smiling Squares 24 Festival, Workshop 2-4, Hot Springs, Ark. 
P A BBCIngS, Ark. Dance 8-11, Pensacola, 15 Festival, Workshop 2-5, 
ne, ra. Fla. 
10 Joliet, Ill. 26 thru 30 Infantino’s Ferry, Idaho 
11 Bondville, {Il. Round dez Vous Lodge, 21-22 Two Day Festival 
13 Class, Aloha Lodge, Asheville, N.C. 


Hot Springs, Ark. 
14 YWCA Smiling Squares 
17 Festival, Workshop 2-5, 
Dance 8-11, 
Kalamazoo, Mich. 


July 
1 Asheville, N.M. 
3 Wksh., Aloha Lodge, 
Hot Springs, Ark. 


Mont. 





back out full turn — four ladies chain across 


— chain home — roll promenade — Four 
ladies chain — sides (heads) square thru 
four hands — swing thru — boys run right 
— couples circulate — wheel and deal — 
pass thru — trade by — corner swing — 
promenade. 


Comment: A contemporary song with a nice 
melody and latin rhythm using Drums, Saxo- 


23 Festival, Perry, Fla. 12 Smiling Squares YWCA 31 Miami Beech, Fla. 
Dance 8-11, Bonners 


Callers Clinic, Wksh. 
Dance, Great Falls, 


24 Adv. Wksh., Aloha 
Lodge, Hot Spgs., Ark. 
25 Int. Wksh. Aloha Lodge 
For open dates write: SHARON GOLDEN «+ P.O. Box 2274 «+ Hot Springs, Ark. 71901 





Cal will be calling in the following cities: 


Hot Springs, Ark. 17 Wksh., Aloha Lodge, 

27 Trail Dance Hot Springs, Ark. 
Brunswick, Georgia 19 State Fair, 

28-29 2nd Annual Golden Springfield, III. 
Isle Swingers Fun Fes- 20-25 Callers College, 
tival, Jekyll Island, Ga. Aloha Lodge, 
Hot Springs, Ark. 

26 Festival, Workshop 2-5, 


August Dance 8-11, El Paso, 


5 Jackson, Ohio 
8 Lansing, Mich. 
10-11-12 10th Annual 
Overseas Dancers 
Reunion 
Pocono Pines, Pa. 
14 Louisville, Ky. (closed) 
16 Smiling Squares YWCA 
Hot Springs, Ark. 








Synopsis: (Break) Allemande left — grand right 
and left — meet partner do sa do — boys 
star left once around — turn partner by right 
— left allemande — weave ring — meet and 
promenade (Figure) Heads right and left thru 
— sides pass thru — circle four — make a 
line — forward eight and back — square thru 
three quarters round — left allemande — 
swing at home — promenade. 


phone, Guitars, Bass and Accordion. Good Comment: A bouncy latin tune with lots of pep. 
action pattern. Rating sxx" Good action pattern will keep dancers mov- 
ing. Piano. Bass, Guitar and Fiddle accom- 

HAVE A HAPPY TIME — Top 25253 .paniment. _, Rating yw 
Key: F Tempo: 130 Range: HC (Note: There were no new Hoedowns available 


Caller: Chip Hendrickson tc for review this month.) 


RECORDINGS BY <r 
Red Boot - Flutter Wheel - Stardust orm 


Rt. 8, College Hills, Greeneville, Tenn. 37743 * Ph. 615-638-7784  \agy 
R.B.128 RAISE A RUCKUS by Bill Volner f 
R.B.129 YELLOW RIBBON by Stan Burdick 
R.B.130 MY KIND OF LOVE by Jim Coppinger 
R.B.131 DO YOU REMEMBER THESE by Ted Frye 
R.B.132 YOU'LL BE MINE by Bob Vinyard 
F.W.504 SMILES by Tommie Morris 
F.W.505 GOOD OLD LUCY BROWN by Roger McGowan 
F.W.502 HAPPY HEART by Mack Pipkin 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


PLEASE NOTE: Mail Order Record Service & Master Record Service have merged 
and are now under one ownership & management. 


@ In Business since 1949 at same location. 
@ Same day service on most orders. 

@ Catalog upon request. 

@ One of the largest stocks in the Southwest. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 ¢ PHOENIX, ARIZONA 85011 + TELEPHONE: (602) 279-5521 








ROUND DANCES | EVERYTHING A MAN COULD EVER NEED —Flip 
= | Side to Summer in Venice 

Choreographers: Bert and Betty Wolcott 

Comment: Danceable music and a lively two- 
step. 





FARRAGO — Mibs 1001 

Choreographers: Phil and Norma Roberts 

Comment: Adequate music and a cha cha rou- 
tine that keeps you busy. | | 

RHUMBA WITH MARTIN — Flip side to Farrago (WORLD, continued from page 35) 

Choreographers: P. J. and Toni Martin tertainment takes place in the fourth floor 

Comment: The rhumba routine is not difficult. auditorium of the hospital, located at 333 E. 
The nile Is danceabte. Huron Street and is open to the public. 


SUMMER IN VENICE — Jay-Bar-Kay 507 : ran 9 A: 
Choreographers: Paul and Laura Merola On Wednesday, June 23, Miss Jerri Schmal, 


Comment: A slow yet busy waltz. The music is ‘Square dancer and dramatist, will present a 
Repeat. talk on the how, when, where, and fun of 


, JOIN THE CAMPAIGN 


Z = ‘ HELP TO MAKE 


94) 7 SQUARE DANCE WEEK » 1972 ' 


Ws wv, | A SUCCESS! 


These specially designed posters and bumper strips 
AEG | will help your area to focus attention on this great 
| Bul f American activity. Place posters in store windows, 
1 on bulletin boards, on shop counters and in any 
a) |  well-spotted location. 


SQUARE UATEEK | BUMPER a 


DANCE | | POSTERS | at 


842" x 11”) 


rl ) On durable ~ La) Setomae 18- 24, 972 
| | On sturdy poster chromecoat white | 


board in one color stock—self-adhesive 


| —_ , ink in one color ink 
| from: 
-94, 1972 12 —$ 1.25 Fach 1 Order 
Sept. 18-2 50 — 3.00 a = $ 1.45 a rite eieetale THE SETS IN ORDER 
) 50 — 4.00 aes Beaiee AMERICAN 
100— 4.00 = Calif dd 5% 
1000 — 25.00 1000 e 35 0 "| ee Tax SQUARE DANCE 
_— — SOCIETY 
462 Na. Robertson Biva. 


Los Angeles, California 90048 | 
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NEWCOMB 


TR-1625 

25 Watt Amplifier 
Callers’ net $186.95 
List Price $280.43 





TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $289.50 
List Price $434.25 


Prepaid anywhere in U.S. if check in full accompanies order 





RECORDS 
We sell all round and 
square dance record 
labels postpaid. 





Pennsylvania Residents add 6% Sales Tax. 


HARLAN’S RECORD CENTER 





RD #2, MONTOURSVILLE, PA. 17754 
Phone (717) 435-0460 





“Square—The American Folk Dance.” The oc- 
casion is the dinner meeting of the Carl Sand- 
burg Village Business and Professional Wom- 
ens Club. Jerri is an ardent square dancer, 
active in several clubs in the Chicago area. 
The Chicago Area Callers Association spon- 
sored a 2nd Fun and Friendship Frolic in 
January for the new dancers. Dances were 
held simultaneously at Gage Park on the south 
side and at BSA Building i in Arlington Heights 
on the northwest side. 55 squares swung their 
way thru the “first 50 basics” with 47 caller 


and round dance leader members participating 
in the program. The enthusiastic response 
from the new dancers was so overwhelming 
that plans were immediately negotiated for the 
3rd Fun and Friendship Frolic on January 
28th, 1973. An experimental workshop was in- 
itiated as a follow-up and every Tuesday night 
an average of 32 squares pack into the hall 
for additional basics, plus emphasis on posi- 
tion dancing and styling. Square dancing’s 

looking up in the Chicago area. 
—Edna and Gene Arnfield 





SINGLE SQUARE DANCERS U.S.A. 


2nd ANNUAL 
DANCE-A-RAMA 
Sept. 1, 2 and 3, 1972 





HOTEL OKLAHOMA 
Oklahoma City, Okla. 


All Square Dancers Welcome!!! 
EERE EEE EEE EE EEE EEE DEE EEEE EEE EEE EEE EEE EEE ESD 
Please complete entire form and return to JOE B. ELLIS, 3926 S.E. llth, Okla. City, Okla. 73115 





ADVANCE REGISTRATION APPLICATION 


(Please type or print clearly) 


ADVANCE FEES: Check where applicable 


USE NAME you wish on 
your Souvenir Badge. 


Make check or Money 
Order payable to 

JOE B. ELLIS, 
General Chairman. 


Fees Per Delegate: (Indicate dates attending, enter fee and total.) 


27a” Re i Boel: Sr | $ 
Te ea Oy Oy ee $ 
alte aes & Oe Mb. eS ba tee es Sa dye me wld pe eee $ 
Souvenir Badges @ 35¢ each...................0.. $ 
Souvenir Pragrams @ 7/75¢ each.................... 4 


MAKE TOTAL REMITIANCE FOR THIS AMOUNT ONLY 3 


July 10, 1972 is the 
DEADLINE for refunds. 
No confirmation by mail 
after August 1, 1972. 


This convention, which was founded by Joe B. Ellis, is having its 2nd Annual Event. After having over 10 states 
participating last year, we are expecting over 30 states this year. Our colors are red, white and blue. 
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Chuck 


teed 
: ‘al Bryant 


=~ MUSTANG RELEASES 


MS-144 Please Help Me By: Chuck Bryant 
MS-143 You Bring Me Sunshine By: Dave Smith 
MS-141 Daddy Frank By: Curtis Thompson 
MS-140 Biloxi By: Larry Jack 





MUSTANG 
and 
LIGHTNING ‘“‘S”’ 


New Releases Lem 





Dave Rex 


Smith Smith Coats 
LIGHTNING ‘“S’”’ RELEASES 
LS-5007 Tonight Carmen By: Lem Smith 
LS-5006 Find A Perfect Mountain By: Rex Coats 
LS-5005 Walk All Over Georgia By: Dewayne Bridges 
LS-8001 Back To Louisiana By: Henry Thompson 


New Mustang Hoedown: MS-142 RIDIN’ ON / MUSTANG SPECIAL 
MUSTANG & LIGHTNING ‘‘S'’ RECORDS ¢ 1314 Kenrock Drive, San Antonio, Texas 78227 


Taiwan 

The Ding How Square Dance Club in Tai- 
pei is composed of civilians working for RCA, 
school teachers and military members from 
the installations and branches in the area. 
Most of the club and class members are not 
due to rotate back to the U.S. until 1973 or 
1974 so the club feels that they will have a 
measure of stability for a time. Among the 
members are at least three “student” callers. 
Although the membership numbered only four 
squares, a group of dancers graduated from 


class in May and were expected to swell the 
total membership count to eight squares. Offi- 
cers for the club are President Ray and 
Deanne Madsen; Vice President Dean and 
Pat Miller; and Secretary-Treasurer, Pat Scog- 
gin. Pats address is USNH, Taipei, Box 4, 
APO San Francisco 96263. Her telephone is 
875227 (home) or 875711 (US Navy Hospi- 
tal between the hours of 8 am and 4 pm). 
THIS WE LIKED 

Square dancing is friendliness set to music. 

—From Mike and Monitor. 





Yo All Come NINETEENTH ANNUAL 





BLACK HILLS 


SQUARE DANCE FESTIVAL 


JULY 28 AND 29, 1972, RAPID CITY, SOUTH DAKOTA 


it rains) 
After Party, 4H Building after Midnight. 


For further information and brochure, contact: 


MRS. C. W. COON 
314 St. Charles St., Rapid City, South Dakota 57701 
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Square Dancing, Friday Night, July 28, City Auditorium 
Round Dance Workshop, Saturday, July 29, A.M. 


e Square Dance Workshop, Saturday, July 29, P.M. 
Dancing on Street in Front of City Auditorium, Saturday Evening. 


Street Specially Treated for Pleasurable Dancing. (Inside in case 


FEATURED CALLERS 


JOHNNY 
LeCLAIR 


Riverton, 
Wyoming 





KEN 
BOWER 


Des Moines, 
lowa 
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The 2nd Annual 
NEBRASKA STATE SQUARE And ROUND 
DANCE CONVENTION 


NORFOLK 
SEPTEMBER 15-16, 1972 


O NO 
ea 
yo f en > 
C ounds By 















June 1-3—13th International State $/R Dance 
Convention, Regina, Sask., Canada 
June 2-4—Turkey Run Weekend, Marshall, 


Jack and Darlene Chaffee 
Aurora, Colorado 


pai, at Two Great Callers ke Ind. 
pu! PANELS and WORKSHOPS Gary Shoemake 4 | June 2-4—6th Ann. State S/D Fest., hosted by 
WIE SHOW +s yo Valdez Sour Docees, Valdez, Alaska 
"Ken Bower AFTER PARTIES Saturday J | Jume 2-4—Arrowhead Ranch Weekend Colling- 
pres mmatnet,. lowe | ae a wood, Ont., Canada 
120 miles from Omaha June 2-4—S/D Weekend, East Hill Farm, 
| 80 miles from ; Trov. N. 
. | Sioux City, lowa POV, iN.EL. 
REGISTRATION and HOUSING " . 
Cleon and Yama Roselius | 60 miles from Yankton, June 3—10th Ann. State Fest., Ft. Worth 


1101 Terrace Road Nee, South Dakota 
Norfolk, NE 68701 
402-371-4073 


Conv. Center, Fort Worth, Tex. 

June 3—Hix-N-Chix Annual Strawberry Dance, 

Colwood Hall, Victoria, B.C., Canada 

sant greet: semi June 3—Chagrin Valley Sqs 2nd Annual Nite 
Owl Dance, Chagrin Falls Armory, Chagrin 

Mona of Ho Falls, Ohio | 

va EXTRA- FULL June 9-10—Mardi Gras Sq. & Rd Dance Fest., 
Loveland H.S. gym, Loveland, Colo. 

June 9-1]——Celebrating 25th Ann. of the S/D 
Fed. of Minn. etc, at the 21st State Conv. 
in Duluth, Minn. 

June 9-11—The Lucky 13th Nat'l S/D Conv., 
Brisbane, Queensland, Australia 

June 9- 11—Spring Fest. Weekend, Cherry 






NORFOLK 
in "72 








rims ottom of 
all 3 EXTRA FULL 
skirts, made of An 
NYLON BABY HORSE # \ 
MAIR. Sizes: pet, 
med, ig, Xlg. 





Colors: all... Styles 1560... $24.98. 
SEMI-FULL _ Style 4754 


Nylon Baby Horsehair... 








ee EMD $11.95 Ridge Campegrnds, Honesdale, Pa. 
oe aera ce Ae Sg LINED—nylon organdy June 10—DeWitt Merry Mixers Strawberry 
© grat ]G ALL TIERS — taffeta bound Fest., DeWitt H.S., DeWitt, Mich. 









June 10—Eastern Oregon Livestock Show 





| ELASTICIZED SISs SISSY PANTIES 





Styt ee ie Dance, Miller School, Union, Oreg. 
Knee | 102. Beene >, » 101 FREE June 10-11—5th Annual Circle & Square Gold 
length § - a ' Short BROCHURES Diggers Dance, Breakfast & Gold panning, 
cotton SS A nylon + Fair ‘ornds & Diggins, Yreka, Ca. 
$7.95 = e $5.95 June 11—Do C Do Club of Poughkeepsie’ s 8th 
a bee —— . Spring Fest., Oakwood School, Poughkeep- 
Style Designed To HOL : yn ban $6.95 ae sie, N.Y. 
C.0.D. ORDERS mail 2 CASH OTHER aad 75¢ ship/handl. yane 3i- 12—USSDA 17th Ann, 5/R Dan a 
CALIF. ONLY: 5% sales tax, Out of USA: 1.00 ship/handl. Fest., Grand Junction H.S., Grand Junction, 
Pius 50¢ ship/handl. chg. Colo. 
2932 ROWENA AVE. - PHONE: (213) 664-8845 June 12—Fraser Valley Centennial Hoedown, 
HOLLYWOOD. CALIFORNIA 90039 Chilliwack, B.C. Canada 
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June 16—Aces and Deuces Ann. & Trail End 
Dance, Fair Center Hall, Antelope Valley 
Fairgrnds., Lancaster, Calif. 

June 16-17—NCASDLA’s 2nd Annual June 
Jamboree, Parkland Jr. H.S., Rockville, Md. 


June 16-17—6th Ann. Natl Mountam Style 


S/D Fest., Hoedown Island, Natural Bridge 
State Resort Park, Slade, Ky. 

June 16-17—3rd Ann. Hampton Roads S & R 
Dance Fest., Hampton Roads Coliseum, 
Hampton, Va. 

June 16-18—22nd Ann. Wash. State Fest., 
Eisenhower H.S., Yakima, Wa. 

June 16-18—6th Annual Cup of Gold Prome- 
nade, Mother Lode Sonora Fairgrnds, So- 
nora, Calif. 

June 16-18—Holt Pairs & Squares Annual Rus- 
tic Rock Camp-out Sq, Dance, House of 
David, Benton Harbor, Mich. 

June 17—Trail In Dance, Quincy Jr. H.S., 
Quincy, Ll. 

— 17—Single Square O Rama, Antelope 

Valley Fairgrnds, Lancaster, Calif. 

Tune 20—Free Trail Dance sponsored by 
Omaha Area Callers Ass'n, Hwy 73-75, 
Omaha, Nebr. 


June 20—Williamsburg 149ers Trail Dance, 
Starlite Roller Rink, Williamsburg, Ia. 

June 20—Trail In Dance, Clubhouse 7 miles 
So. on 61 with free camping, Circle Squares 
of Burlington, Burlington, Ia. 

June 20—Dandy Dancers ‘Trail In Dance, O’- 
Fallon City Park Pavilion, O'Fallon, Ill. 

June 20—Trail In Dance, Lions Shelter House, 
Rodeo Park, Ft. Madison, Ia. 

June 20—Trail Dance, Davis County Fairgrnds, 
Hwy. 63 and 2 west of Bloomfield, Ia. 

June 20—Trail In Dance, City Rec. Center, 
Iowa City, Ia. 


June 22-24—21st Nat’l S/D Convention, Des 


Moines, Ia, 
June 23-25—Lac La Hache Jamboree, 100 
Mile House, Lac La Hache, B.C., Canada 
June 23-25--Beaux & Belles 15th Spring Week- 
end, Bangor Lodge, Muskoko Lake, Brace- 
bridge, Ont.. Canada 

June 23-25— Third Kingston Kapers, 401 Inn, 
Kingston, Ont., Canada 


June 23-25—4th Annual S/R Dance Weekend, 


Scotts Oquaga Lake House, Deposit, N.Y. 
June 23-25—Emerson’s $/D Club Annual Jam- 


boree, Emerson, Manitoba, Canada 





W. W. PHILLIPPE 


JACK RITTER 


New Sound by: “Jocko Jo” 
NEW and ORIGINAL 


JO-472 


“If Eggs Could Talk’’ 
Caller: 
‘“Whimpy” 





CONTACT YOUR LOCAL DISTRIBUTOR OR WRITE. 


JO-473 
“Time To Thumb Again” 
Caller: 






Jack Ritter 





“OCko Recordings 910 Eastland Cr. Columbia, M& 


SQUARE DANCING, June, '72 





71 














June 30—Early Bird Special. Clgure Ridge 
Campernds, Honesdale, Pa. 

June 30-July 1—Shufflin’ Squares 3rd Annual 
Friendship Jamboree, Willow Creek, Calif. 

June 30-July 2—7th Ann. Shin Dig, Di Lido 
Hotel, Miami Beach, Fla. 

June 30-July 2—Port City Squares 2nd Annual 
Strawberry Fest., Leighton School, Oswego, 
N.Y. 

June 30-July 2—Entrance S/D Club of Hinton, 
Alberta, Annual Rocky Mt. Do, Gateway to 
Canada’s Rockies, Jasper Nat] Park. 








| HANHURST's 
, COMPARE OUR |TAPE & RECORD 


toby’ 


SERVICE|SERVICE |SERVICE | For Quick 
} b B C Service on 


ves_| no_|ves[No |yes [No [ves [No | Al's 
PP TINesT QuALiTy | of a ev er "Phone. 
rasrsenves | ¥ | | | | |||] tom 
1h Se a 
of the 70's Day or Night 


POUGHKEEPSIE NY..12603 


1—W Vididswars Stampede Jamboree, Wil- 
liams Lake, B.C., Canada 


July 1-4—3rd Annual Star Spangled Weekend, 


Cherry Ridge Campgrnds, Honesdale, Pa. 

July 1-8—Special Full Week Sq and Rd Dance 
Week, House of Roth, Clementsport, N.S., 
Canada 


July 2-7—Summer Sq & Rd Dance Vacation, 


Hayloft, Alderwood Manor, Wash. 

June 3—Idaho Falls Promenaders 15th An- 
nual Summer Jamboree, Laua Hot Springs 
Community Center, Southeast, Idaho 





K-1131 





¥ 
Pa 5 
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KALOX- Gelco-Longhorn 


NEW ON KALOX 
‘‘WAIT FOR THE LIGHT”’ 


LATEST RELEASES ON KALOX 


Flip/Inst. Caller: Harper Smith 














ie ‘YOUR MEMORY SHURE GETS AROUND” Flip/Inst. Caller: Vaughn Parrish — Poe 
VAUGHN K-1129 “KISS AN ANGEL GOOD MORNING” Flip/Inst. Caller: Vaughn Parrish HARPER 
PARRISH K-1128 “STAY A LITTLE LONGER’ /‘‘CRAWDADIN'"' HOEDOWNS SMITH 
NEW ON LONGHORN 
LH-194 ‘FIRE BALL MAIL'’ Flip/Inst. Caller: Bill Peters 
LH-195 ‘‘SEASHORES OF OLD MEXICO” Flip/Inst. Caller: Lee Swain 
LATEST RELEASES ON LONGHORN 
LH-192 ‘‘MY REASON FOR LIVIN'”’ Flip/Inst. Caller: Bob Bennett 
LH-193 ‘‘FREEDOM’”’ Flip/Inst. Caller: Bailey Campbell BOs: 
NEW ROUNDS ON BELCO BENNETT 
B-250 “TRY IT YOU'LL LIKE IT’ Two-Step By: Art & Evelyn Johnson 
“GOOD LOSER” Two-Step By: C. O. & Chris Guest 
RECENT ROUNDS ON BELCO 
B-249 “SINGING THE BLUES" Two-Step By: Pat & Shirley McDonald 
| “MANY TIMES” Waltz By: Lu & Toni Delson : $ 
~ saney PRODUCED BY KALOX RECORD DISTRIBUTING CO. 9 ai, 
CAMPBELL 2832 LIVE OAK DRIVE * MESQUITE, TEXAS 75149 « Phone (214) 270-0616 PETERS 
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SARSAPARILLA 


For Information Write: WORLD TRADE INCORPORATED 


220 West 12th Street, Lorain, Ohio 44052 












NEW rN BADGES! _ 
‘Treiltown || | [Fees seven Wen) 











CALLERS REVENGE ==) CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. Pawtucket, R. |. 02860 R. |. 02860 


AND ADVANCED 
CLUB DANCING 
UPDATED 1972 EDITION 


The currently popular calls for 





experienced club and high level dancers. 
by Jim Surock 

A pocket size (3144x414) 66 page reference book of the rules for 
the 150 most popular high level calls. Starfs where the extended 75 
club basics end and contains the new ‘‘Experimental 50°’ and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calls filtering down from challenge into 
club dancing. If it’s called at a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
and hard gloss cover makes it perfect to toke to the donce for that 
extra confidence. Price only $2.00 


ALSO AVAILABLE 


MODERN SQUARE DANCING 
SIMPLIFIED 


The “How To” Book for Today’s 
Complete Club Dancer 





MODERN 
Square Dancin 
SIMPLIFIED 





Pocket size and similar to ‘‘Challenge'' book above, but covers 
the rules and explanations of the first 75 basics and approxi- 
mately 60 other calls and commands encountered in club level 
dancing. An ideal gift for the graduate and the student. 


Price only $2.00 or order both books for only $3.50 


from: JIMCO 
Dept. 2D 6210 S. Webster Ft. Wayne, Ind. 46807 


July 6-9—Nelson’s Annual 3 Big Sq Dance 
Days and Nights, L.V. Rogers H.S., Nelson, 
B.C., Canada 

July 7- 9 6th Annual Calgary Stampede Sq & 
Rd Roundup, Calgary, Alberta, Canada 

July 7-9—Royal Fiesta Weekend, Cherry Ridge 
Campgrnds, Honesdale, Pa. 

July 7-9—Nelson & Distr. S/D Assn, Mid- 
Summer Fest. Dance, Nelson, B.C., Canada 

July 9-15—Vacation for callers and ‘Spouses, 
House of Roth, Clementsport, N.S., Canada 

July 12-23—11th Year School for Callers & 
Spouses, House of Roth, Clementsport, N.S., 
Canada 

July 13-15—4th Far West Western S/D Conv., 
Portland Memorial Coliseum, Portland, Ore. 

July 14-16—Pocono Party Weekend, Cherry 
Ridge Camp Grnds, Honesdale, Pa. 

July 14-16—Campers Weekend. Shades State 
Park, Waveland, Ind. 

July 15—Alliston Swinging Eights’ Ann, Barn 
Dance & Barbecue, Elgin Blakely’s huge po- 
tato barn, Alliston, Ontario, Canada 

July 15—Squarenaders of Green River, Wyo. 
& Saturday Satellites of Vernal, Utah co- 
sponsor 6th Annual Dam Dance, Flaming 
Gorge Dam, Utah 

July 15-16—Cayuga Cut-ups 6th Ann. S/D 
Weekend, Emerson Park, Owasco Lake, Au- 
burn, N.Y. 

July 15-16—White Mt $/D Club’s 23rd Annu- 
al White Mt. S/D Fest., Show Low, Ariz. 

July 16-21—Promenade Hall’s 1972 Callers 
Course, Promenade Hall, Merrillville, Ind. 
35 miles S.E. of Chicago, Ill. 

July 19—Metro S/D Council (Halifax) Sum- 
mer Dance, Dartsmouth, N.S., Canada 

July 20-22—3rd Annual Thunder Bay S/D 
Fest., Thunder Bay, Ontario, Canada 
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SQT-143 ‘‘DON'T CALL ME SWEETIE’’ By Bob Vickers 
SQT-144 ‘'CRIPPLE CREEK’’/‘'GREY EAGLE” (Hoedown) 
PIO-103 “HEY PORTER” By Tommy Russell 


uw P.O. BOX 211, MELBOURNE, FLORIDA 39201 


NEW RELEASE 


PIO-104 “TODAY | STARTED LOVING YOU” 


CALLER: NICK HOWARD 


LATEST RELEASES 





NICK 
HOWARD 
+ (305) 727-7821 


| =- = 
7 
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July 20-23—Rovin Squares 5th Annual S/D 
Camporee, Bloomsburg Fairgrnds., Blooms- 
burg, Pa. 

July 21—Ketchallaits Club Summer Special, 
K of C Hall, Meriden, Conn. 

July 21- Salina Free Dance, Sponsored by 
KSLA radio, Elmore Shopping Center, Sa- 
lina, Ks. 

July 21-22—Skagit Sqs Summer Fun Fair. 
Mount Vernon, Wash. 

July 21-23—Campers Weekend, Shades State 
Park, Waveland, Ind. 

July 22—SOTEX Ass’ns Summer Special Dance, 
Paws & Taws S/D Hall, Rockport, Texas 
July 22—Golden Seafair Sq & Rd Dance Ball, 

Olympic Hotel, Seattle, Wash. 

July 22-23—6th Annual S/D Fest, Owensboro 
Sports Center, Owensboro, Ky. 

July 22-23-Sq Kickers 3rd Annual Ozark 
Fest, Al Edco Copper Kettle, Hwy 67 
North, Poplar Bluff, Mo. 

July 23—Pre Frontier Special Sq Dance, Com- 
munity House, Cheyenne, Wyo. 

June 23-24—Pensacola Rd & Sq. Dance Coun- 
cils 20th Fest., Municipal Audit., Pensacola, 
Fla. 


July 26—Tank Town Twirlers 3rd Annual Gold 
Brick Dance, Taho Club, Fort Knox, Ky. 
July 28-29-29th Annual Black Hills $/D 

Fest, Rapid City, $.D. 

July 28-29—Golden Isle Swingers 2nd Fest, 
Jekyll Island 5 miles from Brunswick, Ga. 
July 28-30—International S/D Fest, Munic- 

ipal Audit, Long Beach, Calif. 

July 28-30— 9th Ann Idaho State S/R Dance 
Fest., University of Idaho Student Union 
Bldg., Moscow, Idaho 

July 28-30—8th Annual Frontier Shindig, 
Community Center, Warren AFB, Chey- 
enne, Wyo. 

July 98-30—2nd Huntington S/R Dance Fest, 
Memorial Field House, Huntington, W. Va. 
July 29—Fairystone Sqs Annual Summer 
Dance, Air conditioned Collinsville Rec. 

Center, Collinsville, Va. 

July 29—Annual Centennial Sqs Hawaiian Hu- 
la, YWCA, Clarksburg, West Va. 

July 29—Pre-Stampede Dance, $.L.V. Armory, 
5 miles east of Monte Vista, Colo. 

July 30-Aug. 2—Lee Kopman’s Caller’s Col- 
ledge, Cherry Ridge Campgrnds, Hones- 
dale, Pa. 
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Callers Supply Co. 


P.O. Box 48547, Los Angeles, California 90048 


RECORD CASE 
7 Records 


MODEL - RC - 7 


This case is made of laminated 








plywood, covered inside and out of 
high grade grey vinyl 
material and protected with metal 
corners and knees. Come-apart hinges 
eliminate strain at this point. This 
attractive record case matches all 
Newcomb PA systems. 


washable 


Postage $2.00 


Calif. add 5% Sales Tax 
Phone 
(213)—652—7434 
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ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 


ANN’S SQUARE DANCE SHOP 

707 Montreal Ave., Melbourne, Fla. 32935 

B & D WESTERN SHOP 

2117 Hwy 64-70 S.W., Hickory, N.C. 28601 

B-BAR-B SQUARE DANCE APPAREL: Fabric & Trim 
1538 Main (Speedway), Indianapolis, Ind. 46224 
BILL & VALS CARRIAGE HOUSE 

140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 


THE BUCKBOARD WESTERN SHOP 

RFD #2, Marshall, Michigan 49068 

BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80, Fairmont, W. Va. 26554 
BUTTONS & BOWS SQUARE DANCE SHOP 
Coburn Ave., Pelham, N.H. 03076 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


C BAR L SADDLERY 

RR #3 (Hwy 2 & 450 E) Valparaiso, Ind. 46383 
THE CATCHALL 

1009 9th Street, Wichita Falls, Texas 76301 
CHEZ BEA SQUARE DANCE CREATIONS 

650 N.E. 128th St., North Miami, Fla. 33161 
CIRCLE C WESTERN WEAR 

262 Worcester St., No. Grafton, Mass. 01536 
CIRCLE EIGHT WESTERN WEAR 

12146 California Street, Yucaipa, Calif. 92399 


DANCE-RANCH 
Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DEE’S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence, Mo. 64050 


THE DO SA DO SHOP 

137 West Main St., Alhambra, Calif. 91801 
DOUBLE W DANCE WEAR and WARES 

1172 Edgell Road, Framingham, Mass. 01701 
DUDES & DOLLS SHOP 

5628 E. Washington St., Indianapolis, Ind. 46219 
E & D WESTERN WEAR 

14 Main St., So. Hadley Falls, Mass. 01075 

ED & MAREA’S SQUARE DANCE SHOP 


Cor. Love & (3749) Zimmerly Rds. 44 mile off 832, 
Erie, Pa. 16506 


F & §S WESTERN SHOP 

1553 Western Ave., Toledo, Ohio 43609 
MADELYN FERRUCCI CREATIONS 

Brewster & Lake Rds., Newfield, N.J. 08344 
HICKORY HOUSE SQUARE DANCE SHOP 

895 Boston Turnpike Rd., Shrewsbury, Mass. 01545 
IRONDA SQUARE DANCE SHOPPE 

759 Washington Ave., Rochester, N.Y. 14617 
MANN’S SQUARE THRU 

24 New Road, E. Amherst, N.Y. 14051 

MARTY’S SQUARE DANCE FASHIONS 

404 Cherokee Dr., Greenville, S.C. 29607 
McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 
MODERN SQUARE DANCE CORRAL 

2017 E. Michigan Ave., Lansing, Mich. 48912 
NICK’S WESTERN SHOP 

245 E. Market St., Kingsport, Tenn. 37660 


PEARL'S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


PEG’S SQUARE DANCE SHOP 
47 Weller Ave., Pittsfield, Mass. 01201 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


RACEWAY SADDLERY & WESTERN WEAR 
406 Thomas Ave., Forest Park, Ill. 60130 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 
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ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


STORES handling square dance clothing are 
invited to write SQUARE DANCING for in- 
formation regarding a listing on this page. 


SQUARE DANCE CORNER 
2435 N. Dixie Hwy., Wilton Manor, Fla. 33305 


SQUARE DANCE VILLAGE 

3621-A STATE ST., SANTA BARBARA, CA. 93105 
THE SQUARE DANCE SHOPPE 

2319 S. Seneca, Seneca Center, Wichita, Kan. 6726: 
SQUARE TOGS 

11757 Hwy. 42, Sharonville, Ohio 45241 


S.W.S. DUDS FOR DUDES 

2241 N. 56th St., Mesa, Ariz. 85205 

TWIRLING FASHIONS S/D & WESTERN WEAR 
1256 Evergreen Ave., Pittsburgh (Millvale), Pa. 15209 








SKY RANCH SADDLERY THE WESTERN SHOP 

109-111 S. Main St., Central Square, N.Y. 13036 112 N. Orange, Fredericksburg, Texas 78624 

THE SPORTSMAN SHOPS KAY WILSON 

2658 E. Garvey petal haabh W. Covina, Ca. 91790 5022 Nokomis Ave., Minneapolis, Minn. 55417 
(CHALLENGE, contiated from page 30) caught by some of the “toughies” ( ty : 
is selective with newer ideas. He must be an calls). His efforts are put forth because he 


excellent teacher and workshop caller. He 
must have a complete understanding of the 
dance and should be an experienced “chal- 
lenge” dancer before starting to call “chal- 
lenge.” He should also continue to call normal 
club level dancing and be a part of the total 
square dance picture. 


What is your feeling as to whether everyone 
should try ‘‘challenge’’ dancing? 

Ed: “Challenge” is fun and a favorite hobby 
for many dancers. They look forward to each 
dance and each “challenge” weekend with an- 
ticipation. Everyone should not join the “chal- 
lenge” movement—only those who want to de- 
vote the time, interest, and study that is nec- 
essary. 


Jack: The “challenge” dancer has to be a cer- 
tain “breed”, one who wants a challenge out 
of his dance (at least part of the time). He 
must be willing to work and help newer danc- 
ers interested in finding out what it is all 
about. He must be able to laugh at getting 
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loves this type of dance. 


Lee: Being a “challenge” dancer and caller is 
not an easy task. In order to do well it re- 
quires hours of study and preparation by the 
participants. The movement is finally getting 
its due recognition. At more and more festi- 
vals and conventions we see time and room 
assigninents set aside for some form of ad- 
vanced level dancing. We have finally come 
to realize that the interests of all dancers must 
be taken into consideration if we are to pro- 
vide a well-rounded program of activity. 
IN MEMORIAM 
During the month of March square dancing 
had the misfortune of losing some of its active 
members. To their families and many friends 
we extend our heartfelt sympathy. 
Donald Hill, Winnipeg, Manitoba, Canada 
Gus Tamble, Memphis, Tennessee 
Red Hardin, Washington, D.C. area 
Bill Irvin, Pacoima, California 
They will be greatly missed by all who had 
the pleasure of knowing them. 
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Polly Nicholas of Denver, Colora- 
do, is ready for summer square 
dancing in her cool dacron and cot- 
ton voile dress. The bold white 
print on a vivid purple background 
is trimmed with a delicate white 
nylon lace. Deep ruffles fall gently 
over the shoulders creating the illu- 
sion of a collar. A full-circle pellon 
underskirt has three rows of ruffles 
of same dress fabric sewn on top 
tor opaqueness and added fullness. 











NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


Write for Brochure 





Your Convenience 


P.A. SYSTEMS 


and 


Select Your Choice 


TERMS 
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NEW VOLUME CONTROL 


New Mike Control, does away with «® 
the bulk of the old control, pot is | 
mounted in the mike itself and the 
cord is wired into the mike and con- 
trol, no extra needed. You can send 
us your mike and we will rewire it 


with the new control for $40.00 
plus $1.50 postage and insurance. 


-@ REGULAR VOLUME CONTROL 
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‘$27.50 


plus $1.50 postage 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 
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Pee ee ae 









'$14.95 


1 Postage $2.00 


MIKE COZY 


Holds and protects any micro- 
phone up to 10 ¥, inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl welt. 

Durable, heavy-gauge 
$5.95 Nougahyde exterior. 

plus75¢ eee 
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LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


LP ALBUMS: 


1023 — Marshall Flippo Calling the 
Kirkwood LP in Stereo 

1022 — Al Brownlee Calling the Fontana, 
Album in Stereo 

1021 — Marshall Calls the Fifty Basics 

1020 — Bob Fisk Calling on Blue Star 
Dances Tailored by Fisk 


CARTRIDGE TAPES; 8 TRACK: $6.95 each 

plus 14¢ postage [12 dances on each tape) 

1023 —— Marshall Flippo Calling the 
Kirkwood Tape in Stereo 


1022 — Al Brownlee Calling the Fontana 
Tape in Stereo 

1019 — Al Brownlee Gold Record Tape 

1016 — Marshall Flippo Calls in Stereo 


BLUE STAR 45 RPM SINGLES 
1926 — I've Got A Song To Sing 


Caller; Marshall Flippo, Flip Inst. 


1925 — Spuds Key G (Hoedowns) 
Thumbs Key F 

1924 — My Pride 
Caller: Dave Taylor, Flip Inst. 


1245 — ! Saw Your Face In The Moon 
Caller: Keith Thomsen, Flip Inst. 
1244 — Someone Write A Perfect Melody, 
Caller: Lem Gravelle, Flip Inst. 
1243 —- Pave Your Heart Into Tomorrow 
Caller: Lem Gravelle 
1242 — Take Me Home Country Rood 
Caller: Lem Gravelle, Flip Inst. 
1241 — Come What May 
Caller; Dick Bayer, Flip Inst. 
1240 — This Old House 
Caller: John Johnston 


DANCE RANCH 


606 — Do You Remember These 

Caller: Barry Medford, Flip Inst. 
605 — Joy Joy Joy 

Caller: Frank Lane, Flip Inst. 
604 — Sweet Misery 

Caller: Barry Medford, Flip Inst. 
603 — Everybody's Reaching Out For 

Someone 

Caller: Frank Lane, Flip Inst. 
602 — Help Yourself To Some Tomorrow 

Caller: Frank Lane, Flip Inst. 


ROCKIN’ “A” 


1356 — Broken Hearted Me 
Caller: Mal Minshall, Flip Inst. 


1355 — Countrified 
Caller: Earl Wright 


LORE 


1132 — A Girl Like You 
Caller: Art Galvin, Flip Inst 


1131 — I'm Gonna Write A Song 
Caller: Johnny Creel, Flip Inst. 


1130 — Knock Three Times 
Cafler: Don Whitaker 


SWINGING SQUARE 


2358 — Country Green 
Caller: Jack Winkler, Flip Inst. 


2357 — West Texas Highway 
Caller: Ken Oppenlander 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone (713) 862-7077 
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~ ———— GRUNDEEN'S WORLD of SQUARE DANCING 
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“I don't like masquerades . . . You cant tell who's fouling up the squares.” 





GOLD % STAR 
RECORDS 
NEW SINGING CALL RELEASE 
HERE’S A WINNING COMBINATION 
TRY IT — YOU'LL LIKE IT 
ORIGINAL MUSIC 
MUSIC BY 12 PIECE BAND 
DANCE BY WILL ORLICH 


GS 705 “JOHNNY BOY”’ 
Called by CAL GOLDEN 


OTHER RELEASES 
Called by Cal Golden 


GS 704 Loose Talk 

GS 703 | Saw the Light 

GS 702 California Sunshine 
GS 701 Golden Rocket 

GS 700 Steel Guitar Rag a 
LP GS 1000 Cal Golden aha >. 
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Gold Star Records LAG oF ey : 
P.O. Box 2274, Hot Springs, Ark. 71901 





